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CTAHOBJIEHUE MY3EOJIOTTMYECKOI'O OBPA3OBAHUA B CAHKT-
HETEPBYPI'CKOM I'OCYJAAPCTBEHHOM UHCTUTYTE KYJbTYPbI: 1988-2025
E.H. Macmenuua
Cankr-IleTepOyprckuii rocy1apCTBEHHBIM HHCTUTYT KYJIbTYphI (Poccust)

AHHoTanusi. CTaThsl MOCBSLIEHA HCTOKAM U COBPEMEHHOMY COCTOSIHHIO IOJATOTOBKH
KaJpoB uid My3eeB M cepbl oxpanbl Hacienaus B Cankr-lIlerepOyprckom rocynapcTBEHHOM
MHCTUTYTE KYJbTYpbl. PacKpbIBatOTCSI METO/I0JIOTMUECKHE TOAXOAbl K Pa3padOTKe U peaau3anuu
00pa30BaTENIbHON CTPATETUH U MPAKTUKH, B KOTOPBIX aKLIEHTUPOBAHbI MEKAUCLUUIUINHAPHBIE CBSA3U
U JUCLUILIMHApHas «B3auMoroMolnb». Ha ocHOBe aHamm3a omnbiTa IOATOTOBKM MY3€0JIOTIOB,
HaunHas ¢ 1988 roma, BBIIEICH psIi KIFOYEBBIX ACIICKTOB MY3€0JIOTHUECKOTO O00pa3oBaHus. B
KayecTBe  IMPHUOPUTETHOIO O0003HAUEHO  pa3BUTHE  MY3€0JIOTMM KaK  CaMOCTOSTEIbHOU
aKaJeMUYEeCKOH M HAyYHOH AMCUUIUIMHBI W CTaHOBJICHHE KadeAphl Kak IEHTpa MeTepOyprcKoi
HAayYHOM IIKOJBI MY3€O0JOTHMH. YJAEIEHO CIEIMAIBbHOE BHUMAHHUE COIEPKAHUIO U JUHAMMKE
o0pa3oBaTeNbHON  KOHLENIMM TMOArOTOBKM  My3eosioroB. [lokasaHo 3HaueHue yudeOHO-
METOAMYECKOI0 00ecreueHUs] My3€0JIOTHYeCKOro oOpa3oBaHUS BCEX YpPOBHEW, MOJUYEpPKHYTa
HEOOXOIUMOCTh TECHOW KOOIEpalud C MY3€HHBIMH YUPEXKACHUSMH M OpraHU3aLUsAMH Kak
BaXHOro (hakTopa OBJIAJEHUS My3€MHbIMU INpodeccusMu. PackpbiTa BakHEWIIas M pellaroias
poJIb IPOQecCcOpCKO-IPENno aBaTeNIbCKOr0 CocTaBa M €ro KBaJU(HUKalMU B 00pa3oBaTeIbHOM U
BOCIHUTATEIbHOM Iporecce. CaenaH BBIBOJ O TOM, YTO HMCTOPUYECKUN IMyTh U COBPEMEHHBIE
JOCTHUKEHUS Kadeapsl CBUJETEIBCTBYIOT 00 3¢ hEeKTUBHOCTH OCYILIECTBIISIEMOTO
My3€0JI0rn4eckoro oOpa3zoBaHus, 0a3UpYIOIIErocs Ha HAy4HO OOOCHOBAaHHOW M IEJaroruyecku
anpoOMpPOBAaHHOW CTPATErHMH, HAa HCIOJIb30BAHUM COBPEMEHHBIX OOpa30BaTEIbHBIX TEXHOJIOTUH,
4TO 00€CIeunBaeT BHICOKOE KaueCTBO MOATOTOBKU MY3€HHOTO CIEIHaIHICTA.

Marepuanbl M MeTOAbI HcciaeoBaHusl. OCHOBHBIM METOJOM HCCJIEIOBAaHUS BBICTYyIAeT
CUCTEMHBI aHaJdM3 SMIUPUYECKOrO OMNbITa IOCTPOEHHUS 00pa3oBaTEIbHBIX POTPAMM,
IIPEAHA3HAYEHHbIX I IOATOTOBKM  MY3€0JIOTOB B By3ax  KyiabTypbl. KoHnennwus
MY3€0JIOTHYECKOro 00pa3oBaHMsi 0OOCHOBaHA HAa OCHOBE CTPATETHYECKOro, (PyHKIMOHAJIBHOTO U
IIPOLIECCHOTO MOAXO0A0B. PacKpbITO METOLOJIOTMUECKOE 3HAYEHUE MEKIUCLIMINIMHAPHOTO MTOAX0AA
o pe3yjJpTaTaM €ro ycHemHodl ampobamuu B ydeOHOM mpouecce. Ilemamupyercs
KYJIbTYpOJIOTHUECKasl 3MUCTeMa Kak HanboJiee BaluaAHAas Ul pa3pabOTKU COJIEpKaHUS U METOJUKHU
MY3€0JI0THYECKOT0 00pa30BaHuUs.

KiroueBble cjioBa: oOpazoBaHHe, My3€0JIOTHs, HayyHas IIKOJIa, Kadeapa My3€0JI0rHH U
KyJlbTypHOro Hacienus, Cankr-IletepOyprckuii rocygapCcTBEHHBIM HHCTUTYT KYJIbTYPBHI.

Hdasi uutupoBanus: Mactennna E.H. CraHOBJICHHE My3€0JOTHYECKOr0 0Opa3oBaHUS B
Cankr-IlerepOyprckoM rocynapcTBeHHOM HHCTUTYTE KynbTypbl: 1988-2025 // MUSEUM.KZ.
2025. Ne4 (12), ¢. 5-13. DOI 10.59103/muzkz.2025.12.01

CAHKT-IIETEPBYPI' MEMJUIEKETTIK MOJAEHUET UHCTUTYTBIHIA
MY3EOJOT'UsJIBIK BIJIIM BEPYJITH KAJIBITITACYBI: 1988-2025
E.H. Macmenuya
Cankr-IleTepOypr MemIIeKeTTiK MOJIEHUET HHCTUTYTHI (Peceii)

Annarna. Makana Cankrt-IlerepOypr MeMIIEKeTTIK MOJCHHET WHCTHUTYTBIHIA My3eusepre
KOHE MOJIEHM MYpaHbl KOpFayFa apHajlFaH KaJpJjapAsl JdaspiayAblH OacTaybl MeH Kasipri
KarlalblHa apHajaFad. bimiM Oepy cTpaTerusicbll MEH TOXKIpUOECIH o3ipjey MEH €HTI3Y/iH



o/liCHAaMaJIbIK TACUIEPIHIH Ma3MyHBI aIlbUIBIN, OHJAFbl IOHAPAJIBIK OaiflaHBICTap MEH IMOHIIK
«e3apa keMmek» Oaca Hazap ayaapbutrad. 1988 skpuinan Oactanm My3eWTaHyIIbUIAPAbI Jaspiiay bl
Taujgay Heri3inae MyselTaHy OumiMiHIH OipKaTtap HETi3ri acmekTiiepi atam eTinai. My3elTanyasl
nepOec akaJeMHsUIBIK KOHE FBUIBIMU IIOH PETIHAE AaMbITy >koHe Kadenpansl Cankt-lletepOypr
FBUIBIMA My3€WTaHy MEKTEOIHIH OPTAIBIFbl PETiHIAE KYypy OachIMABIKTAp PETiHJE aHBIKTAIFaH.
My3seitfTanymbiiapasl - JaspiayablH  OuTiM  Oepy TYXKbIphIMIAMachlHBIH Ma3MYHBl MEH ecy
JTUHAMHUKAChIHA €PEKIIe Hazap ayaapbliaabl. bapibik 1eHrenaeri My3edTanyblk O11iM Oepyal oKy-
ozicTeMeniK KaObIKIIeH KaMTaMachl3 €TyJIiH MaHbI3bUIBIFBI KOPCETLIIN, My3ei MaMaHIBIKTapbIH
UTrepylliH MaHbI3bl (aKTOpbl pETiHIEe My3ed Mekemenepi MeH YHbIMIApbIMEH ThIFBI3
BIHTBIMAKTACTBIK OPHATY KAXKETTUIIri aram etuieni. OKpITymIbI-ipodeccopiiap KYPaMBIHBIH JKOHE
OJIapBIH OUTIKTUTITIHIH OUTiM Oepy >KoHE TopOueney MPOIECiHACTI €H MaHBI3bl JKOHE IMISHTyIIi
peni ambuiael. KadenpanblH Tapuxu OJbl MEH Kasipri 3aMaHFbl KETICTIKTEPl FBUIBIMH KOHE
NEearOruKaiblK TYPFBIIAH JIQJNE/IGHTCH CTpaTeTUsiFa HETI3NeNreH, JKOFapbl camaibl My3ei
MaMaHJapblH JaibIHOAy/bl KaMTamachl3 €TeTIH 3aMaHayd OuliM Oepy TEeXHOJIOTHUSIApbIH
naiianany apKbpUIbl KY3€Te aChIPBUIBIN JKATKAH MY3€HTaHYIIBUIBIK OUTIM OepyIiH THIMILTITIH
TONIETIACH/I1 IeTE€H KOPBITHIHIBI JKacasbl.

Matepuaniap MeH 3eptTey ddicrepi. Herisri 3eprrey omici — MOIGHU YHUBEPCUTETTEPIE
My3eHTaHylIbIIapasl  JaspiayFa apHainraH OuriM  Oepy  OarmapiamanapblH — 93iplieynaeri
SMIUPHUKAIBIK TOXKIpUOEH! >kyidem Tangay. Myseltanynblk OimiM  Oepy TYXKbIphIMIaMachl
CTPATEeTHSUIBIK, (PYHKIMOHAIIBIK JKOHE IPOLECCTIK TOCLIAEpAl KOJNJIaHa OTBIPHINT HETI3Aeme.
[ToHapanblK TOCUIIIH oAiCHAMaJbIK MAaHBI3ABUIBIFBI OHBI OUTIM Oepy MpOLECiHIEe COTTI EHri3y
HeTi3iHae 3epTTenai. My3eldTanynbIK Oi1iM OepyniH Ma3MyHBI MEH SJ[ICHAMACBIH d3ipJey YIIiH eH
TUIMJI TOCUT PETIHIE MOJICHUETTaHy JIIMKYIeci aTtamn eTieIi.

Tipek ce3aep: 6iim Oepy, My3elTaHy, FBUIBIMH MEKTEI, My3€HTaHy *KOHE MOICHH Mypa
kadeapacel, CankT-IleTepOypr MEMIIEKETTIK MOJCHUET HHCTUTYTHI.

Cinteme :xkacay ywmin: Macrenuna E.H. Canxt-IletepOypr MemileKeTTiK MOAECHUET
WHCTUTYTBIHJA MY3€OJOTHsUIBIK OuniM OepyniH Kambimracysl: 1988-2025 // MUSEUM.KZ. 2025.
Ne4 (12), 5-13 66. DOI 10.59103/muzkz.2025.12.01

THE DEVELOPMENT OF MUSEOLOGICAL EDUCATION AT THE
ST. PETERSBURG STATE INSTITUTE OF CULTURE: 1988-2025
E.N. Mastenitsa
ST-Petersburg State Institute of Culture (Russia)

Abstract. The article is devoted to the origins and current state of staff training for museums
and the field of heritage protection at the St. Petersburg State Institute of Culture. Methodological
approaches to the development and implementation of educational strategy and practice are
revealed, which emphasize interdisciplinary connections and disciplinary «mutual assistancey.
Based on the analysis of the experience of training museologists since 1988, a number of key
aspects of museological education have been identified. The development of museology as an
independent academic and scientific discipline and the establishment of the Department as the
center of the St. Petersburg scientific school of Museology are identified as priorities. Special
attention is paid to the content and dynamics of the educational concept of museology training. The
importance of educational and methodological support for museological education at all levels is
shown, and the need for close cooperation with museum institutions and organizations is
emphasized as an important factor in mastering museum professions. The most important and
decisive role of the teaching staff and their qualifications in the educational and educational process
is revealed. It is concluded that the historical path and modern achievements of the Department



testify to the effectiveness of the implemented museological education, based on a scientifically
sound and pedagogically proven strategy, on the use of modern educational technologies, which
ensures high-quality training of a museum specialist.

Materials and methods of research. The main research method is a systematic analysis of
empirical experience in building educational programs designed to train museologists in
Universities of Culture. The concept of museological education is grounded on the basis of
strategic, functional and process approaches. The methodological significance of the
interdisciplinary approach is revealed based on the results of its successful testing in the educational
process. The cultural studies episteme is pedaled as the most valid one for the development of the
content and methodology of museological education.

Keywords. education, museology, scientific school, Department of Museology and Cultural
Heritage, St. Petersburg State Institute of Culture

For citation: Mastenitsa E.N. The development of museological education at the St.
Petersburg state institute of culture: 1988-2025 // MUSEUM.KZ. 2025. Ne4 (12), pp. 5-13. DOI
10.59103/muzkz.2025.12.01

Beengenne. B 1988 roay B JIeHMHrpasckoM rocyjapcTBEHHOM MHCTUTYTE KylabTypbl UM. H.
K. Kpynckoii (upiHe Cankt-IlerepOyprckuil rocyaapcTBEHHBIH MHCTUTYT KYJbTYpbI) IOCIE HE
yBEHYABIINXCS ycrexoM NonbIToK B 1918-1919 rr. u 1937-1942 rr. mo uHMLMATUBE U CTApAHUSIMU
npodeccopa Hanexnel MBanoBHel CepreeBoit (1920-2011) Osbuia otkpsita nepas B CCCP
Kadeapa My3eeBeleHUs (HbIHE Kadenpa My3€olOrMH M KyJbTypHOro Hacienus). Eciau ObITh
TOYHBIMHU, TO OJIHA M3 MEPBBIX, MMOTOMY 4YTO B 3TOM e 1988 r. Obuta OTKphITa Kadeapa B
MOCKOBCKOM MCTOPUKO-apXUBHOM MHCTUTYTE, KoTopas B 1992 rogy B pe3ynbraTe peopraHu3aluu
uHCTUTYyTa Bomwia B coctaB PITY kak kadenpa myseonorun. 1o ObUT HOBBIH OIBIT, CBSI3aHHBIN C
MOSIBJICHUEM HAIpaBJICHUsI MOJTOTOBKM MY3E€WHBIX KaJpOB B CHCTEME BBICIIEr0 0Opa3OBaHUA,
COBIABUIMHM C MHTEHCHUBHBIM pa3BUTHEM My3eeBeleHHs (My3eojoruu) kak B Poccum, Tak M 3a
pyoexom.

OOcyxnenne. My3eosnoruss — 3TO OTHOCHUTENBHO MoJojas (opmupytomasics chepa
colMoryMaHuTapHoro 3HaHus. OHa BO3HUKIIA KaK pedieKcusi Ha My3€iHyI0 AesTelIbHOCTh BHYTpU
CaMoro My3esi B IPOLECCE €ro UCTOPUUECKOT0 CTAHOBJIEHUS KaK COLMOKYJIBTYPHOTO MHCTUTYTA, a
O3TOMY OblIa OPHUEHTHUPOBAHA M3HAYAJIBHO HAa MPOQPECCHOHATBHYIO MOATOTOBKY CIEIHAJINCTA,
TOTOBOTO 3aHUMATHCS  Pa3NUYHBIM  BHJAMH OTOH  JIGATENBHOCTH. SIPKO  BBIpaKEHHBIH
MEXIUCIUIUIMHAPHBIN XapakTep My3€0JIOTUU SBJSETCS MPUHLUMIHNAIBHO BaXKHBIM JJIS BBICIIETO
oOpazoBanus. [IoaTOMy B OCHOBY MpOrpaMMbl MOJATOTOBKM MY3€HHBIX paOOTHUKOB B CaHKT-
[TerepOypre Obla MONOXKEHA KOHIENLUsS OCBOEHHs OyIyIIMMH CIEHUATUCTaAMU HIMPOKOTO MO
MEXIUCUUIUTMHAPHBIX CBA3€H Ha NepecedyeHUH pPa3sHOOOpa3HbIX TyMAaHUTAPHBIX JUCIUILIUH:
OTEYECTBEHHON U 3apyO0eXHON MCTOPUH, UCTOPUU UCKYCCTBA U JIUTEPATYpPbI, UCTOUHUKOBEACHUS U
apXxeoJIOTUH, HTHOJIOTMM M MCTOPUM MaTepUATbHON KyJIbTYpbl, MCCIEJOBaHUH B 001acTH
aTpulynuu, HayyHO-(DOHAOBOM M SKCIO3UIMOHHO-BHICTABOYHON pabOThI, UCTOPUU U TEOPUHU
My3eHHOro Jiena, My3eHHOW TEeNaroruku M AKCKYpCOBeIeHHs. «MeXAUCIUIUIMHAPHOE
B3aMMOJICHCTBHE M «B3aMMOIIOMOIIb» OCOOEHHO AaKTyallbHbI JUIsl M3y4YeHHUS Kak JBUKUMBIX
MY3€HHBIX MPEeIMETOB (KOJUIEKIHI), TaK U HEABHKUMBIX OOBEKTOB WM (PparMEeHTOB MPHUPOTHON
WINA TOPOACKOHM Cpesibl, KOTOPbIE BBIPAKAIOT CJIOKHBIE B3aWMOCBSI3M KYJIBTYPHOTO U MPUPOTHOTO,
BEIIECTBEHHOTO M JYXOBHOI'O, COI[MAJIBHOTO U IICHUXOJIOTMYECKOT0, KaKk B YEJIOBEKe, TaK U B
pe3yibTaTax ero nedareabHocTu» [Macrenuna, 2025: 237].

OOpazoBatenbHass KOHUENIMS M IPAaKTHKa HM3HAYaIbHO CKJIAJBIBAIINCh M B HACTOAIIEE
BpeMsl 0a3MpyIOTCs Ha KYJbTYpPOJOTHUECKOW SMUCTEME, «CBOJUMON K MOHHUMAHUIO KYJIbTYPHOTO
HaCJIeIMs YeJIOBEYECTBA KaK OOIMPHOTO MHOT000pa3usi 00beKTOB M (hOPM, COXPaHSIEMBIX B My3€siX
U OTKPBITBIX U1 My3ee(pUKalUM IyTeM OCYLIECTBICHHMsS HAay4HO-(DOHIOBOH, pecTaBpallMOHHOM,



HKCMO3ULMOHHON U KYJbTYPHO-00pa30BaTeIbHON NEATEIBHOCTH, KOTOPYIO CIIOCOOCH BBIMOIHATH
npodeccuonan-myseonor. CTpykTypa My3€0JIOTMM KaKk HAayKd W €€ COCTaBHble 4YacTu —
UCTOpPUYECKAsl, TEOPETUYECKAsl U NMPUKIAAHAS — JIE[JIM B OCHOBY OOpa30BaTEIbHOM KOHLEMIINH,
peanu3yeMoil B mpouecce o0yueHus: My3eosaoroB. KoHLenus He MOKeT OCTaBaThCsl HEM3MEHHOM,
OHa IpeTepIieBaa MepeoCMbICIIEHUE, COTIACHO HAMOIHEHUIO ['0Cy1apCcTBEeHHBIX 00pa30BaTEeIbHBIX
CTaHIapTOB HECKOJIBKHUX ITOKOJICHMH, W OJHOBPEMEHHO COBEpLICHCTBOBAJachb BMECTE C
yriyOjleHMeM akTyalbHOM Hay4yHOM NpoOJIeMaTHKH, YTO MO3BOJMIIO 3aJ0XKHUTh KPaeyroJbHble
KaMHHU MCTOPUYECKOTO M TEOPETUYECKOTro (hyHJaMEHTa My3€0JIOTHYECKOTO 00pa3oBaHMs, a TAKKe
pa3pabaTbiBaTh NPUKIIAJAHBIE aCIEKThI, PE3YJIbTAThl UCCIEA0BAHMS KOTOPBIX MOJy4Yalld OTPaXKEHHUE
B COJEpXaHUU U METOAMKE NPENoJaBaHusl JUCUUIUIMH IPUKIATHOW My3eonoruw» [ MacreHuua,
2025: 236-237].

Baxnas MUpOBO33peHYECKas WAesd KOHLEMIUS  MYy3€OJOTHYECKOro  00pa30BaHUs
3aKJII0YaeTcs, 10 HalleMy MHEHHIO, B TECHON B3aMMO3aBUCHUMOCTH KYJIBTYpbl U OOpa3OBaHWUS,
KOTOpasi He fABJIAETCS CIy4yaliHOM, a ONpeAeNsaeTcs caMOil CyThlO 3THUX sBileHMi. KyibpTypa kak
CUCTEMA PEryJSATHUBHBIX HOPM M LIEHHOCTEH HAXOIUT B OOpa30BAHMM BAKHEHIIMM KaHa s
TPAHCISALUU ITUX OPUEHTUPOB U 3aKPEINICHMM MX B CO3HAHMM MOJIOAOrO INokosieHus. [loaromy
MY3€0JIOTHIECKOe 00pa3oBaHHWE IMPHU3BAHO HE TOJIHKO (DOPMHPOBATH M Pa3BUBATH CIOCOOHOCTH
YeJIOBeKa K CaMOCTOSITEIbHOMY M J0Ka3aTeJIbHOMY OCMBICICHHIO (DAKTOB, SIBJIEHUI U MPOLIECCOB
KYJIBTYpBI IIPOILIOTO U HACTOSAIIEr0, HO U CIIOCOOCTBOBATh CTAHOBJICHUIO JIMYHOCTH CIIELUAIIUCTA,
KOTOpBIM XpaHUT, U3y4aeT U NPEICTaBISIET MaTepuaibHOE M HeMaTepualibHOE HAcieAue Kak C
HO3ULUN My3€0JIOTHM U MPO(eCcCHOHATBHOW My3€HHON 3THKH, TaK M C MO3ULUI LEIOCTHOrO
BOCHPUATUS PErMOHAIBbHOM, HAIlMOHAJIbHOM W MHUPOBOM KYJbTYpbl, IMOHUMaHHUS KyJIbTYPHOIO
MHOIr000pasusi, ero HEHHOCTH U HEeNPEXOASIIEro 3HaYeHHUS.

[lepBas 3aBemyromuii kadenpoit H.M. CepreeBa Obuta yOexxaeHa (M B 3TOM 3aKJIIOYAIACh
TJIaBHAs UJes ee MPOeKTa), 4yTo Kadeapa JT0KHA U MOXKET FOTOBUTH MPO(ECCHOHATIOB ISl My3€€B
moboro mpoduius. M3 310l yOexJIeHHOCTH MPOUCTEKAIO OOMIINE MPENnoAaBaeMbIX KYypCOB,
IPUBJIEYEHHE K IE€JAarOrMyecKoil AEsITENbHOCTH BBICOKOKIACCHBIX YYEHBIX M3 pa3HbIX OTpacieit
3HaHUS, a TJIaBHOE — HEOOXOAUMOCTh KPOCCKYJIbTYpPAJIbHBIX UCCIIEOBAHUM, pE3yIbTaTOM KOTOPBIX
JOJKEH OB CTaTh BBIXOJ 3a TPaHUIIBl TOM WM MHOM HAyKH C IOCIEAYIOIIMM CTaHOBJIEHHEM
MHOTOCTOPOHHETO M3y4YeHMs pa3iMyHbIX (EHOMEHOB KyJIbTYpPHOIO HACIEIUs. YHUBEpCATU3M
TAKOr0 IOAXOJa KaK HEIb3s JIydllle COOTBETCTBOBAJ YHUBEPCAIBHOM NpPHUpPONE My3ed Kak
UHCTUTYLMU,  TOCTHXKEHHE  KOTOpOoW  TpeboBamo  NpodecCHOHAIbHOW  JpyIuIUU U
SHIMKJIONETUYECKUX 3HaHUI OOJIBIIOr0 HayYHO-ME1arornyeckoro KOJIeKTHBA.

VY HUCTOKOB OCHOBaHHUs Kadeapbl My3eeBeneHUs (My3€O0JOTMU M KYJIbTYPHOTO Hacienus
CII6I'MK) crosun BbliaroLyecs MccieaoBaTenu: A. KyibT., npodeccop B.II. I'punikeBuy, k. men.
H., podeccop JI.M. lllnsaxtuna, k. uct. H., noreHt E.H. Mactenuna, a. uct. H., nmpodeccop C.B.
benenkuii, k. uct. H., noueHt H.A. bokoBenko, k. uct. H. [.H. PomanoBa. Opranuzamueit yaeOHoM
U Hay4HOM pabOThl pyKOBOAMJIM IOCIENI0BATEIbHO pa3HbIe 3aBeyIole Kaeapon: K. UCT. HayK,
npodeccop H.U. Cepreena, 1. en. H., norieHT B.M. I'pycman, k. uct. H., nouedT E.H. Macrenuna.

Heouenum Bkaa, KOTOPBIM clienail B M3y4EHHE UCTOPUM KyinbTypsl Banentun IlerpoBuu
I'punkeBny  (1933-2013) [Mactenuna, Hlnsxtuna, 2023]. B pesynbrare MHOTOJIETHUX
UCCIeIoBaHUN UM ObUT co3llaH (yHnameHTal bHbIN Tpya «VcTopust Mmy3eiiHoro aena» B 3-X TomMax
[['punxeBuu, 2004, 2007, 2009], He yTpaTUBIIMI CBOEHl AaKTyaJlbHOCTM M  CETOMAHS.
[TocnenoBarenbHbI U TIyOOKHH aHaAINW3 MPOOJIEMHOIO MOJI MY3€0JIOTUU MPHUBEN K TMOSBICHUIO
BaOXHEHIIMX paboT B 00JacTh My3eMHOM MeZarorukd M OOHmMX 3aJad My3eHHOH Teopuu u
MPaKTUKH, TpuHajuIexkamux nepy Jlirogmuns Muxainosusl Hlnsxtunoit [Mactenuna, Kykinnosa:
2021] u Enenst HuxonaeBust Macrenuna [[lnsxtuna, Mactenuna, 2006]. AKTUBHBIM YYEHBIM-
AHTHKOBEIOM, 3HaTOKOM JIPEBHUX A3BIKOB, H3y4alOUIMM UCTOPUUYECKHE MTPEANIOCHIIKY CTAHOBIJICHUS
coOMpaTeNnbCTBA M MY3€HHOr0 KOJUIEKIMOHUPOBAHMS, SIBJIAETCS K. KyJbT., JOLEHT Banepuit



[TaBnoBuu IlopmneB [[lopmnes, 2022]. HccnenoBaHUsMH HCKYCCTBOBEIUECKOTO HAIPABIICHUS
3aHUMaJICsl pabOTaBUIMM HEKOTOPBINA mepuoj Ha Kadeape K. UCKYCCT., JOLEHT, CT. H. COTPYIHUK
['ocynapctBenHoro Opmutaxka Muxaumn AnexkcanapoBud AHuUkUH [AHukuH, 2011]. 3Harokom
STHOrpaMuecKoro mMarepuaia U My3eHHOro MPOEKTHUPOBAHHUSA SIBJISAETCS K. UCT. H., foueHT Oner
Bukropouu Jlsicenko [JIbicenko, 2019, 2021], B mpouwioM MHOTHE TOJbl OTAABIINI
nejarornyeckoil padbore Ha kadeape. boraTblil nccienoBaTenbCKUI ONBIT NEpeAaBajcs CTyACHTaM
Onaromapsi riyOOKMM IO3HAHUSAM B cepe MCTOPUM KYJbTYpPbl 3aBEAYIOIIEH CEKTOPOM Hay4yHO-
AKCIIO3ULMOHHON paboThl oTaena «JBoper MenmunkoBa» ['ocynapcTBeHHOro OpMuTaxa K. UCT. H.,
nouentoM HWpunoit ButanbeBnoit Casepkunoit [CaBepkuna, 2006]. He TOJBKO TeOpeTHKU
My3€HHOIM HayKH, HO M aKTUBHBIC MPAKTHKH, MPEMOAaBaTENN Kadeapbl BHECIH OIPOMHBIN BKJIaJl B
pasBUTHE KpyHHEUIIMX My3eeB cTpaHbl. Cpein HUX — K. KYJIbT., JOLEHT, BEIyIll. Hay4. COTPYIHUK
[l'ocynapctBennoro Opmurtaxka Bukrop Muxaiinosuy @aitbucosuy [daiibucosuy, 2006];
cozznarenb Myses «Poccus B Benukoit BoitHe» (PaTHas nanara B Llapckom cene), K. KyJbT., JOUEHT
['eopruit Dnumeposuu Beenenckuii (1954-2021) [Beenenckuii, 2014], nupexkrop myses UHctutyTta
pycckoii sureparypsl PAH (Ilymkuuckuit Jlom), k. kyneT. JL.I. Aramanss [Aramansx, 2014].
['my6oyaiiiiiMy MO3HAHUSMH HE TOJIBKO B JPEBHEPYCCKOW MCTOPUU U UCTOPUU KYJBTYpPbI, HO U B
obnacTu CPpParucCTHKU, TOPOACKOTo (OJIBKIOPA, apXeoJIOTHUECKON Hayku obnaman mpodeccop
Cepreii BacunbeBnu benenxuii (1953-2022) [beneuxuit, 2014], xpynHeHmuii crnenuamuct B
u3ydeHuu apesHero IIckosa.

CotpyaHuuecTBO KadeApsl € YUYCHBIMH-MY3EHIIMKAMU CTajl0 TpPAIWIUEd M I03BOJISIET
HOJ/IEP)KUBAaTh TECHblE MPO(ecCHOHANbHbIE CBSI3M  Ojarojapst OMNBITY IIperojaBaTeneii-
COBMECTUTENICH, SBISAIOIIUXCS COTPYIHHUKAMU H3BECTHBIX My3eeB. Henb3si He ynmoMsHyTbh B 3TOM
CBSI3U K. UCT. H., JoueHTa Eneny CranucnaBoBHy Co0GoneBy (CcT. Hayd. cOTpyaHMK Myses
aaTponosiornu U dTHorpadum mm. Ilerpa Bemmkxoro (Kyncrkamepa) PAH) [CoboneBa, 2019],
BBIIYCKHUILY Kadeapsl K. KyibT., Maputo BanepbeBHy CanraHoBy (Beayll. Hay4d. COTPYIHHK
['ocynapctBennoro Pycckoro my3ses) [Canranoa, 2010].

CoBpeMeHHbIE HCCIEAOBAHUS My3€sl U €ro (PeHOMEHOJOTHYECKOTO IMOJsl B IPOCTPAHCTBE
KyJbTYPBl CEMYac OCYIIECTBISIOT U YXKE BBILIE YINOMSHYTBIE yY€HBbIE, U T€, KTO IPUHSI B CBOE
BpeMsi 3cTaeTy THOCEOJOTMYECKMX HW3bICKAaHMH OT CBOMX CTapmux Koyier. B mimockoctu
UCTOPUYECKON MY3€0JOTMH U, B TOM 4HCIe, My3eilHoro aena @paHuuu jexaT MyOJIMKaluHu K.
KyJbT., noueHta Upunbsl AnaronseBHbl Kykmunoso#t [Kykmunosa, 2015, 2022]. ®unocopckomy
OCMBICJICHHIO JIESITEIbHOCTH My3€sl U €r0 MECTY B MUPOBOMW KYyJIbTyp€ MOCBSILEHBI MyOIUKaUH 1.
KyJbT. npodeccopa Anekcannpsl Huxonmaesusl bamam [bamam, 2017, 2022]. Hag usyuyenuem
My3esi KaK penpe3eHTaHTa HayyHO-TEXHUYECKOro Hacleusi B UCTOPUHU KYyJIbTypbl paboTaeT n.
¢wioc. H., mpodeccop Amnapeit CepreeBuu Myxun [Myxun, 2013, 2022]. IIpobrematuky
My3eepuKalud 00bEKTOB KYJIbTYPHOTO Haclle[us, B TOM YHCJIe HEMAaTepHAIbHOTO pa3padaTbiBaeT
K. UCT. HayK, noneHT Enena Hukonaesna Macrennna [Mactenuna, 2022]. OxpaHoi MaMsITHUKOB
KaK SIBJIEHHEM COIMAIbHO-KYJIBTYpHOH HEOOXOIMMOCTH 3aHUMAETCs K. KyJbT., AoueHT IOmus
Brnagumuposna 3uHOBBREBa [3nHOBBEBA, 2023 ].

Kadenpa zanumaer auaupylomue MO3MLIMU B MOJATOTOBKE HAayYHO-TIENAarOrMYeCKHX U
HAy4YHBIX KaJIpOB B CHCTEME MOCJIEBY30BCKOro mpodeccuoHanbHOro odpa3zoBaHusi MuHuCTEpCTBa
KyJnbTypsl Poccuiickoit deaepannu. 3a 0603HaUeHHBIH XPOHOJOTHYECKUMH paMKaMM HEpUOJ Ha
kKadeape ObUIO MOATOTOBICHO M 3ammineHo 60 auccepranuii Mo HAayyHOM CIEHUANIbHOCTH
«My3eeBenieHre, KOHCEpBAllUS M pecTaBpalusi HUCTOPUKO-KYJIBTYPHBIX OOBEKTOB», W3 HUX 8 Ha
COMCKaHUE YYEHOW CTENEHHU JIOKTOPa KYJIbTYpPOJOTHH, YTO MO3BOJISET CUMTATh Kadenpy BeaylIuM
LEHTPOM pa3BUTHs My3eosoruu B Poccuu u guiarmaHoM netepOyprekoil My3e0I0ruueckoi mKOJIbl.
Henb3ga He OTMETUTH, YTO MOYTH MOJOBUHY M3 YMCIA 3aLIUTHBIIUXCS COCTABIISIIOT BBITYCKHUKH
kadeapel Myseosnorud u KynbTypHoro Hacieauss CIIOIUK, duro sBasieTcs mpeameToM 0co0oi
roproctu. HayuHnast aesrenbHOCTh Kadedpbl ObUla U OCTAE€TCS NMPHOPUTETHBIM HAIpPaBICHUEM €€



pPa3BUTHs, HANpPABICHHOIO HA AKTUBHOE H3YYEHHE €II€ HEHMCCIEAOBAaHHOM My3€0J0rHYeCcKOn
npoOJeMaTUKU B KyJIbTYypOJOTHYECKOM AucKypce. Ha coBpeMeHHOM »3Tame 3Ta aKTUBHOCTb
coyeraeT B cebe TEOPEeTHUECKUH, MPHUKIAAHON W 00pazoBaTenbHBIN acnekThl. Cpeau TpynoB
Ka(eappl, XapaKTepUCTUKA KOTOPBIX MOKET CTaTh MPEIMETOM CIELHaIbHOTO aHAINU3a, HE TOJIBKO
MHOTOYHCJICHHbIE MOHOTpaduu, HaydHbIE CTAaThH, HAYYHO-TIOMYJISIPHBIC W3JaHMs, HO M BEChMa
BHYIIUTEIBHBIA KOPITYC YU4EOHOU U y4eOHO-METOAMYeCKOM TuTepaTypsl [Macrenuia, 2021].

3axkuouenune. OOpas3oBaTelibHblE CTpaTerMd Kageapbl My3€0JIOTMM U KYJBTYPHOI'O
Hacnenus CIIBI'MK o0ycnoBiensl kKak 0OMEMHPOBBIME TPEHIAMH, TaK M Pa3BUTHEM POCCHICKOMN
MY3€0JIOTHYECKON MBICIH, ¥ BCerja ObUIM TECHO CBSI3aHbl C COOCTBEHHBIMU MCCIIEJJOBAHUSIMH €€
COTPYJIHUKOB, HOCHUBIIMMHU HOBAaTOPCKHMM XapaKTep M BO MHOIOM CTHMYJIMPOBABIIMMU Pa3BUTHUE
MY3€0JIOTUU KaK caMOCTOSTENbHON Hayku. Takum oOpa3zom, ObLI 3ajl0’K€H MPOYHBIM (yHIaAMEHT
3P PEKTUBHOTO MY3€0JIOTHYECKOT0 00pa30BaHMsl, CTABIINK IPUMEPOM JIJIsl €TO peaTu3alii B By3ax
KynbTypbl Poccuiickoit ®enepanuu. OpUEHTHUPOM MPAKTUYECKOW MOJITOTOBKU BCErJa CIIY>KUJ
nepenoBoil onbIT My3eeB Cankt-IlerepOypra pasznuunHoro Mmacmradba ¥ npoduis, ¢ KOTOPbIMU
CIIOKWJINCh TPOYHBIE JIOJIFOBPEMEHHBbIE MapTHepckue ortHomeHus. Kadenpa B nune
IpernojiaBaTesei U BbITIYCKHUKOB aKTUBHO COJICHCTBYET OOILECTBEHHOMY IIPU3HAHUIO MY3€0JI0THH,
CHOCOOCTBYs MpodhecCHOHATU3AINHI My3eHHON cepbl. BBIMYCKHUKN Pa3HBIX JIET CTalN JTOCTOHHON
CMEHOM CTaplIMX MOKOJIEHUH My3€HHBIX COTPYIHUKOB, IPOAOJDKAs TPAJAULIUN CIIYKEHUS KYJIBTYpE.
B Canxkr-IlerepOypre u JleHuHrpajackoil oOmactd TpyAHO OOHApyXuUThb My3el, rae Obl He
TPYJWINCh OBIBIIME CTYJAEHTbl WM acnupaHTbl. CerogHs 3TO KOropra IpeacTaBUTENeH
POCCHIMCKON KyJbTYpbl U 0Opa30BaHMs, KOTOPbIE SBISAIOTCS JUPEKTOpAaMHM WIM 3aMECTUTENSIMU
JMPEKTOPOB, 3aBEAYIOT OTAEIaMHU M CEKTOpaMH Pa3IMYHBIX MY3€eB W MX (HINAIOB, PYKOBOJST
IIKOJABHBIMM M BY30BCKUMM MY3€sIMM, IIPENOJAIOT B YHHUBEPCUTETAaX, BO3IVIABISAIOT OIOpO
MY3€HHOTO MPOEKTUPOBAHMSA, HMMEIOT COOCTBEHHBIC TYPHUCTHYECKHE (HUPMBI WU SIBISIOTCS
HNOMYJISIPHBIMM B TOPOJIE 3KCKypcoBoAamu. Hamm BBIMYCKHMKH OKa3ajluch BOCTpeOOBaHBI M
COCTOSATIMCh B Mpodeccud BO MHOTMX 3apyOexHbix crpaHaXx. CoiaMIHbIH — Hay4yHO-
UCCIIEIOBATENbCKUN (DyHIaMEHT, MHHOBALIMOHHbIE OOpa30BaTEIbHbIE KOHLEMNIUN IMOATOTOBKU
npodeccuoHagoB B My3elHoOW obsactu u cdepe Hacimenus, chopMUpOBaHHBIE TEAArOTHUYECKUE
TpaauLUU, a, TJIABHOE, IPEJaHHBbIM CBOEMY JEIy KOJUIEKTHUB II03BOJIIIOT C YBEPEHHOCTBIO H
ONTUMHU3MOM CMOTpETH B Oyay1iee.
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A3EPBANI)KAHCKUM HALIMOHAJIBHBIN MY3EN KOBPA: IPEBHEE HCKYCCTBO
B COBPEMEHHOM ITPOCTPAHCTBE
M.A. Mameoxanoesa
AszepbOaiipkanckuii HaronanbHblid My3eit koBpa, baky (AzepOaiipkaH)

AHHOTanus. B myOnukanuu 3aTparmBaeTcss TeMa HCTOPHH U COBPEMEHHOTO Pa3BUTHS
azepOaii/pKaHCKOTO  KOBpoBOro uckyccrBa, mnpusHanHoro IOHECKO wacteto mupoBoro
KylibTypHoro Hacineaus. Oco0oe BHHMMaHUE YJIEJIEHO JEATEIBHOCTH A3epOailiKaHCKOTo
HallMOHAIBHOTO My3€s KOBpa, €ro YHHUKAJIbHOM SKCHO3UIMH, MPOEKTaM IO COXPaHEHUI0 U
NONYJIApU3ALMKN Tpaauuuid. Takke OTpakeHO BIMSHHUE JAPEBHUX OPHAMEHTOB HA COBPEMEHHOE
UCKYCCTBO U pabOTy COBPEMEHHBIX XYI0)KHUKOB, O0BEAMHSIIONINX TPATUINIO M HHHOBAIHIO.

ABTOp yaensieT ocoboe BHUMaHHUE, KaK UCTOPUHM My3es, TaKk U OOraTcTBy pa3sHOOOpasws,
NIyOOKOH CHMBOJIMKE Y30pOB HAIIMOHAIBHBIX a3epOaiiPKaHCKUX KOBPOB, TC KaXKIBIA JJICMCHT
HECET CBOE 0COOEHHOE MOCIaHNe, OTpaxKkas KyJIbTypy, HCTOPHIO 1 MUPOBOCIIPHUITHE HApOIa.

B nyOnmukamum moka3aHO, HACKOJIBKO TPaJUMIMOHHOE a3zepOailpKaHCKOE MCKYCCTBO
KOBPOTKAueCTBA MOKET CTaTh ()yHIaMEHTOM U UCTOUYHHUKOM BJIOXHOBEHUSI COBPEMEHHBIX MAaCTEPOB
U XYJIO0KHHUKOB, KOTOpBIE MEPEOCMBICIMBAIOT W AJANTUPYIOT HCTOPUKO-KYJIbTYpPHOE HACJEIHe
Hapoza yepe3 HOBbIe (POPMBI AEKOPATUBHO-NPUKIIAHOTO, FOBEIMPHOTO UCKYCCTBA.

Martepuanbl M MeTOAbI HCCIAeAOBAHUS. MaTepuaiaMu HCCICAOBAHUS TOCTYKUIN
My3eiiHble TpEeAMETbl — pa3ldyHble BHJbI a3epOallPKaHCKHX KOBPOB, CIIABSIIUECS CBOUMU
YHUKQJIBHBIMUA ~ XYJIO)KECTBEHHBIMH OCOOCHHOCTSMH M, OTpaKalolue OoraTtylo HUCTOPHUIO,
MHUPOBO33pEHHUE, KYyJIbTYpy U OBIT HApOAA.

B  pabore wucnonp3oBaHB  OOIICHAyYHBIE  METOJbBI  WCCIICOBAaHUS, HCTOPHKO-
TUTIOJIOTUYECKUN TMOJXOJ, IMO3BOJMBIIMNA HM3YUYUTh IPOUCXOXKJIECHHUE TPATULIUOHHBIX KOBPOBBIX
W3JIeNTUH TTOCPEICTBOM TTOHUMAHHUs HAPOJIHON KYJIBTYPBI, CTIOCOOOB U TPATIUIUOHHBIX TEXHOJOTHIA
U3TOTOBJICHUSI TPEIMETOB ObITa, B YaCTHOCTH, caMUX KOBpoB. llocpencTBOM CpaBHHUTEIHHO-
HMCTOPUYECKOTO METOJa MPOJEMOHCTPUPOBAHBI TEXHUKH W CTUJIM PA3HBIX BHUJIOB M OPHAMEHTOB
KOBPOB — «IllaMaxbl», «sipmar» © T.I. JlaHa XapakTepuCTHKa JAEKOpPaTHUBHOCTH, GopM U
XYJI0KECTBEHHOM COJIEPKATEIIbHOCTH U3/IEIINN.

KiroueBble cjioBa: asepOaiikaHCKUII KoBep, My3el KOBpa, BBICTABKH, HWHKIIIO3UBHBIC
MIPOEKTHI.

Jast uutupoBanusi: MamenxanoBa M.A. AzepOaiipkaHCKH HAIIMOHANBHBIN My3el KoBpa:
JPEeBHEE UCKYCCTBO B coBpeMeHHOM npoctpancTBe // MUSEUM.KZ. 2025. Ne4 (12), c. 14-27. DOI
10.59103/muzkz.2025.12.02

O3IPBAMJI)KAH YJITTBHIK KIJTIEM MY3EWI: KA3IPTT 3AMAHFBI
KEHICTIKTEI'T EXKEJII'T OHEP
M.A. Mameoxanoea
O3epbaiikaH YITTHIK KileM My3eiii, baky (93ep0OaiikaH)

Anparna. byn Oacesivaa FOHECKO onmemaik MospeHuM MypaHblH Oip Oediri petiHze
TaHBUIFaH O3epOailkaH KileM eHEpiHIH TapuXbl MEH Ka3ipri 3aMaHfbl JamMybl TypaJjibl TaKbIPHII
KO3FajiFaH. O3epOaiikaH YNTTHIK KieM My3eliHiH KbI3MeTiHe, OHbIH Oipereil KepMeciHe >KoHe
JOCTYpIIepAl CaKTay >KoHE Hacuxarray »oOajapblHa epekmie Hasap aynapbutaabl. CoHpaii-ak,
©XKeNri OI-epHEKTEpJIiH Ka3ipri 3aMaHfbl ©HEpre *oHE JOCTYp MEH WHHOBAIMSHBI OIpiKTipeTiH
CypeTIILIEP/IIH KYMBIChIHA BIKIAJIBIH KOPCETEI1.

ABTOp My3el TapuxblHAa Ja, YATTHIK o3epOaikaH KuIeMJIepiHiH epHEKTepiHiH Oai
opTypiimiri MeH OCWHECIHIH TepeHMIriHe Ie epeKIle Ha3ap ayaapajabl, MyHaa opOip >JIeMEHT
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XaIBIKTBIH MOJICHHUETIH, TapUXBIH >KOHE IYHHETAHBIMBIH KOPCETETIH O31HIIK epeKiie xadapmapl
KETKIZEIl.

Makanana goctypiti ©3epOaiikaH KijleM TOKY IIBIFapMaIlbUIBIFBl COHIIK-KOJITaHOAIBl ©HED
MEH 3eprepiik OYHbIMIApAbIH JKaHa TYpJepi apKbUIbl VITTHIH TapUXH-MOJCHU MYpPACHIH KaiTa
JKaHFBIPTHIT OEHIMIICHTIH 3aMaHayH KOJIOHEPIIUIEp MEH CypeTIIiep YIIH HEeTi3 )oHe Ma0bIT K31
00J1a aJIaTBIHBI KOPCETIITEH.

Marepuajaap MeH 3epTTey daicTepi: 3epTTey Marepuangapbl My3ed 3aTTapbl — €peKIle
KOPKEMJIIK EpEeKIIeTIKTEpIMeH TaHbIMal >KOHE XaJbIKTBIH Oall TapuXblH, JTYHUCTAHBIMBIH,
MOJICHHETI MEH OMipiH KOPCETETIH opTYyp:l 93epOaiikan Kinemaepi OOJIbL.

by skyMmbIcTa Kaumbel FBUIBIMH 3€PTTEY OICTepl MEH TapUXHU-THUIIOJOTHSUIBIK TOCLI
KOJIJaHBbUTFaH, Oyi 0i3re IoCTypili KiIeMAEpHiH ILIBIFY TEeriH XalbIK MOACHUETIH, TYPMBICTBHIK
3aTTap/bl, dcipece KUIeMIEPAiH ©3/epiH jKacay 9MICTepi MEH JIOCTYpJli TEXHOJOTHUSIIAPBIH TYCIHY
apKbUIbI 3epTTeyre MyMKiHAiK Oepeni. «llamaxer», «sgpmar» xoHe Oacka na KUIeMIEpAiH dpTypii
TYpJepi MEH OPHEKTEPIHIH TEXHUKACHl MEH CTUJIBJIEPIH KOPCETY YIIiH CANbICTHIPMAIIbl TAPUXU JIIC
KOJJIaHBUIABL. by OyibIMOapIblH COHJIK KacHeTTepiHe, QopMaiapblHA J>KOHE KOPKEMJIIK
Ma3MYHbBIHA CHUIIaTTaMa OepiJireH.

Tipek ce3aep: O3epbaiikaH Kijemi, KiieM My3eii, KepMerep, HHKITFO3UBTI xKobaap.

Ciareme kacay ymin: MamenxanoBa M.A. O3zipOaiimkan ¥ATTBIK KijieM My3eifi: Ka3ipri
3aMaHFel KeHicTikreri exenri enep // MUSEUM.KZ. 2025. Ned (12), 14-27 66. DOI
10.59103/muzkz.2025.12.02

AZERBAIJAN NATIONAL CARPET MUSEUM: ANCIENT ART IN MODERN SPACE
M.A. Mammadkhanova
Azerbaijan National Carpet Museum, Baku (Azerbaijan)

Abstract. The publication touches upon the history and modern development of Azerbaijani
carpet art, recognized by UNESCO as part of the world cultural heritage. Special attention is paid to
the activities of the Azerbaijan National Carpet Museum, its unique exposition, and projects to
preserve and popularize traditions. It also reflects the influence of ancient ornaments on modern art
and the work of contemporary artists combining tradition and innovation.

The author pays special attention both to the history of the museum and to the richness and
diversity, as well as the deep symbolism, of the patterns of traditional Azerbaijani carpets, where
each element carries its own unique message, reflecting the culture, history, and worldview of the
people.

The study demonstrates how the Art of traditional Azerbaijani carpet-weaving can serve as a
foundation and a source of inspiration for contemporary craftsmen and artists, who reinterpret and
adapt the people’s historical and cultural heritage through new forms of decorative and applied arts
and jewelry design.

Materials and research methods. The research materials consisted of museum items -
various types of Azerbaijani carpets renowned for their unique artistic features and reflecting the
rich history, worldview, culture, and everyday life of the people.

The study used general scientific research methods and a historical-typological approach,
which made it possible to examine the origins of traditional carpet products through an
understanding of folk culture, methods, and traditional technologies used in the production of
household items, particularly carpets themselves. A comparative historical method is used to
demonstrate the techniques and styles of various types and patterns of carpets such as "Shamakhi”,
"Yarpag" and others. The decorative qualities, forms, and artistic content of these pieces are
characterized.

Keywords: Azerbaijani carpet, carpet museum, exhibitions, inclusive projects.

For citation: Mammadkhanova M.A. Azerbaijan National carpet museum: ancient art in
modern space // MUSEUM.KZ. 2025. Ne4 (12), pp. 14-27. DOI 10.59103/muzkz.2025.12.02
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BBenenue. A3sepOaiipkaH, WCIOKOH BEKOB CIABSIIUNCA CBOEH JpeBHEW Ooraroi
KyJbTYpOH, OTJIMYAEeTCSd  JKMBOIHUCHBIMM  IPHUPOJHBIMM  KOHTpAacTaMH, 4YTO  M3JApEBIE
CIocoOCTBOBAJIO PAa3BUTHIO 37IeCh MHOXKecTBa pemecen. KoBpoBoe wuckyccTBo Asepbaiimkana,
3aHMMAIOIIee OJJHO U3 BEAYIIUX MECT CPeld peMecell IeKOPaTUBHO-TIPUKIIAHOTO HCKYCCTBa, OepeT
CBOE HayaJio U3 TIyOMHHBIX IJIACTOB CBOEH KYJIbTYPHI.

O 3apoxaeHnu emeé ¢ IpeBHEHIINX BpeMEH KOBPOTKAYeCTBA Ha TeppUTOpHH A3epbaiimkaHa
CBUJICTENLCTBYET, B YAaCTHOCTH, HEOOJbIIAas TIMHSIHAS (QUTYypKa KOHs, HaileHHas BO Bpems
apXeoJIOTUYECKUX PACKONOK B TropoJe Makka Ha TeppuTopuu HpaHckoro AsepOaiikaHa,
natupoBaHHas |l Teicsiuenernem no Hamed 3pel. Ha 3TOM KOHE Kpome cenia MMEeTcsi KOBpOBas
MOMOHA C M300pa’keHUEM >KMBOTHBIX U PACTUTEIBHOIO OpPHAMEHTA, YTO TOBOPHUT O 3apOXKICHUU
KOBpojIe/us B ApeBHeimue Bpemena [Kepumos, 1983: 10-11].

OOHapyXeHHbIE B XOJIe¢ apXEOJIOTMYECKUX H3BICKAHUNW Ha TeppuUTOpuH A3sepOaiimkaHa
«OCTaTKOB NPUMHUTHBHBIX TKAallKHX CTAHKOB IIEpHOJa SHEOJHUTa, a Takke B 0ojee MO3AHUX
MaMATHUKAX U OCTaTKU CaMUX KOBPOBBIX TKaHel» [Taruesa, 2009: 154] sBistoTcsi CBUAECTEIHCTBOM
MHOT'OBEKOBOW MCTOPHUU KOBPOTKAUECTBA B UCKYCCTBE M KHU3HH a3epOailPKaHCKOTO HapoIa.

[ToaTomMy HeciydallHO KOBpOBO€ HCKycCTBO AsepOaiiikaHa Oorato HaIMOHAJIbHBIMU
TpagUIHMsIMA W DPa3HOOOpa3HO B cBouxX BHiax. OHO oTpakaer OoraTblii BHYTPEHHUH MHp,
MHUPOBO33pEHUE, HAIIMOHAIbHBIE OCOOEHHOCTH U 3CTETUYECKHI BKYC a3epOaiiIKaHCKOTo Hapoia.

OOcy:xxnenne. A3zepOaii/DKaHCKHE KOBPBI BCETJa BBIACISIINCH CBOMMH  CIOXKECTAMU,
OpHAaMEHTOM, pPa3HOOOpa3ueM KOMIO3UIIMOHHOTO TMOCTPOCHHUS M SIBISIOTCA JOCTOSIHUEM CBOETO
Hapoja, KOTOPBIM Ha MIPOTSKEHUHU BEKOB OEpPEKET €ro U pa3BUBacT.

Azepbaitmxanckuit koBep B 2010 romy Obu1 BkimoueH B PempesentaruBHblii Crimcok
HeMarepuaibHOro KynbrypHoro Hacneauss FOHECKO, 49To TOBOPHUT O NpPHUHATHM €ro Kak
o011eueoBeYeCcKoi IICHHOCTH B MEKIYHApPOJHOM MacIiTaoe.

[lepBrbiii B MHpe clieNUaIU3UPOBAHHBIN U €IMHCTBEHHBIH B CBOEM poOJie My3eil KoBpa Obul
ocHoBaH B 1967 rony. Muunmaropom co3manus myses Obul Jlatug KepumoB — Bbiaromiuiics
YUYEHBIM, KOBPOTKAa4Y, OCHOBOIOJIO)KHUK HAyKH O KOBPOJEIHMH, aBTOpP (PyHIAaMEHTaJIbHOTO TpyAa
«A3zepbalipkaHCKUI KOBEP»

MHorouunciaeHHble FKCIIEANIINN 110 pailoHaM peciiyosuku Bo riase ¢ Jistudom Kepumonsim
U JpYIMMHM BUIHBIMU HCKYCCTBOBENAMH, IO3BOJSUIM HAa MECTE OINPEAEIATh XYI0KECTBEHHBIE U
TEXHUUYECKHE OCOOCHHOCTH KOBPOB. JTO CIIOCOOCTBOBAJIO TOMY, YTO B TE€YEHHE KOPOTKOI'O BPEMEHU
ObuTH cOOpaHbl YHUKaIbHbIE KoJuleKInu. B pe3ynbrar B 1972 rogy oTkpbuiach nepBasi SKCIO3MLUS
My3esl B YHUKaJIbHOM MaMATHHUKE apxuTekTypbl XIX Beka B J[kyma MedeTH.

Cerogna My3eil KoBpa (YHKLUHOHHMpPYET B HE HMEIOIIeM aHajora 3JaHuu B (dopme
PaCKpBIBAIOIIETOCS KOBpPA, MOCTPOEHHBIM IO IMPOEKTY H3BECTHOTO aBCTPUMCKOIO apXUTEKTOpa
O®panna Axna B 2014 roxgy. (Puc.1)

Puc. 1. AzepbaiimxaHcKuil HAIIMOHAIBHBIN My3eil KoBpa, baky.
doto: URL.: https://www.advantour.com/rus/azerbaijan/baku/carpet-museum.htm
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[To kpymumam coOpaHHast KOJUICKIUSI TPEACTaBICHA B DKCIO3HUIUU My3es YHHKAJTbHBIMHU
9KCIIOHATAMHU, KPAacoTy U CBOEOOpa3He KOTOPBIX IOMOTAeT IMPEACTABUTH HOBOE 3[IaHHE My3es
[ AzepOarimxanckuii Mmy3eit koBpa, 2017].

DKCHO3UIMS YCTPOGHA TaKUM 00pa3oM, 4YTO MPOCTPAHCTBO, TJE WUIpa CBeTa M TEHEH
POXJIaeT acCOIMAaIUK, MTPOBOIUPYET HA HEOXKHUJAaHHBIC OTKPBITUS. M TOrma 3TOT CKa30YHBIA MU,
HaceJIEHHBIN q)aHTaCTI/I‘-IeCKI/IMI/I KHNBOTHBIMU, paﬁCKHMH nTugamMy, apxandCcCKuMHU CHMBOJIAMH
OKMBACT U BO3HUKAET BIICYATIICHHE, YTO Thl HAXOIUIIICS BHYTPH OTPOMHOTO BOJIIIEOHOTO KOBPA,
KOTOPBII MEPEHOCHT TeOs B JPyroe M3MEpPEeHHE W PACKPHIBACT BCE 3arajkd 3TOTO0 HCKYCCTBA,
BOOpagIIero B ce0st CBOeoOpa3mue TyXOBHOTO Mupa a3epOaiikanckoro Haposaa (Puc.2, 3)

: [ g *
Puc. 2. 3an sxcnozunuu HanonansHoro mMysest Puc. 3. 3an sxcnozunnu HanronansHoro
KOBpa, 1 aTax. My3es KOBpa, 2 3TaxX.
®oro: Mancypos C. ®oro: Mancypos C.

VYuuTtsiBas NPOUCXOAIINE KapJUHAIbHBIE U3MEHEHHUS! B COBPEMEHHOM MHpE, KaK 1 MHOTHE
My3eH, AsepOailJUkaHCKUH HallMOHAJIBHBIA My3ell KOoBpa TakKe IEpeKUBAeT CYLIECTBEHHBIE
TpaHcQOpMaIlH, YTO SBJISETCS OTPAKEHUEM CEroJHAIIHEN peanbHOCTH. Kak oTMedaeT n3BeCTHBIN
poccuiickuii myseosmor E.H. MacreHnna «MyseliHas OESTENbHOCTb COBPEMEHHOCTH — OTO
MEHSIOIINIICS My3€el B MEHSIIOIEMCs TTpocTpancTBe» [Mactenuna, 2005].

My3eiiHoe MPOCTPaHCTBO CTAHOBUTCS LIEHTPOM 00pazoBaHMsl, KOMMYHHKALIUH, KyJIbTYpHOR
MH(pOpMalLlMU U TBOPYECKUX MHHOBALIMNA. DTO MPUBOJUT K OCMBICICHUIO HOBOW POJIM My3€€B, Kak B
KyJIbType, Tak U B oOuiecTBe. B 3Tol CBS3M OCTAaHOBMMCS Ha BEAYIIMX TEHICHIMAX DPA3BUTHUS
A3zepbaii1ykaHCKOTO HAllMOHAIBHOIO My3€sl KOBpa Ha COBPEMEHHOM JTarle.

3a OoJiee 4eM IMOJTyBEKOBYIO CBOIO JESTEIBHOCTh A3epOaiikaHCKUN HAaIlMOHAIbHBIA My3ei
KOBpa HEIPEPHIBHO Pa3BUBAJICS M CTaJl OJHUM M3 TJABHBIX XpaHWIUI] 00pa3lioB HAIMOHAJIbHOU
KyJIbTyphl A3ep0aiikana. B mocienHue roapl O1MH U3 BEIYLIMX MPOEKTOB My3est «Bo3Bpaienue
Ha UCTOPUYECKYIO POJIMHY PEeIKUX 00pa3loB azepOailpkaHCKHX KOBPOB» MO3BOJIMII PHUOOPECTH Ha
MEXIyHapOAHBIX AyKIIMOHAX W Yy YacTHBIX KOJUIEKIIMOHEPOB M BO3BpPaTUTh HA CBOI POJUHY
papuretsl — koBpbl XVI-XVII BekoB, B pe3ynbraTre 4ero (OHIbI MOMOJHUINCH peayalllIuMU
JBOPLIOBBIMH KoBpamu, Takumu Kak «lllamaxepy XVII Beka, «JlpaxonoBsie» koBpbl XVI-XVII
BekoB. CeromHst 31ech coOpaHa camasi Ooratas M pa3HOOOpasHas KOJUICKIHS a3epOailKaHCKUX
KOBPOB, KOBPOBBIX M3/ICIHI U U3JIEINi HApOJHO-TIpHKIaHOTO HeKyceTBa (Puc. 4, 5, 6).
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Puc. 4. Kosep «Xatamn». Puc. 5. Kosep «HaxnueBan» Puc. 6. Kosep «Xaran».

Kapabax, Azep0OaiimkaH. NuB: Ne 9503 Kapabax, Kapabax, AzepOaiimkaH.
XVII Bek. Azepbaiixanckuii AzepOaiikan. Konen Hauvano XVII Beka.
HALIMOHAJILHBINA MYy3€i KOBpa. XVII -navano XVIII Beka. A3zepbaiipKaHcKui

WuB: Ne 9486 AzepOaiikaHCcKHii HallMOHAJILHBIN My3€l KOBDA.

dotorpad: Mancypos C. HAIMOHAJFHBIA My3el KOBpa. WuB: Ne 9659

®otorpag: Mancypos C. ®otorpag: Mancypos C.
Kogep «Illlamaxe» konua XVII — nauana XVIII Beka, KOTOpBI MOCTYNHII B KOJJIEKIIUIO

My3est B 2017 romy ObII MPHOOpPETEH y aBCTPUHCKON ayKIIMOHHOM KoMmanuu (Puc. 7).

VY4uThIBasg €ro BBICOKOTEXHHYECKOE MCIIOJHEHHE, OPHAMEHT, KOJOPUT JaHHBIH KOBep,
0€3yCIIOBHO, MOXXHO OTHECTH K TPOU3BEICHUSAM BBICOKOTO HCKyccTBa. I[lomumo cBoei
UCTOPUYECKONH M XYHO0XKECTBEHHOM ILIEHHOCTH, OH HHTEPECEH elle U TEeM, YTO CTajl IMEpPBBIM
9KCMIOHATOM B HMCTOPUH A3epOailPKaHCKOTO HAIMOHAJIBHOTO My3es KOBpA, KYIUIGHHBIM CaMUM
My3eeM Ha 3apyO0exHOM ayKuuoHe (ABCTpuiickas ayKIMOHHas KoMmmaHus). OCHOBHOM 3J€MEHT
opHameHTa koBpa «lllamaxe» HOcUT B A3zepOaiimkaHe HazBaHue «spnar» (Juct). CTUIM30BaHHOE
n300pa’keHUe JINCTa B MIEPUOJI 10 CPEAHEBEKOBbSI CUMBOJIU3UPOBAIO 00Eper, a Mo3Ke III00poine
n Onaronosyune. M3o0OpakeHne NOOEroB M IUIOJOB BHYTPU 3THUX JIUCTHEB CUMBOJIU3UPYET
n3zobunue, a OOpAIOp OKAHMIIAIONIMI OCHOBHOE IMOJIE KOBPa YKpalleH 3yOuaTbIMH JIUCThSIMH,
UMEIINMHA 3HAUYECHUE obepera, 3aIATEI [YHukampHBIH «Tamaxsn» URL:
https://myseldon.com/ru/news/index/178575969].
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Puc. 7. Kosep «Illamaxs». uB: Ne 9480. HIupsan, A3epbaiipkan.
Konery XVII — nagao XVIII BB. A3epOaiikaHckuii HATMOHAIBHBIN My3€ei KOBpa.
®oto: Mancypos C.

KoBpoBoe uckyccTBO azepOaiipkaHCKOro Hapoia caMOOBITHO, OHO 00NagaeT OoraThIMU
TPaIUIMSIMU, BBIPAXCHHBIMA B XYJOXKECTBEHHOM JIEKOpE, TapMOHHMYHOM IIBETOBOM pEIICHUH.
Co3naHHble B Ipollecce JIMTEIbHOTO M HEJETKOro TPyAd, KOBPHI SIBIAIOTCSA INPOU3BEICHHEM
HCKYCCTBA, B KOTOPOM PAaCKPBIBAETCS MHPOBO33PEHHE, ICTETHYECKAst KYJIbTypa HENbIX TOKOJICHHH.
KoBpoTkauecTBo, 3apouBIIeecs MHOTHE CTOJIETHsI Ha3ajl, COXpPaHsIEeT CBOIO aKTyalbHOCTh U HAIlIU
THH. DTO JpeBHEE HMCKYCCTBO, ONMHUpAIONIeecs Ha TPAIWIMK TPEAKOB, B KaXIOM IOKOJCHHU
oOoramaercs HOBbIMH CTHJIEBBIMH INpUEMaMH, »HJIEMEHTaMH OpPHAMEHTOB U  I[BETOBBIX
COOTHOIIIEHUH, BeJb MacTepa Ka)JI0i SMOXHM BCErja JOTONHSIN KIACCHYECKHE TPUEMbl CBOMMH
NpeJCTaBICHUAMH O MpekpacHoM. [ToaTomMy He citydaifHO, 4TO MpeACTaBICHHbIE B My3€€ ININHSAHBIE
apredaxtsl (Puc.8), HaliieHHbIE BO BpeMsl apXeoJOTMYECKHX DPACKONOK B PA3JIMYHBIX pailoHAX
AzepOaiikaHa, UrpaioT OOJBLIYIO POJIb B BOCHPUATHM U TOHUMAHUM KOBPOBBIX OPHAMEHTOB.
MHorue >eMEeHTHl Ha JIPEBHUX TOHYAPHBIX M3/CIHAX HAILIN CBOE OTPaXCHHE Cpelu y30pOB Ha
azepOail/kaHCKMX KOBpax B BHJIE M300pakeHUM MeaHJpa, ApeBa KHU3HH, CBACTUKU U (uUryp
KUBOTHBIX.
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Puc. 8. Uepnomomiennasie cocynbl. Kronprene. HaxusiBan, AzepOaiimxkan. BpoH30BBIN BEk.
AzepOaiiykaHCKHUI HalMOHAIBHBIA My3el koBpa. ®oto: Mancypos C.

Ceromusi mpoiiecchl TI00aTH3aIiK, MPOUCXOASIINE B OOIIECTBE, BHI3BIBAIOT CTPEMIICHUE
COBpeMeHHBIX Xy,ZIO)KHI/IKOB K CaMOBBIpa)KeHI/IIO 34 CUCT HOBBIX ITONCKOB HpI/I CO3JaHUHN aBTOpCKI/IX
paboT, M13aifH KOTOPBIX CO3/1ae€TCs HA OCHOBAaHUH CHHTE3a TPAIUIIMOHHOTO U COBPEMEHHOTO.

I/ICHOJ'II:?:ySI nytmme HAaIlMOHAJIbHBIC Tpagmupm HpI/I KOMITO3UIITMOHHOM HOCTpoeHI/II/I
COBPEMEHHBIMH XYJOKHUKAMH CO3/a€TCS CHHTE3 HApOJHOTO C HHAWBHUIYalbHO-HOBATOPCKHM.
XyHA0KHUKM H3YyYalOT YXOJSIIME BIiIyOb BEKOB HAapOJHbBIE TPAJUIMU M HAa MX OCHOBE CO3JAIOT
MOJIHBIE  HAIIMOHAIBHOTO  CcBOeoOpa3us TMPOM3BENCHUS MPHUKIAJAHOTO HUCKYyCCTBa.  31E€Ch
NPUCYTCTBYET OCMBICJICHHE CHMBOJHMKH TPAIUIIMOHHBIX KOBPOB, COBpPEMEHHas TpaHchopmarus
OpPHAMEHTOB W KXl XYJOKHUK HHTEPIPETUPYET 1TO Ha CBOM JajJ, MPOJONKAs IJHUHUIO
cOOCTBEHHOTO  TBOpYecTBA. A3epOail/PKaHCKUW  HAllMOHAIBHBIA My3€d KOBpa aKTHBHO
COTPYJHUYAET C XYA0KHUKAMHU TTOCPEICTBOM MHOTOUYUCIICHHBIX BHICTABOK U MPE3EHTAIIHIA.

CeromHsi JAEKOPAaTHUBHO-TIPUKIIATHOE HMCKYCCTBO AsepOaikaHa HAXOIUTCS Ha B3JIETE,
BBIPQKCHHBIM B TOBBIIIEHHOM HHTEpPECE K HAPOJHBIM TPATUIUSAM, a HCIOJIH30BAaHHE HOBEHIIIMX
TEXHOJIOTHI CO3/Ial0T HEOTPAaHWYEHHBIE BO3MOKHOCTH JUIsl TBOPUYECKOW caMmopeanu3anuu. Hagano
HOBOTO CTOJIETHSI O3HAMEHOBAJO TIOSBIEHWEM MEJOW TUIeAIbl XYAOKHHKOB, CO3MAIOIIUX
WHHOBAIIMOHHBIE 0OBEKTHI, OPOCAIOIINE BHI30B 3PUTEIBCKUM OKHUJIAHUSM. ITO TIOMCKUA TapPMOHHUH
COBPEMEHHBIX TEXHOJIOTUYECKUX MMPUEMOB C TPATUIIMOHHBIMU METOIAMH.

B Hamm nHM MHOTOOOpa3ue KOMITO3UIMH a3zepOaiiPkaHCKHX KOBPOB MHTEPIPETHUPYIOTCS B
paboTax COBPEMEHHBIX XYIOKHHKOB. OpHAMEHT SIBJISETCS OOraTEHIIMM MaTepHuaioM, KOTOPBIN
Ta€T BO3MOXXHOCTh HMHTETpAllMd B COBPEMEHHBIN NW3aifiH. B TO ke Bpems, co3JaHHBIE B JIyXe
COBPEMEHHOCTH TIPOU3BEJCHUS MOJOABIX COBPEMEHHBIX XYJIOXHUKOB SBISIOTCS OYEBHUIHBIM
MPOSIBIICHUEM 3TUX HOBOBBEICHHIA.

Tema azepOaiikaHCKOTO KOBpa CTajia OJHOM W3 OCHOBHBIX B TBOPUYECTBE a3epOalIKaHCKON
xynoxkauiibl Pacmunbl ['ypOatoBoii. OHa sBIIETCS aBTOPOM MEPBOTO HAIMOHAILHOTO OpeHfa ¢
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HOBOM KOHIICMIIIMCH FOBEIMPHBIX M3JIEINH, COCOUHAIOIMX B cebe JBa JPEeBHUX BHIA
HAI[MOHAJIBbHOT'O UCKYCCTBA: KOBPOTKAUECTBA U IOBEJIMPHOI0 MCKyccTBa. KoHIenTyanbHbIN N0AX0A
XYJOXHMIIBI TaKOB: IOBEIMPHBIE YyKpalleHus — 3To uenas ¢uiocodus, Brmouaromas B cedd
KpacoTy, HallUOHAJIIBHOE HAcleAMEe U CHUMBOJIMKY. DTO HOBOE BESIHHME BPEMEHH, KOTJa IOBEIUPHOE
U3JeNIue MPEJCTaBIseT MHTEPNPETALUIO JIPEBHUX a3zepOailKaHCKMX OpPHAMEHTOB, CBSI3aHHBIX C
JyXOM U TpaJulMsIMH CBOEro Hapoja. 3JeChb COYETAIOTCA Hacleue M WHHOBALMH, JPEBHHE
KOBPOBBbIE OpPHAMEHTBl OXHMBAIOT Ha yKpameHuax OpeHnga «Resm» (Puc. 9). OpnameHTuka
azepOaliUKaHCKUX KOBPOB OCHOBBIBAETCS Ha JIPEBHEM IIJJACT€ T'€OMETPUYECKUX OPHAMEHTOB,
n300pakaeMbIX Ha KEpaMHMUYECKHX H3ACTHSIX JIPEBHErO IMepHoAa. ODTO TPEYrOJIbHHUKH, POMOBI,
CBaCTHKAa, KPECTOOOpa3HbIE JIEMEHTHI, CBS3aHHbIE C JAPEBHUMH 3€MJICAEIbUECKUMH KYJIbTAMU U
IOKJIOHEHUEM CTUXMSIM: BOJE, OTHIO, 3eMJje, BO3ayxy. VX mn300paxkajn B KaueCTBE CHUMBOJIOB,
IOPUHOCALIMX cyacTbe, U300miIne M 3amuty. Ilo3HaHue M riIyOoKoe H3ydeHHe CYLIHOCTH 3THX
OpHAMEHTOB IO3BOJIMJIO MOJIOON XynoxkHune Pacmmue ['ypbaroBoii TpaHcOpMHpOBaTH HX B
KAaueCcTBE OpPHAMEHTa Ha IOBEPXHOCTb IOBEJIMPHBIX H3JEIMI YTO INPUHECIO €M, KOHEYHO X,
HEMaJIbIii ycIeX He TOJBKO y ce0sl Ha pOAMHE, HO U JalieKo 3a ee npenenamu (Puc.10).

i, e B o

Puc. 9. Xenckuii 10BeTMPHBIN KOMIUIEKT Puc. 10. ®parmMeHT opHaMEHTa KOBpa
«Kumamy. aB: Ne 9738. AzepOaiimkaHcKuit «[Tamanel-kunumy. AzepOanxaH.
HallMOHAJIbHBIN My3€l KOBpa. AzepOaiipkaHCKUI HallMOHAIBHBIN My3eit
Asrop: P. I'ypOaToBa. KOBpa.

®otorpad: Mancypos C.

CeronHss HalMOHAJIbHBIE TPAJAWLIMM NEPENAIOTCA M3 IIOKOJEHUS B IIOKOJIEHHE 4Yepe3
PEKOHCTPYKIMIO  CTAapUHHBIX  W3J€JIMHM; 4Yepe3  WHHOBALIMOHHBIE  TEXHOJIOTMM;  4Yepe3
TpaHcQOpMaIMIO CYIIECTBYIOIIMX Tpaauuuid. B gaHHOM acnekTe O4YeHb akTyallbHa BBICTABKa,
NpOBE/IeHHas] BCEMUPHO HM3BECTHBIM aBCTpHUMiCKUM IoBenupHBIM OpeHnomM FREYWILLE HoBoit
kosutekiuu Magic Carpet B AzepOaiikaHCKOM HallMOHATBLHOM My3€e KOBpa.

FREYWILLE BnepBbie HCHONB3yET KOBPOBBIE OPHAMEHTHI B CO3JAHUU FOBEIUPHBIX
W3JIeNTd COBMECTHO ¢ A3epOail/PkaHCKUM HAIlMOHAJTILHBIM My3eeM KoBpa. Y3opel B (opme S
(Puc.11-12) cayxamue JeHTMOTHBOM YKpAIIEHUH, CUMBOJIM3UPYIOT BOJHYIO CTHXHIO, a TaKxkKe
JIPaKOHOB — CYLIECTB W3 a3zepOailJKaHCKUX JereHi, XpaHutesned Bojbl. OpHaMEHT yKpalleHHUH
OTpa’kaeT y30pbl 6€3BOPCOBOro KOBpa «BepHuy.
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¥ et

Puc. 11-12. XXenckwuii roBenupHbIA KOMITIEKT «Bepan». MuB: 9754
“FREY VILLE” Asep6aiixaHcKuii HalMOHaNbHBINA My3eil kopa. ®oto: Mancypos C.

XoueTcst OTJEeNBHO OTMETUTh XYJI0’)KECTBEHHOE CBOE0Opa3re U MOHYMEHTAIbHOCTh KOBpA
«Bepumn». [lpousBoxsuimecst Toibko B AsepOaiijpkaHe OHM  SIBISIIOTCS  OPUTMHAIbHOU
Pa3sHOBUIHOCTbIO  0€3BOPCOBBIX  KOBpOB. CepelnHHOE TOJN€  «BEPHW»  IMPEACTaBIISAIOT
TeOMETPUYECKUE DIIEMEHTHI, HaIOMUHAIOIINAE JIATUHCKYI0 OyKBY “S” M KaXIblii TaKOil 3JIEMEHT
npezcTaBiIsieT co0ol CTHIM30BaHHOE H300pakeHue napakoHoB (Puc. 12). CoriacHO HapoJIHBIM
NPECTABICHUSAM, IPAKOHBI CUMBOJH3UPYIOT BOMY M HPHUHOCAT HM300MIIHE, YTO MMEET OOJBIIOoe
3HaYeHHEe IS JKM3HM CKOTOBOJYECKHMX IIJIEMEH, a TakkKe SBISUICS MOILIHBIM 00eperom,
OTIIYTMBAIOIIMM CUJIBI 3714.

Puc. 12. Kosep «Bepam». UuB. Ne 6892. Kapabax, Azep6aiimxan. X VIII Bek.
AzepOaiiKaHCKHI HAITMOHAIbHBIN My3el koBpa. @oto: Mancypos C.
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B Hamm JHUW COBpEMEHHOE HWCKYCCTBO aKTHBHO BTOpraercsi B cdepy KOBpPOTKadyecTBa.
[IpousBeAeHUSI MHOTHX XYI0KHHKOB OJHMIIETBOPSIIOT AKTUBHOE MTEPEOCMBICIICHUE W TPAJAUIIMOHHOTO
UCKYCCTBAa KOBPOTKAa4eCTBA B HOBOM HM3MEPEHHH, HCIIONB3YS KaK KIACCUYECKHe, TaK |
COBPEMEHHBIC TEXHUKH (PKUBONHUCH, CKYJIBITYPY) M, TaKUM OOpa3oM HAIOJHSS WX HOBBIMHU
CMBICJIaMU TTOCPEICTBOM HOBBIX ()OPMATOB, TEXHOJOTHHA U T.I. OTHUMH U3 COBPEMEHHBIX PadOT B
9TOM HAIPAaBJICHUU CTAIM KOBpPHI XyAokHuka Paur Axmena. OCMBICICHHE CHMBOJIUKH
TPaIUIIMOHHBIX KOBPOB, COBPEMEHHAsI TpaHC(HOpPMAIIHs OPHAMEHTOB — BCE ATO HAIIUIO OTPAXKCHHE B
ero paborax. OH mpeArnoYnTaeT TPaHCPOPMHUPOBATH HCKIIOUUTEIBHO a3epOailKaHCKUE KOBPBI,
MPEJICTaBIIsIsl OPHAMEHT KOBPOB B MHOM (opMmate. Cerogast @aur AXmen ouH U3 BOCTPEOOBAHHBIX
MOJIOJIBIX XYIO0XHHKOB, HOCHTEIh HOBBIX WHHOBAIIMOHHBIX Wael. CO3aHHBIE UM KOBPBI CIIOBHO
TaIOT, CTEKasi CO CTEH HJIM )K€ CTPEMHUTEIFHO B3MBIBAIOT BBEPX, a 1M0A4Yac OPOCAIOT BHI30B CAMOMY
IPOCTPAHCTBY, BBIPHIBAsCh U3 mtockocTH (Puc. 13-14).

PaboThI XymoKHHKA, B KOTOPOM aKTHBHO U SIPKO CMEIIaHbI TPAIUIIMOHHOE KOBPOTKAYECTRO,
a TaK)Ke XyJI0)KECTBCHHBIC XKAHPBI — a0CTPAKIUs, CAMBOJIN3M, HHCTAJUISIINN, BHI3BIBAIOT BHICOKHUI
WHTEPEC U PE30HAHC Y MOCETUTENICH, YAUBIISAS TaXKe CAMBIX TOHKHX IEHUTEIICH JICKOPATUBHOTO U

XYHOOKECTBECHHOT'O HCKYCCTBaA.

Puc. 13. Kosep «Doubtsy. Puc. 14. Kosep «Epochy.
ABTOD: Xyn0)kHUK Daur Axmen. ABTop: xynoxxHuk danr Axmen.
®oro: Mancypos C. ®orto: Mancypos C.

CoBpeMeHHOE My3€HHOE MPOCTPAHCTBO MPEJCTABISIET CErOAHS IMalIor BPEMEH, B KOTOPOM
YUYacTBYIOT apTe(aKThl pa3HbIX 310X — JIPEBHEE U COBPEMEHHOE, KOTOPhIE MEPEOCMBICINBAIOTCS U
yepe3 MpPU3My WHHOBAI[MOHHBIX TEXHOJIOTUH, coO3/aBas JOCTYNHBIE JUIs BCEX KaTeropuid
IIOCETUTENEH HMHTEPAKTUBHBIE NPOEKTHI, B TOM 4YHUCIIE, TaKTWIbHbIE. Tak, HKCIO3ULUSA KOBPOB
A3zepOaiiPKaHCKOTO HAIMOHAIBHOTO My3es KOBpa ObUIa TOMOJHEHAa HEOOJBIIUMH PETUTMKAMU,
U3rOTOBJICHHBIMH B paMKax mnpoekTa «Myseil 6e3 rpanum» (¢ 2019 r.) — mepBoro mysenlHOro
IpOeKTa B CTpaHe JUIs JIIOJeHl ¢ OrpaHMYEHHBIMH BO3MOKHOCTSIMH. 3/1€Ch BIEPBBIE MPUMEHEH
CHHTE3 BOPCOBOM M 0€3BOPCOBOI TEXHMK, OJIaroapsi YeMy CO3[aBaJioCh BBIMYKJIIOE€ M300pakeHHeE.
Ha wnxmo3uBHOM xe BbIcTaBke «He3pumoe wnckyccrtBo. Pacmmmpsisi rpaHuIbl BO3MOYKHOIO»,
OpraHM30BaHHOI COBMECTHO ¢ ['ocymapcTBEHHBIM DpMHUTaKeM ObLIM MPEACTABICHbI TAKTUIbHBIE
¢parmenTsl Ilaspippikckoro koBpa (Puc. 15-16) [UTo BbICTaBKa «HE3pUMOIO HMCKYCCTBa» B
Opmutaxe 3HAYUT TUISL pa3BUTHS VHKJIIO3UH, URL:
https://style.rbc.ru/impressions/61c496519a794708eb867ca3].
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Puc. 15. HeGomnp1ias peruimka KoBpa Puc.16. HeGoxnbLuas peHnHKa KOBpa C

«ITa3wipbix» // URL: opHaMeHTOM «SLiutbl»y. DoTOo )xypHata «Nargis
https://style.rbc.ru/impressions/61c496519a7947 Magazine» // URL:
08eb867ca3 https://style.rbc.ru/impressions/61c496519a7947
08eb867ca3

Apanranysi sl MOCETUTENCH ¢ OTPaHUYCHHBIMUA BO3MOXKHOCTSIMU MY3CHHBIX BBICTABOK M
9KCHO3HMIMK TOCPEICTBOM HHKIIIO3MBHBIX IPOTPaMM IO3BOJISIET YEJIOBEKY B3aUMOJICHCTBOBATH C
UCKYCCTBOM, CO3/Ia€T JOCTYIHYI, 0€3 NpensTcCTBUH Cpely, B KOTOPOH OH YYyBCTBYET ceOsl
YKEJTAHHBIM T'OCTEM U YaCThIO OOIIECTBA.

B Hammm gHM KOBpBI HECyT B ceOe HE TOJILKO (DYHKIIMOHAJIbHBIC MPAKTHYECKHE CBOWCTBA,
BHECS TEIUIO M YIOT B MPOCTPAHCTBA, HO CTAHOBATCA W apT-00bEKTaMH, HHTEPIPETUPOBAHHBIMH U
MOJICPHU3UPOBAHHBIMU COBPEMEHHBIMHM  XYJOXHHMKAMH, KOTOpBIE BHOCAT B €ro «JIpeBHEE
COJIepKaHNe» HOBBIE BCIUIECKH AMOIMI HACTOSIIETO BPEMEHHU, MHIUBUIYAIbHBIC TIEPEKUBAHUS U
OCMBICJIEHHS MIPOIIJIOr0 aBTOPOM, CTAHOBSICh, TAKUM 00pa3oM, HEPEAKO, AU3aHEPCKUMHU.

Tpancdopmarust azepOailKaHCKOTO KOBPOTKAUECTBa, €r0 TPAIWIMA W COBPEMEHHOE
BOIUIOIICHNWE HAIIIU B paboTax KOHIENTYyalbHOTO XynokHHMKa UuHruza babaeBa, ubu pabOTHI
OBLIM MpesicTaBiIeHbl Ha BbIcTaBke «IcKyccTBO KOBpa — 3BOMIONMS cMbICiIoB» B Kazanckom Kpewmie
(2021 r.), B pamkax mpoekTa A3epOailPKaHCKOTO HalMOHAIBLHOrO My3esi koBpa «COBpeMeHHOE
UCKycCTBO B  KoBpax» [MckycctBo koBpa — 93Bojrouus  cMbiciioB,  https://kazan-
kremlin.ru/exhibition/iskusstvo-kovra-evolyucziya-smyslov/]. BsicTaBka, MOCBSIIEHHAas TeMe
azepOaiiPKaHCKOTO KOBPOTKAYeCTBa, O0bEIMHIIIA, KaK TPATUIIMOHHBIE, TAK M COBPEMEHHBIE KOBPHI,
KOTOpbIE MPOJEMOHCTPUPOBAIM HEKUH «XPOHOJOTHYECKHI» IyTh pPa3BUTHS TPaTULMOHHON
KYJBTYpBI a3epOailKaHCKOTO Hapoja, €ro TEePEOCMBICICHHE JPEBHUX CHMBOJIOB M OTpPa)KCHHE
COBPEMEHHBIX MpobOsieM oO0IIecTBa, B TOM YHCJIE TNPEACTAaBICHHBIMA HEOOBIYHBIMH KOBpaMHU
xynoxuuka Y. babaesa (Puc. 17-18).
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Puc. 17. BeicraBka «MckycctBo xoBpa — Puc. 18. BeicraBka «MckycctBo koBpa —

I3BOJIFOIINA CMBICJIOB», MYSGﬁ-SaHOBeHHI/IK 3BOJOUA CMBICJIOB», My36ﬁ-33HOBC,HHHK
«Kazanckuit kpemub», 2021. ®oro: URL: «Kazanckuii kpemib», 2021 ®oto: URL:
https://kazan-kremlin.ru/exhibition/iskusstvo- https://kazan-kremlin.ru/exhibition/iskusstvo-
kovra-evolyucziya-smyslov/ kovra-evolyucziya-smyslov/

KoBpbl, xpaHsmuecs B My3eHHBIX KOJUICKIMSIX HEPEAKO CBUACTEIBCTBYIOT 00 HCTOPUHU
MHOI'OBEKOBOW XYJ0KECTBEHHOM KYyJbTYPbl M MCKyCCTBa Hapoja. boraTsle Tpaauuu 1BOPLOBOIO
UCKyccTBa KoBpoTKauecTBa 31moxu CedeBunos (1501-1736 1T.), BEIIOIHEHHBIE KAaK U3 MEPCTIHBIX,
TaK M LIEJKOBBIX HEBEPOSTHOIO SIPKUX OTTEHKOB HHUTEH, MO3BOJSIM TKaThb KOBPBI, KaK ¢
N300paKeHUSIMHA IPEKPACHBIX PACTCHUH, TaK U MU(PHUECKUX KUBOTHBIX U JIP.

14 nBopuoBbix KOBpoB Ce(eBUICKOro Meproaa U Xy10’)KECTBEHHAs BBIIIUBKA, JATUPYEMbIX
XVII-XVIII Bexkamu, B TOM 4HCli€ U BCEMUPHO H3BECTHBIE JBOPIIOBBIE KOBPHI C KOMIIO3ULIUSIMH
«Adman», «omxka» n «Xaram» («/pakoH») ObuUIM TpPEJCTAaBICHbI HAa IMPECTUKHON BBICTaBKE
HammonansHoro My3zest koBpa «Benukonenue azepOaiipkanckoro koBpa. COKpOBHUINA SIIOXH
Cedesunon» (Puc. 19):

Puc. 19. BricraBka «Benukonenue azepoOaiipkanckoro koBpa. Cokposuiia 3moxu CeeBuaony.
AzepOaiipkaHCKUI HallMOHANBHBIN My3ei koBpa, baky. 2025 r. ®orto: Mancypos C.
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3a roael CBOEH AesaTenbHOCTH A3epOaifpkaHCKUN My3ed KOBpa JEMOHCTPHPOBAI CBOIO
KOJIJICKIIMIO BO MHOTHX cTpaHnax EBpomnsl, A3un u AQpuku.

C 2014 roma B A3epOaifpkaHCKOM HAIIMOHAJBHOM MYy3€e KOBpa CYIIECTBYET OTHEN
TPAAUIIMOHHBIX T€XHOJIOTHI. OCHOBHBIM HANpPaBJIICHUEM JAHHOTO OTJENA SIBIISETCS BO3POXKICHHUE

yTpadeHHbIX TEXHOJOTHI, a TaKXkKe COo3[aHhe PEIUIMK KOBPOB, XpaHsmuxcs B pongax myses (Puc.
20).

F‘)'.' .
W AR N

Puc. 20. Kosep «lxeitnpnny». UuB: Ne 7331. [llupsan, Azep6aiixan. Hau. XIX Beka.
AzepOaiiKaHCKUH HAITMOHATBHBINA My3ei koBpa. @oto: Mancypos C.

AzepbaiixaHCKOE TPAJUIIMOHHOE KOBPOTKAYECTBO, HMMEIOILEE MHOTOBEKOBYIO HCTOPHIO
SIBJISIETCS OOTaThIM HMCTOPUKO-KYJIBTYPHBIM HacienueM Hapoja. [lognepikka HapoJHOTO pemeca,
€ro COXpaHEHHUE U MOMYJIApU3aIisl — BAXKHEHIIIee HapaBICHUEM MY3€HHOM IeATeTbHOCTH, KOTOPOE
My3el OCyIleCTBIISET B CBOEH pabore.

3akuouenue. [lomyuas MexayHapoJHOE TNpPHU3HAHHE B CBOMX TBOPYECKUX IIOMCKaX, B
MHOT000pa3uM JEATENBHOCTH MO MOMyJISpU3alMi HAIMOHAIBHOTO W KYJIbTYPHOTO HAacCIeaus
AzepOaiikana My3e OTKpBIBAaeT JUIsl ce0sl HeOTpaHWYEHHBIE BO3MOKHOCTH PEaM30BBIBATH CBOU
TBOPYECKME 3aMbICIbl TIPU TOMOIIM HWHHOBALIMOHHBIX MPUEMOB, KOTOPBIE MO3BOJSIOT
paccmaTpuBaTh HapoJAHOE MCKyccTBO AsepOaiikaHa Kak HEOThEMJIEMYI0 YacTh MHPOBOTO
XYJI0’KECTBEHHOTO IpoIiecca.
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MUSEUMS AND KNOWLEDGE PRODUCTION: DUNGANS AND UIGHURS IN THE
QAZAQ SSR
Aliya Bolatkhan
Chokan Valikhanov Institute of History and Ethnology (Qazagstan)

Abstract. This paper examines how Soviet knowledge about Dungans and Uighurs was
produced through institutional practices rather than simply discovered. While existing scholarship
has emphasized the role of population censuses and academic ethnography in managing ambiguities
surrounding national classification, this article shifts attention to a less examined site of knowledge
production-the museum.

Drawing on acquisition acts, expenditure records, and departmental plans from the Central
Museum of Qazagstan, the paper argues that museological practice in the 1930s functioned as a key
technology of classificatory governance. Targeted collecting campaigns conducted by the Museum
in 1936-1937, in cooperation with the Qazag Base of the Academy of Sciences, resulted in
extensive and carefully documented Dungan and Uighur collections that exceeded acquisitions for
many other population groups. These patterns of collecting indicate institutional prioritization. By
translating classificatory decisions into inventories, prices, and exhibition narratives, the museum
rendered previously fragmented categories materially stable and administratively legible.

The paper further traces how this stabilization of knowledge was reorganized spatially over
time. From the mid-1950s onward, Dungan studies became institutionally consolidated in the
Kyrgyz SSR, while Uighur studies remained centered in the Qazaq SSR. This redistribution of
scholarly authority reflects a “single-space” principle embedded in Soviet nationalities policy,
demonstrating that governance of diversity operated not only through territorial administration but
also through the structuring of knowledge infrastructures.

Materials and methods of research. This study analyzes the formation and
institutionalization of Soviet knowledge about the Dungans and Uyghurs in the Kazakh SSR from
the 1930s to the 1950s. A historical and archival approach was used to reconstruct the institutional
practices of museums and academic institutions. A comparative approach was used to compare the
scale and structure of Dungan and Uyghur collections as national minorities during the formation of
stable national categories. Institutional analysis was used to identify the role of museums and
academic institutions in the Soviet nationalities policy system.

Keywords: knowledge production; museums; national categories; Soviet nationalities
policy; Qazag SSR; Dungans; Uighurs.

For citation: Aliya Bolatkhan. Museums and knowledge production: dungans and uighurs
in the Qazaq SSR // MUSEUM.KZ. 2025. Ne4 (12), pp. 28-38. DOI 10.59103/muzkz.2025.12.03

MY3EMIEP ’)KOHE BIJIIM OHIIPICI: KASAK KCP-JAETT JYHT'EHJIEP MEH
YUFBIPJIAP
Onusa bonamxan
[Ilokan YonuxaHOB aThIHAaFbl Tapux xoHe 3THOJOTUsT HHCTUTYTHI (Ka3akcTaH)

Anparna. byn makanaga KeHECTIK JQyipAeri AYHTeHIAEp MEH YUFbIpiap Typaibl OUTIMHIH
Ma3MYHBI Kail FaHa amlblIMald, HHCTUTYIHOHAIIBIK TOKIpHOenIep apKbpLIbl Kalail KaJIbINTACKAHBI
KapacTelpbutafbpl. KoJmaHblcTaFbl 3epTTeysiep YITTBHIK OKIKTeyre KaThICThl Oenricizaikrepi
HICNTyAeri XallblK CaHaFbl MEH aKaJeMHUSJIBIK 3THOTpadUAHBIH peiliH 0aca KOpCEeTKEHIMEH, Oy
MakaJia Ha3ap/ibl OUTIM OHIIPICIHIH a3 3epTTENTeH KO31 - My3elre ayapTaibl.

KP Opransik My3eiiMeH KHHAKTaJIFaH jka30alapbiHa, MIBIFBIHIAD Typajibl €CENTEPIHE KOHE
BEJIOMCTBOJIBIK JKOCTIapjapblHa cyieHe oThIphin, Makanaga 1930 skpuinapaarsl My3el Taxipuoeci
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KIKTEYZl OacKapyIblH HEri3ri Kypanbl peTiHAe KbI3MET eTKeHi aiThuiagel. Myseit 1936-1937
xpuiaapel Kazak FeuiblM akageMusicbIMEH OipJiecin KYpri3reH MaKCaTThl JKMHAK HayKaHIaphl
JTYHTEHJEp MEH YUFBIpJIap Typajibl KEH >KOHE MYKUAT KY)KaTTalfaH KOJUIEKIUSUIapAbIH >KacalyblHa
oKeni, Oy KenTereH 0acka a3lIbUIBIK XaJIbIK TONTAPbIHBIH KUHAKTAPbIHAH achIl TYCT1. JKMHAKTHIH
Oyn yarizepi WHCTUTYIHMOHAJABIK OachIMIBIKTBL Kepceredi. Myseil JKiKTey IIenrMIepin
TyreHjaeyre, Oarajapra J>KOHE KepMe CHIIaTTamajapblHAa aynapy apKbUIbl, OYpBIH QpTYpii
caHaTTap/bl MATEPHAIIJIBIK TYPAKTHI )KOHE OKIMIIUIIK TYPFBIJIaH TYCIHIKTI €TTI.

Makanana OuTiMHIH OYJI TYpaKTaHybl YakbIT ©T€ Kejle KeHICTIKTIK TYPFbIIaH KaJlail KaiTa
yibIMIacTIpbUIFalbl OakputaHaabl. 1950 >kpmapablH opTackiHaH Oactam JyHIEH 3eprreyiepi
Kpipre3 KCP-iHie HHCTUTYIIMOHATABIK TYPFBIIAH MOMBIHAAYFA e OOJbI, al YUFBIP Tl Typajbl
seprreynep Kazak KCP-inae HazapaaH ThIC cost KyHiHIe Kanabl. FeuasiMu TanmayasliH Oyl KaiiTa
OeJiHyl KEHECTIK YITTAap cascaThblHA €HTI3UITeH «OIpTyTac KEHICTIK» KaruIaThIH KepceTemi, Oy
OPTYPIUTIKTIH TEK ayMakThIK Oackapy apKbUIBI FaHa €MeC, COHBIMEH Karap Oirim
WH(PaKYPBUIBIMBIH KYPBUTBIMJIAY apKbUTHI J1a 0aCKapbUIATHIHBIH KOPCETE/I].

Marepuanmap Men 3eprrey daicrepi. byn 3eprreyne 1930-1950 xpuinap apanbifblHzA
Kazak KCP-inpmeri ayHrenaep MeH YUWFBIpIap Typajibl KEHECTIK OUTIMHIH KaJlbINTacybl MeEH
WHCTUTYLMOHAIIAHYbl  TaJlZaHabl. Mys3eiiiep ~ MEH  aKaJIeMUSUIBIK ~ MEKeMeJepAiH
WHCTUTYLIMOHAIIBIK TOKIPUOECIH KANIbIHA KENTipy YIIH — TapuXH JKOHE MYPAFaTThIK TOCLI
KOJJaHbUIABL. TypakThl YITTBIK CaHATTAPAbIH KaJIbINTacybl Ke3iHJAE JYHTeH MEH YHFBIp
KOJUICKIUSJIAPBIHBIH ayKbIMBl MEH KYPBUIBIMBIH YITTBIK a3UIbUIBIK PETIHAE CANBICTBIPY YUIH —
CAJIBICTBIPMAITBI  TOCLT KOJMIAHBUIABIL. KeHecTik yiITTap casicaThl >KYHECIHAeri My3eisiep MeH
aKaJeMUSUTBIK MEKEMETIEPIiH POJIiH aHBIKTAY YIIiH - HHCTUTYIIHOHAIABIK Tal1ay KOJIIAHBLIIbL.

Tipexk ce3nep: 6iniM eHipici, My3eiiep, YITTHIK caHATTap, KEHECTIK YITTHIK casicat, Kazak
KCP, nyurennep, yirbipiaap.

Cinreme xacay ywin: Onust bonatxan. My3einep »xone 6u1im enaipici: Kazak KCP-neri
nyHregep MeH  yireipmap  / MUSEUMLKZ.  2025. Ne4 (12), 28-38 66. DOI
10.59103/muzkz.2025.12.03

MY3EH M TIPOU3BOJICTBO 3HAHUI: TYHTAHBI U YUT'YPBI B KA3AXCKOM CCP
Anus bohamxan
WuctutyT ncropun u tHonoruu uM. Y. Y. Bannxanosa (Kasaxcran)

AHHOTanUsA. B 1aHHON cTaTbe paccMaTpHUBAETCs, KaK COBETCKME 3HAHUS O JyHraHax M
yiirypax (GOpMHpOBAIMCh MOCPEJICTBOM HMHCTUTYLHOHAIBHBIX IpPAaKTHK, a HE MPOCTO
0o0OHapyKUBAINCh. B TO Bpemst Kak CyILIECTBYIOIINE UCCIIEA0BaHMS MTOAYEPKUBAIOT POJIb NEepenucen
HacelleHUWsT U aKaJeMHYecKod STHorpaduu B pa3pelIeHHH HEONPEIeIEHHOCTEH, CBS3aHHBIX C
HAI[MOHAJbHOU Kilaccu(uKalMen, 3Ta CTaThbsd MEPEKII0YaeT BHUMAaHHE Ha MEHee HW3Y4YEeHHBIN
VCTOYHMK IIPOU3BOACTBA 3HAHUN - My3€H.

Onwupasicb Ha aKkThl O TNPUOOPETEHHM OHKCIOHATOB, OTYETHl O pacxojax M IUIaHbI
nenaprameHToB lleHTpansHOro Myses Kaszaxcrana, B cTaTbe YTBEpP)KIAETCA, YTO My3€HHas
npaktuka B 1930-x romax ¢QyHKIMOHMpOBaNa Kak KIOYEBOW MHCTPYMEHT YIpPaBIIEHUS
kinaccuukanuei. LlenenanpapieHHble KaMIIaHUK 110 cOOpPY KCIIOHATOB, MPOBEJCHHBIE MY3€E€M B
1936-1937 romax B corpyanuuectBe ¢ 0azoil Kazaxckoit AkajgeMun HaykK, IMPUBEIN K CO3JIaHHIO
OOLIMPHBIX W TIIATEAbHO JOKYMEHTHUPOBAHHBIX KOJJIEKUMN JYHTaHOB W YWIypoB, KOTOpbIE
MPEB3OILIN MPUOOPETEHUS Il MHOTHX JAPYTUX IPYMN HaceleHUs. JTU MOJAENU cOopa yKa3bIBalOT
Ha MHCTUTYLHOHAJIbHYIO mpHopurezauuio. llepeBons pemenuss o  kiaccuukanum B
WHBCHTAPU3ALUIO, LIEHBl U OMUCAHUs BBICTABOK, MY3€H CHENall paHee Pa3pO3HEHHBIC KATErOpHUU
MaTepHaIbHO CTAOMIIBHBIMU M aJMUHUCTPATUBHO MOHATHBIMH.

B crartee Takke mpocCieXKHBAETCS, KaK 3Ta CTa0WiIM3alus 3HAHUH NPOCTPAHCTBEHHO
peopraHu3oBbIBajiachk ¢ TeueHuem BpeMeHu. HaumHas ¢ cepenunnl 1950-x romoB, uccienoBaHus
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JIyHTaHa TMOJYyYMJIM WHCTUTYLUHOHaIbHOE 3akperuieHue B Kuprusckoir CCP, B TO Bpemsi Kak
WCCIICIOBAHUSl YUTYPCKOTO S3bIKa OCTaBaIMCh He3amedueHHbIMH B Kazaxckoir CCP. 310
NepepaCIIpE/ICICHUE HAYYHOTO aHajlh3a OTPaXaeT MPUHIUI «EOUHOTO IMPOCTPAHCTBAY,
3QJI0KEHHBII B COBETCKOM HAaIMOHAJIBHOM IIOJIUTUKE, JEMOHCTPUPYS, YTO YIPABICHUE
MHOI000pa3ueM OCYILECTBISIIOCh HE TOJBKO IOCPEICTBOM TEPPUTOPUAIBLHOIO YIPABICHUS, HO U
MOCPEICTBOM CTPYKTYpUPOBAaHUS HHDPACTPYKTYpBI 3HAHUH.

Martepuajbl 1 MeTOAbI Hcceq0BaHusA. VccnenoBaHue HalpaBiIeHO HA aHAIM3 IIPOLIECCOB
(dbopMUPOBaHUSA U UHCTUTYLIMOHAIIM3AIIMA COBETCKOIO 3HAHUS O JyHTaHax U yirypax B Kazaxckoii
CCP B 1930-1950-¢ rompl. B pabGore wuCIIIb30BaH HCTOPUKO-apPXUBHBIA METOJ — JUIS
PEKOHCTPYKLMU MHCTUTYLIMOHAJIBHBIX MPAKTUK MY3€€B U HayUYHBIX yupexacHU. CpaBHUTEIIbHBIN
METOJ — JJISi COTOCTABICHHSI MAacITaboOB U CTPYKTYpPhl KOMILJICKTOBAHUS JYHTaH M YWTYpPOB Kak
HAIlMOHAJBHBIX MEHBIIMHCTB B Tporecce GOpMUPOBAHHS YCTONUMBBIX HAITMOHAIBHBIX KATETOPHA.
NHcTUTynMOHANBHBIA aHANW3 — JUIsl BBIABICHHS POJIM MY3€€B M aKaJE€MUYECKUX CTPYKTYp B
CHUCTEME COBETCKOM HallMOHAIbHOU MOJUTHKH.

KuroueBrble c¢jioBa: MpoOU3BOJICTBO 3HAHUN; MYy3€U; HAllMOHAJIbHBIE KATETOPHUM; COBETCKAas
HaluoHaibHas nonutuka; Kazaxckas CCP; gyHrassl; yurypsl.

Jst uutupoBanusi: Anus bonatxan. My3eu ¥ Ipou3BOJCTBO 3HAHUM: TyHTaHbl U YUTypbl
B Kazaxckoii CCP // MUSEUM.KZ. 2025. Ne4 (12), c. 28-38. DOI 10.59103/muzkz.2025.12.03

Introduction. Representations of the Dungans in late-imperial and early Soviet sources
were remarkably inconsistent. Some authors described them simply as “a name used by Turkestanis
for any Chinese person professing Islam” («Ha3BaHue, naBaeMoe TYpKECTaHIIAMH BCSKOMY
KUTAIy, HCIIoBeIyromeMy MarometancTBo»). Others characterized the Dungans as “Sunni Chinese
Muslims” («kuTaiilieB-MyCyJIbMaH CYHHUTCKOTO TOJKa»), as “Sinicized Turks who migrated from
Eastern Turkestan, from the Kulja region, in the 1870s” («okuTaeBImINXCS TIOPOK, BBICEIMBIIUXCS
u3 Bocrounoro Typkecrana, Kynpmxunckoro paifona B 1870 rogax»), or even as “Chinese who
speak a Turkic language” («kuTaiilieB, TOBOPSIIMX Ha TypeuKoM s3bike») [Vasil’ev 1884: 1;
Tsibuzgin and Shmakov 1909: 2; Pototsky 1925: 65; Chernyakov 1931: 264; Kagarov 1931: 8]. As
Magazy Masanchi pointed out in his 1927 report, almost nothing had been written about the
Dungans in the Soviet press, and the few existing references were rare, superficial, and accidental
[QR PA, fond 141, opis 1, delo 1545, page 19]:

“Thus far, the Soviet press has published virtually nothing about the Dungans as a national
minority; when references do appear, they are rare, superficial, and incidental. The Soviet public
has no clear understanding of this people, and whenever the Dungans are mentioned, audiences
respond with surprise and bewilderment, despite the fact that everyday Party, professional, and
public work clearly requires sustained coverage of the Dungan question in the press.”

Academic discussions of the period often offered little more than a brief acknowledgment of
the contested nature of the group’s origins-or avoided the question altogether-turning instead to the
documentation of selected ethnographic details [Gins, 1911: 696-699; Vasil’ev, 1931: 142].

Results and discussion. Prior to the 1924 territorial delimitation, the Dungans lived
predominantly in the Chu Valley of the former Semirechie oblast. The redrawing of republican
borders divided these settlements between the Qazaq and Kyrgyz ASSRs, leaving the Dungan
population dispersed across two administrative units. Statistical data on the Dungans remained
notably inconsistent throughout the early Soviet period, as contemporary researchers themselves
acknowledged. While the 1926 census recorded 14,600 Dungans in the USSR (8,455 of them in the
Qazaq ASSR) other estimates varied widely, reflecting both the limitations of available information
and the ongoing mobility of these communities. The report of the 1930 Dungan Expedition
observed that contemporary claims of a fifty-thousand-strong Dungan population were likely
overstated; a more plausible estimate of twenty to twenty-five thousand was proposed, taking into
account natural demographic growth as well as the return of several Dungan families from China in
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1926, where they had migrated during the Civil War years [QR PA, fond. 141, opis 1, delo 954,
page 10; Vsesoiuznaia perepis’, 1928: 22; Vsesoiuznaia perepis’, 1928a: 15-16; Vasil’ev, 1931.:
141]. This prolonged uncertainty-in definitions, demographic estimates, and territorial affiliation-
created the conditions for subsequent Soviet efforts to stabilize and institutionalize knowledge
about the Dungans through censuses, museum practices, and academic research, transforming a
historically fluid category into an administratively legible one [Pianciola, 2020: 1830-1834].

Existing scholarship has compellingly traced how this process unfolded through censuses
and academic ethnography. This article shifts attention to a less examined but no less consequential
site of knowledge production: the museum. | argue that, in the Qazag ASSR of the 1930s, museums
functioned as key institutional technologies for converting classificatory decisions into durable
material and visual form.

Methodologically, | read acquisition acts, expenditure records, and departmental plans as
traces of classificatory governance-documents through which institutional priorities become visible,
measurable, and comparable. Focusing on the Central Museum of Qazagstan, | show that until the
1940s, efforts to render the Dungans a consistently classifiable population-across census work,
ethnographic research, and museological practice-were concentrated in the Qazag ASSR. This
process unfolded through a series of coordinated initiatives, most notably the establishment of the
Department of Eastern National Minorities and the state-sponsored collecting campaigns of 1936—
1937 conducted jointly by the museum and the Qazaq Base of the Academy of Sciences.

By reconstructing the scale, cost, and documentary mechanics of these expeditions, and by
situating them within the museum’s broader acquisition patterns, | demonstrate that collecting
devoted to Uighurs and Dungans was not marginal but institutionally prioritized. In this sense, the
Central Museum did not merely represent national minorities; it actively participated in the
production of standardized knowledge about them. The Dungan case is particularly revealing
because museum collecting and exhibition served a dual function: fulfilling the ideological
imperative to display the USSR’s multiethnic composition while simultaneously advancing a
cognitive—administrative project of ordering a category that had previously circulated in fragmented
and contradictory form.

The Central Museum of the Qazaq SSR as an institution of classification. The Central
Museum in Alma-Ata traces its institutional origins to 1831, when a provincial museum was
established in Orenburg as a regional (kraevedcheskii) institution devoted to the collection of
objects related to nature and everyday life. In the early 1920s, during the process of national-
territorial delimitation, a portion of its collections pertaining to Qazagstan was transferred to the
Qazag ASSR. On this basis, the Central Museum of Qazagstan was formally established in Alma-
Ata in 1929 and housed in the former cathedral. Shortly thereafter, it also absorbed the collections
of the Semirechie Museum, founded in 1898 in Vernyi on the initiative of N. Pantusov, which had
included archaeological and historical -ethnographic departments [Alimbay, 2004: 12; Zakharova,
1956: 81]. From the early 1930s onward, the museum entered a new phase of development marked
by the expansion of its collections and exhibitions and the refinement of its organizational structure.
In 1937, it was transferred from the Committee for Science under the Qazaq Central Executive
Committee to the People’s Commissariat of Education of the Qazaq SSR. By that time, its holdings
comprised 8,435 registered exhibits, alongside approximately 4,300 coins and an unspecified
quantity of paper currency.

The museum’s permanent exhibition was organized into four principal departments
(otdelyi). The Natural history department included an introductory section devoted to the origin of
the Solar System, the history of the Earth, the development of life, and the emergence of
humankind. It also contained sections on geology, featuring samples of rocks, minerals, and natural
resources of Qazaghstan, as well as displays on nature and productive forces, which presented
information on climate, seismic activity, soils, flora and fauna, materials on human—environment
interaction, and data on the republic’s system of nature reserves. The Historical-revolutionary
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department was intended to reflect the social and political history of the region. It presented a pre-
revolutionary aul with its everyday life, crafts, class stratification, religion, and art. Another section
was devoted to what was described as the “expansion of Russian military-feudal imperialism into
the Qazaq steppes,” encompassing conquest, administrative governance, military and civilian
colonization, and national liberation movements. A central place within the department was
occupied by the exhibition on the revolutionary movement, tracing developments from the early
stages of the labor movement and the events of 1905 through the imperialist war, the 1916 uprising,
the February and October Revolutions, the Civil War in Qazagstan, and the history of party and
komsomol organizations. A separate permanent exhibition was dedicated specifically to the 1916
uprising.

The third department focused on socialist construction and showcased the achievements of
the Soviet period. Finally, the fourth department - otdel vostochnykh natsional’nykh menshinstv:
uigur i dungan (the Department of Eastern National Minorities: Uighurs and Dungans) - was still in
the process of formation. Its planned exhibition was conceived as a comprehensive presentation
introducing the history of Uighur and Dungan migration to the Russian Empire, their cultural and
everyday life in the pre-revolutionary period, and the transformations that had taken place under
Soviet rule. The department was also intended to reflect the development of Soviet administrative
organs, agriculture, arts, and culture among these populations [QR UOMA, Book 1, pages 254—
264].

Collecting as policy: Uighur and Dungan collections in the Central Museum. The
formation of the collection for this department was carried out through specially organized
expeditions to areas of Uighur and Dungan settlement in the Qazag SSR. According to official
reports, during the December 1936 expedition to the Uighurs in the Chilik raion, the Central
Museum acquired 172 items for a total sum of 23,014 rubles. In 1937, the collection was further
expanded by an additional 151 items of Uighur household material, including clothing, jewelry,
tools, utensils, and footwear [QR UOMA, Book 1, pages 348-357; 429-437].

In parallel, as a result of a joint expedition conducted by the Qazaq Base of the Academy of
Sciences of the USSR and the Central Museum of Qazagstan between 7 and 20 December 1936 in
the village of Qaraqoniz, Qordai district of the Alma-Ata oblast, more than forty items of everyday
material culture of the Shaanxi group of the Dungans were transferred to the museum, formally
documented through acquisition acts [QR UOMA, Book 1, pages 3-15, 21-22, 25-28, 31-32, 34—
45, 47-50, 52-54]. One such act illustrates the nature of these acquisitions:

“Akt No. 1 (December 7, 1936).

We, the undersigned, have carried out the appraisal and purchase from Mashanlo
Aisha, a resident of the village of Karakunuz, Kurdai district, Alma-Ata oblast, of the
following items of Dungan folk culture: one upper women’s dress made of blue satin
(description follows) for 75 rubles; one light-gray sleeveless garment for an elderly woman
(description follows) for 40 rubles.

A total sum of 115 rubles has been paid for the aforementioned items. From the
questioning of the owner, it has been established that these items were made in the village of
Karakunuz in 1891 and belong to the Shaanxi group of the Dungan people, who have been
living in the village of Karakunuz since 1878.

Inventory no. 3201, 3202.

Member of the expedition of the Qazaq

Branch of the Academy of Sciences

of the USSR and the Central Museum of Qazagstan (signature)

Certified by the chairman of

the Karakunuz Village Council (signature)”
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The collection effort continued the following year. In May—June 1937, the museum acquired
additional items of Dungan household culture, collected primarily within the city of Alma-Ata.
Some of these objects were identified in the documentation as belonging to the Ili group. According
to the acquisition lists, 158 items-including clothing, jewelry, utensils, tools, footwear, and harness
equipment-were transferred to the museum for a total sum of 3,934 rubles [QR UOMA, Book 1,
pages 119-124, 127, 135, 137, 143, 147, 429-437].

For comparison, in the same year of 1937 the collection of Qazag household items was
supplemented by 64 objects (clothing, jewelry, belts, utensils, yurt furnishings, carpets, felt
coverings, and harness equipment); the Tatar collection by a single child’s cap; the historical
section by 12 items (including chain mail, shackles, a badge, a watch, models of cannons, and other
objects); and the fine arts section by 8 paintings, 86 photographs, 2 illustrations, 1 sculpture, 1 map,
and 1 album [QR UOMA, Book 1, pages 429-437].

Against this background, the Dungan and Uighur collections assembled through the targeted
expeditions of 1936-1937 appear particularly large in both scale and diversity. The documented
imbalance in acquisition patterns makes it possible to speak of a priority orientation in museum
activity toward the formation of exhibitions devoted specifically to these two national minorities. It
also points to the institutionalized and deliberate character of the collecting efforts, carried out
within the framework of specially organized expeditionary campaigns.

The Institutionalization of Dungan studies. 1940s, cultural and educational institutions
were active in both settings: in the Qazag ASSR, a Dungan pedagogical college functioned as a key
center of training, while in the Kyrgyz SSR a Dungan section operated within the Central
Pedagogical Technical School. Print culture developed concurrently, with literature published in the
Dungan language in both republics, reflecting a growing, though still uneven, infrastructural
commitment to the community. Research activities of the decade likewise followed a pattern of
inter-republican duplication but remained coordinated under the general oversight of the Academy
of Sciences of the USSR. In the mid-1940s, the Central Asian Anthropological-Ethnographic
Expedition collected anthropological and ethnographic materials in the Dungan settlements of
Milyanfan in the Kant raion of Frunze oblast, Yrdik in the Jeti-Oguz raion of Issyk-Kul oblast, and
Shortobe in the Jambul oblast. The anthropological study encompassed approximately four hundred
Dungans and Kalmyks, producing the first systematic anthropological data on these groups. At the
same time, substantial ethnographic material was collected-primarily concerning material culture
such as housing and clothing-and a detailed report was prepared for publication [Levin, 1946: 235].
Parallel scholarly work unfolded within the Kyrgyz Branch of the Academy of Sciences of the
USSR, which, operating under a centrally approved plan, undertook a series of ethnographic essays
on the peoples of the republic. Among these was Grigorii Stratanovich’s dissertation, The Dungans
of the Kyrgyz SSR: An Ethnographic Essay (1946). During the same period, senior researcher Z.
Amitin-Shapiro compiled an extensive bibliography on the Dungans covering the years 1917-1946,
comprising more than nine hundred entries; it was submitted for publication through the Academy
of Sciences of the Qazaq SSR [Stratanovich, 1946: 4].

In early 1949, the specialized divisions for the study of Uighur language, literature, history,
and ethnography within the Institute of Language and Literature and the Institute of History,
Archaeology, and Ethnography were consolidated into a single Sector of Uighur—-Dungan Culture
under the Presidium of the Qazaq SSR Academy of Sciences. The sector’s mandate encompassed
the preparation of grammar and literary histories (including folklore), the development of a history
textbook, and the training of national scholarly cadres [Hasanov, 1950: 5]. A decisive institutional
shift occurred in 1954 with the establishment of the Academy of Sciences of the Kyrgyz SSR and
the creation within it of a dedicated Sector of Dungan Studies (later reorganized as a department).

This development marked the beginning of sustained, systematic research on the history,
ethnography, language, and literature of the Dungans, now with the participation of emerging
national scholarly cadres. From the late 1950s to the 1970s, this institutional foundation supported
the publication of dozens of monographs and hundreds of articles on the Dungan ethnos. These

33



included the works of Muhamed Sushanlo on the migration of the Dungans from China to
Semirechie (1957) and his monographs The Dungans (1959, 1979); studies by Il’ias Yusupov on
the Dungans’ role in the establishment of Soviet power in Semirechie (1959), during the Great
Patriotic War (1971), and in the socialist transformation period (1977); and works by Lodja Shinlo
on Dungan culture and everyday life (1965) and on socialist transformations (1982). This period
also saw the publication of dictionaries (e.g., the Russian—Dungan Dictionary in 1959 and a
dictionary of socio-political terms in 1972), folklore collections (such as Dungan Tales in 1970),
and so on. Several candidate and doctoral dissertations were defended under the auspices of the
Kyrgyz Academy of Sciences [Shinlo, 1955; Yusupov, 1958; Yusupov, 1973; Sushanlo, 1969;
Djon, 1986].

Republican division of scholarly Authority: Uighur and Dungan studies. While Dungan
studies became institutionalized within the Kyrgyz SSR, Uighur studies remained firmly anchored
in the Qazag SSR. Research on Uighur history, culture, language, and ethnography was conducted
under the auspices of the Academy of Sciences of the Qazaq SSR, which also oversaw the
production of an extensive body of literature in the Uighur language. Within the republic, a wide
range of publications appeared, including socio-political works addressing industry, technology,
medicine, sports, and tourism, as well as popular science literature [Mamadjanov and Korotovskii,
1977: 109].

Moreover, the Qazag SSR functioned as the principal all-Union center for Uighur-language
publishing. Any scholarly work produced under the auspices of the Academy of Sciences was
required to undergo review by the Department of Uighur Studies of the Academy of Sciences of the
Qazag SSR, while works of fiction were published through the Uighur literature editorial office of
the Kazakhstan publishing house. A particularly illustrative case occurred in 1975-1976, when Z.
Ibragimov, a Uighur personal pensioner residing in Tashkent, addressed a petition to Dinmukhamed
A. Konaev, First Secretary of the Central Committee of the Communist Party of Qazagstan,
requested assistance in publishing his memoirs, “How a communist is tempered.”

The manuscript, exceeding five hundred pages in length, underwent multiple rounds of
expert evaluation. It was initially reviewed by M. Kabirov, a senior researcher in the Department of
Uighur Studies of the Academy of Sciences of the Qazaq SSR, who identified a number of
shortcomings but nevertheless issued an overall positive assessment. Subsequent reviews conducted
through the Qazagstan publishing house, however, characterized the text as “unsystematic,”
“excessively autobiographical,” and “of no interest to a broad readership.” On these grounds, the
manuscript was ultimately rejected for publication.

What is particularly revealing in this case is not the outcome of the review process itself, but
the consistent reproduction, in official correspondence between the Academy of Sciences of the
Qazag SSR, the Kazakhstan publishing house, and the Department of Propaganda and Agitation of
the Central Committee of the Communist Party of Qazaqstan, of the formula: “given that the
possibility of publishing literature in the Uighur language exists only in Qazaq SSR” [QR PA, fond
708, opis. 67, delo 30, pp. 140, 141-147, 149, 152-157, 168].

This formulation reflects the operation of the principle of a “single space,” embedded in
official policy and institutionalizing the responsibility for Uighur studies within the Qazaq SSR. In
this context, the capacity to publish in the Uighur language and to conduct research on Uighur
history, culture, and ethnography functioned not merely as an academic resource, but as an
administrative instrument through which the production and circulation of scholarly and cultural
knowledge were regulated.

The distribution of research on Uighurs and Dungans between the Qazaq and Kyrgyz SSRs
can be understood as a concrete implementation of what may be termed a “single-space” principle
embedded in Soviet nationalities policy. In the 1930s and 1940s, Qazaqgstan still functioned as a
shared field of “Uighur—Dungan studies,” as evidenced by the museum expeditions of 19361937
and the establishment of the Sector of Uighur—-Dungan Culture within the Academy of Sciences of
the Qazaq SSR in 1949. This configuration changed decisively in 1954, following the creation of
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the Academy of Sciences of the Kyrgyz SSR, after which Dungan studies became institutionally
consolidated in Bishkek, while Uighur studies remained centered in Alma-Ata. Such decisions were
shaped not by scholarly considerations but by administrative allocation: each republic was assigned
responsibility for particular national minorities, and only within those designated spaces were the
conditions for their institutional development created. From this perspective, the later association of
Dungan studies primarily with the Kyrgyz SSR should be understood as the outcome of
administrative delimitation rather than the result of long-standing scholarly continuity.

Conclusion. This paper has argued that Soviet knowledge about the Dungans did not
emerge through a straightforward process of discovery or documentation. Instead, it took shape as a
gradual and uneven project of institutional stabilization. In the 1920s and early 1930s, the Dungans
occupied an uncertain position within Soviet administrative and scholarly discourse: they were
described through shifting ethnonyms, counted inconsistently, and only weakly anchored to
territory. This ambiguity did not disappear on its own; rather, it became the very condition that
prompted systematic state intervention.

Through the combined work of population censuses, museum practices, and academic
institutions, Soviet authorities gradually rendered this historically mobile and ambiguously defined
group administratively legible. Museums-and especially the Central Museum of the Qazaq SSR-
played a crucial role in this process. By assembling collections and constructing exhibitions, they
translated abstract classificatory decisions into material and visual forms, thereby consolidating and
standardizing forms of knowledge that had previously been fragmented and contradictory.

At the same time, the stabilization of knowledge about the Dungans unfolded alongside its
territorial redistribution. The institutional separation of Dungan and Uighur studies across
republican boundaries reveals that knowledge production was inseparable from spatial organization.
The emergence of Dungan studies in the Kyrgyz SSR and the consolidation of Uighur studies in the
Qazaqg SSR exemplify what this article has described as a “single-space” principle-an officially
sanctioned logic that assigned specific republics responsibility for producing, validating, and
circulating knowledge about particular national minorities. Within this framework, scholarly
authority was concentrated in designated institutional centers, while access to publication and
recognition operated as instruments of administrative regulation.

By tracing these processes across museums, and academic infrastructures, this study
contributes to a broader understanding of Soviet nationalities policy as a system that governed
diversity not only through territorial and political arrangements, but also through the organization of
knowledge itself. The case of the Dungans demonstrates how ethnographic and historical expertise
functioned as a tool of governance: transforming uncertainty into order and embedding national
categories within a carefully structured geography of scholarly authority.
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KA3AKCTAH MY3EWJIEPIHIH MEP3IM/II BACBLJIBIMIAPBI: TAPUXbI MEH
MA3MYHBIHA HIOJY
H. JKonbapwic
KP ¥1TTBIK OpTanbIK My3eidi

AHHOTamusi. Makanaga My3ei iciHzmeri Mep3imMal OachbUIBIMIApPIbIH KalbIITaCybl MEH
JlaMybl KeIeHJl TypJe KapacThIpblaajbl. 3epTTeyiH XpOHOJIOrusulblK meHOept XIX rachIpIblH
optacbiHan Oactan XXI FacelpiblH OipiHIII IIUpPEriHe ACHIHTI Ke3eHII KaMTUAbl. XX FachIpIbIH
Oaceinan Oactan Eypomna engepi men AKI sxoHe XanbIKapaiblK MYy3eWIiK YHbIMIapIbIH asChIHIA
YKapBIK KOPTE€H KETEKII callalIbIK )XyPHAIIApIbIH My3€il T€OpUsACHl MEH IPAKTUKACHIHBIH JaMybIHA
KOCKaH yJiecl aKbIH/1a1a/Ibl.

O3ekTi Maocene periHae Kazakcranmarbl My3eWsiik Mep3imMzi OachbUIbIMIApABIH TapHXbIiHA
epekiie Hazap aynapburraH. 1930 xpuibl kapbelK KepreH «Qazagbstan ortalbq musejinin tili —
Bectauk LlentpansHoro mysest Kazakcrana» KypHajiblHaH OacTar, TOYyeNlCi3MiK >KbUIIaphIHIAAFbI
«Kazakcran my3seitiepi — Mysen Kazaxcrana», «MomeHH Mypa», OHIPIIK My3eliep IIbIFapraH
KypHaJIIap MEH OIOJUICTeHbJIEP, COHJAi-aK COHFBI JKBUIIAPHI JKAPBIK KOPIeH FBUIBIMHU-
IPAaKTUKAJBIK JKOHE 3JEKTPOHJbl OachbUIbIMIAP JKAaH-)KAaKThl TaijaHaabl. Op OachLIBIMHBIH
Ma3MYH/BIK OarbIThl, FHUIBIMU-OIICTEMEINIK JEHIeil, My3el ICIHIH TEOpHUsIChl MEH MpPaKTHKAChlHA
BIKIIAJIbl CapallaHa/lbl.

3eprrey HoTHkenepi KazakcraHmarbl My3eliik Mep3iMil OachUTBIMIApABIH My3€H iCiH
JaMBITYHaFbl,  KociOM  ToxipuOeHi  TapaTylarbl  JKOHE  FBUIBIMA ~ KOMMYHHKAIIWSHBI
KaJIBINTACTRIPYJAFrbl PONIH alKplHAalasl. COHBIMEH Karap, 3epTTeyle OTaHABIK MY3EWIiK
OachUIBIMIApABIH ~ CcalachlH apTThIPY, PELEH3UsIay JKYMeCIH MKEeTUIAIpy >KOHE 3JIEKTPOH[IbI
HYCKaJIapbIH KOJDKETIM/II €Ty CHSIKTBI ©3€KTi MOceenepre Jie KoHi1 OeiHe/Ii.

3epTTey MaTepuajiapbl MeH daicTepi. 3epTTeyAiH Herisri Matepuanablk 6a3acbiH XIX
racbIp/bIH opTacbiHaH Oactan XXI racelpiblH OipiHIII IIMpEriHe JeHIHT1 Ke3€HJIe XKapblK KepreH
OTAaHJBIK JKOHE LIETENIIK MYy3eWJiK Mep3iMal OacbulbiMaap Kypaiiabl. Atan aiiTkanja, Eypoma,
AKII >xoHe xanmplKapaiblK My3€WIIK yibIMIap asChlHIA IIBIFApbUIFAH CaNaJbIK JKypHalJap MEH
OroyieTeHbpaep, coHfai-ak KazakcTannmarbl My3eil iciHe apHanfaH aJFalllKbl JKOHE KeHiHTi
Ke3eHJepAeri Mep3iMal OachUTbIMIap 3€pTTey HbICAHBI PETiHAE KapacThlpbulibl. COHBIMEH KaTap
Kazakcran My3eiinepiniH pecMy caTTapblH/a, apXUBTIK KOpJapAa KoHEe FhIIBIMHU KiTalxaHanapaa
CakTaJIFaH 0acma JKoHe AJIEKTPOH/IbI HYCKaaFrbl MaTepHaliap Mmai1aJaHbuIIbL.

3eprTey OapbIChIHAA TAPUXU-TCHETHKAIBIK OJIC KOJJIAHBUIBIN, MY3CWIIK Mep3iM/Ii
OachUTBIMIApABIH Taia 0OJIybl MEH aMy SBONIONMACH TaimaaHabl. CanbICTBIpMaNIbI-TAPUXHU JJIiC
apKbUIbl OTAHJABIK MY3€HIIIK >KypHaJIJapAblH Ma3MYHJBIK OarbIThl, KYPBUIBIMABIK €peKIIeNTiKTepi
MEH FBUIBIMU-OAICTEMENIK JeHreii caiblcThIphUiAbl. KoHTeHT-Tanmaay ofici OachUibIMIapia
KapUsUIaHFaH MaTepuangapJblH TaKbIPBINTHIK KYPBUIBIMBIH, My3€H ICIHIH TEOpPHUSUIIBIK MKOHE
MPAKTUKAIBIK MICEJIENIEPIHIH KaMThUTY AOpPEXKECIH aHbIKTayFa MYMKIH/IK Oepl.

CoHbIMEH KaTap >KyHenl Tanfay oici My3eislik mep3iMal OachlIbIMIapbl My3eil iCiHIH
JaMyblHa BIKMAJl €TETIH FbUIBIMH KOMMYHMKAIMS KYpajibl pEeTiHAE KapacThlpyFa Heri3 OoJbl.
CanapIKk oIiCTep apKbUIbl JKEKEJEreH JKypHajjapla JKapusulaHFaH My3ed iCiHe KaThICThI
MaKaJajdapAblH yJieci MEH AMHAMHUKAChl aHBIKTAIbl. 3epTTEY HOTHXKENEpiH HHTEpIpeTalusiay
OapbIChIHA AEPEKKO3/epAl ChIHU TYPFBIAAH Tajay KaFuIaTTapbl CAaKTalbII, AJIbIHFAaH MAJIIMETTEp
My3eHWTaHy FBUIBIMBIHBIH TEOPHUSUTBIK TYKBIPBIMIAPBIMEH ca0aKTaCThIPBUIIBI.

Tipexk ce3gep: My3eil ici, My3eosorus, My3e€illlik Mep3iMIi OacbUIbIMAAp, FHUIBIMU
KypHaJIJap, My3€eWsik KOMMYHMKanusi, My3ed Tapuxbl, Ka3zakctan Mys3eiiepi, FbUIBIMU-
ozicTeMenik 6ackUTBIMIap, My3el Taxipudeci, MoJIECHH Mypa.

Cinreme :xacay ymin: Xonbapsic H. Kazakcran my3seiinepinin Mep3imai O0acbuIbIMIAPHI:
Tapuxsl MeH MasMmyHbiHAa wmoiy // MUSEUM.KZ. 2025. Ne4 (12), 39-49 66. DOI
10.59103/muzkz.2025.12.04
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HEPUOANYECKUE U3JJAHUA MY3EEB KABAXCTAHA: OB30P HCTOPUH U
COJAEPKAHUAA
H. ’Konbapuic
Hanuonanbnelii ieHTpanbHblid My3el Pecryonnku Kazaxcran

AHHOTauusi. B crarthe KOMILJIGKCHO paccMaTpuBaercs (OpPMHUPOBAHHME U Pa3BUTHE
NePUOANYECKUX U3JaHUM B My3eiiHoW cdepe. XPpOHOJIOTMYECKHE paMKU HCCIIETOBaHUS
OXBaTBHIBAIOT mepuoa ¢ cepenunbl XIX Beka no nepBoi yerBeptd XXI Beka. C Havama XX Beka
AQHAJIM3UPYETCs BKJIAJ BEAYLIUX OTPACIEBBIX KypPHAJIOB, U3JaBaBIIUXCs B cTpaHax Espormbl, CIIA
U B paMKax MEXJAYyHapOIHbIX My3€iHBIX OpraHu3aluii, B pa3BUTHE TEOPUU U NPAKTUKU MY3EHHOIO
Jena.

Ocoboe BHMMaHHE yIIEIEHO MCTOPUM MY3EWHBIX MepHoanvYeckux mu3aanuii B Kazaxcrane.
PaccmarpuBaroTcst m3nanus HaumHas ¢ kypHana «Qazagpstan ortalbq musejinin tili — BecTtHuk
LlentpanpHoro myses Kazaxcrana» (1930 r.), a Takke >XypHaJIbl U OIOJUICTCHH PETHOHAIBHBIX
My3eeB B rojsl HeaBucuMocTu: «Kazakcran myseisepi — Mysen Kazaxcrana», «MogeHu mypay,
HAyYHO-TIPAKTUYECKUE U DJIEKTPOHHBIE W3/IaHUs MOCIEIHUX JIeT. AHAIU3UPYIOTCS TEMAaTUYECKUE
HAIpaBJICHUSI KaXJ0r0 HU3JaHMs, YPOBEHb HAyYHO-METOJWYECKOM NpopadOTKU U BIMSHUE Ha
TEOPHIO U IIPAKTUKY MY3E€HHOIO Jea.

Pe3ynbrarel uccnenoBaHMs ONPEACISIIOT POJb MY3€HWHBIX IMEPUOAUYECKUX H3JaHUN B
pa3BuTUU My3eilHoro gena B Kasaxcrtane, pacmnpocTpaHeHHH MpPO(EecCHOHAIBHOTO OIbITa U
dbopMupoBaHUU HAy4YHOUI KOMMYHUKanu. Kpome Toro, BHUMaHue yJelIeHO aKTyaJbHbIM BOIIPOCaM
NOBBILIICHUS] KauyecTBAa OTEYECTBEHHBIX MY3€HHBIX M3JaHUN, COBEPIICHCTBOBAHUS CHCTEMBbI
pEeLEeH3UPOBAHUS U JOCTYITHOCTH 3JIEKTPOHHBIX BEPCUM.

Martepnansl W MeToabl HucciaeAoBaHMA. (OCHOBY HCCIEIOBAHUS  COCTABIISIIOT
OTEUYECTBEHHBIC M 3apyOexHble My3elHbIEC MEPUOJUYECKHE W3/aHUs, BBIXOJUBIINE C CEPEIAUHBI
XIX Beka o nepBoi yerBept XXI Beka. B yacTHOCTH, paccMOTpEHBI OTPACIEBBIE KypPHAIIBI U
OromnereHu, wusnaBaBmmecss B EBpome, CIHIA u B pamMkax MEXIyHAPOAHBIX MY3EHHBIX
OpraHM3alyii, a TakkKe NepUOJANYECKHE H3JaHMs, MOCBSIIEHHbIE MY3€HHOW MEsITeNbHOCTH B
Kazaxcrane Ha paHHeM U TMocienymrolleM »JTamnax. Vcrnonb3oBaluch TakKe I€4aTHble U
JJIEKTPOHHBIE MaTepuaibl, COXpaHEHHble Ha oQuUUUaNIbHBIX caiiTax My3eeB Kazaxcrana, B
apXUBHBIX (POHJIAX U HAYUYHBIX OMOIMOTEKAX.

[Ipu wuccrienoBaHMM TPUMEHSJICS  HCTOPUKO-TEHETHMYECKHMH  METOJ g aHaiu3a
BO3HUKHOBEHUS U 3BOJIOLUHM MY3EHHBIX NEPUOANUYECKUX M3IaHU. CpaBHUTEIBbHO-UCTOPUYECKUN
METO/] MO3BOJIMJI COMOCTAaBUTh TEMAaTHYECKHUE HAlpaBJICHUs, CTPYKTYpHble OCOOEHHOCTH M HAy4YHO-
METOJUYECKUIl YpOBEHb OTEYECTBEHHBIX MY3E€MHBIX JKypHaJoB. Meron KOHTEHT-aHalu3a
oOecrneuns1 BbISIBIIEHUE TEMaTHUECKON CTPYKTYphI MyOJMKALUN U CTEIIEHU 0XBAaTa TEOPETUUECKUX U
IIPAKTUYECKUX BOIPOCOB MY3€HHOI0 JIeia.

Kpome TOro, cUCTeMHBIN aHaIu3 MO3BOJWJI PAacCMaTpUBaTb My3€HHBIE NEPUOAMYECKUE
U3JJaHNs KaK MHCTPYMEHT HayYHOH KOMMYHMKAIIUHU, CIIOCOOCTBYIOIIMN PA3BUTHIO MYy3€HHOTO /ena.
C nomouipio UGPPOBBIX METOJOB ONPEACISUIUCH A0S U AMHAMHMKA ITyOJMKAIUHA, TMOCBSIIEHHBIX
My3€HHOW JNIeATeIbHOCTH B OTHENbHBIX JKypHanax. Ilpu wuHTepmperauuu pe3yibTaToB
UCCJIEJIOBaHMSI COOJIIONAINCh NPUHLMIBI KPUTHYECKOTO aHaIM3a HCTOYHHMKOB, a IOJIY4YEHHbIE
JTaHHBIE COTIOCTABJISIIUCH C TEOPETUUECKUMU MOJIOKEHUAMU MYy3€HHON HAYKH.

KiroueBble cioBa: My3elHOE €10, My3€0JIOTHs, MY3€HHBIE NEPUOJUYECKHE W3AAHMS,
Hay4HbIEC JKypHaJIbl, My3€ilHasi KOMMYHMKalUs, HCTOpUsi My3eeB, my3eu Kaszaxcrana, HayudHO-
METOMYECKHe U3IaHUs, My3€eiiHas MpaKTHUKa, KyJIbTYypHOE Hacleaue.

Jas uutupoBanus: Xonbapeic H. [lepunonuueckue nznanus myseeB Kazaxcrana: o630p
ucropun u  coxepxkanus //  MUSEUMKZ. 2025. Ne4 (12), c. 39-49. DOI
10.59103/muzkz.2025.12.04
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PERIODICAL PUBLICATIONS OF MUSEUMS IN KAZAKHSTAN: AN OVERVIEW OF
HISTORY AND CONTENT
N. Zholbarys
The National Central Museum of the Republic of Kazakhstan

Abstract. This article provides a comprehensive examination of the formation and
development of periodical publications in the museum field. The chronological scope of the study
covers the period from the mid-19th century to the first quarter of the 21st century. From the early
20th century, the article highlights the contribution of leading specialized journals published in
European countries, the United States, and within international museum organizations to the
development of museum theory and practice.

A special focus is placed on the history of museum periodicals in Kazakhstan. The study
examines publications starting with the journal «Qazagsstan ortalbq musejinin tili — Bulletin of the
Central Museum of Kazakhstan» (1930), as well as journals and bulletins of regional museums
during the years of independence, including Museums of Kazakhstan — Kasakctan my3eiinepi,
Maideni Mura, scientific-practical, and electronic publications of recent years. Each publication’s
thematic focus, scientific-methodological level, and impact on museum theory and practice are
analyzed.

The study results define the role of museum periodicals in developing museum practice in
Kazakhstan, disseminating professional experience, and fostering scientific communication.
Additionally, attention is given to current issues such as improving the quality of domestic museum
publications, enhancing the peer-review system, and ensuring accessibility of electronic versions.

Materials and Methods. The main material base of the study consists of domestic and
foreign museum periodicals published from the mid-19th century to the first quarter of the 21st
century. Specifically, specialized journals and bulletins issued in Europe, the United States, and by
international museum organizations, as well as early and later domestic museum periodicals, were
examined. Print and electronic materials available on the official websites of museums in
Kazakhstan, archival collections, and scientific libraries were also utilized.

The historical-genetic method was applied to analyze the emergence and evolution of
museum periodicals. The comparative-historical method allowed for comparing thematic directions,
structural features, and the scientific-methodological level of domestic museum journals. Content
analysis enabled the identification of the thematic structure of publications and the extent to which
theoretical and practical museum issues were covered.

Furthermore, a systematic analysis allowed museum periodicals to be considered as tools of
scientific communication contributing to the development of museum practice. Digital methods
were used to determine the share and dynamics of museum-related articles in individual journals.
During the interpretation of the results, principles of critical source analysis were maintained, and
the data obtained were correlated with theoretical concepts in museology.

Keywords: museum studies, museology, museum periodicals, scientific journals, museum
communication, museum history, museums of Kazakhstan, scientific-methodological publications,
museum practice, cultural heritage.

For citation: Zholbarys N. Periodical publications of museums in Kazakhstan: an overview
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3eprTTey HoTH:KesIepi MeH TankblIay. XIX raceipabiH opTacsiga Eypomnanga myseii ici MeH
TYMaHHUTAPIIBIK FHUTBIMAAPABIH JTaMybl JKaHa FBUIBIMH ITapaJurMalapMeH ThIFbI3 OailIaHBICTHI
6ose1. COHABIKTAH My3€H 1CIHIH TapUXBIHIAAFBl aJIFAIIKel MEP3iM/Ii OACHIIIBIM Typasibl aUThUIFaHAA
HeMiC (DUIIOJIOTHI JKOHE TApUXIIBICHI, OPTa Facklp o1ebueTi xeHiHaeri Mamad Morann ['eopr Teonop
¢ou I'pacceniy (1814-1885) ecimi aranasi.

FeutbIMH  KBI3METIH OpTa FachIpAarbl 9MeOMEeT TapUXbIH 3EpPTTEyACH OactaraH (oOH
['pacceHiH mIBIFapMaIIbLIIBIK KbI3METI KoJbIHAa 1850 Kbputmapaan KeiiH My3eil ici MaHBI3/IbI OPBIH
anapl. 1848 xwuiel  [pesnengeri MroHIIKaOMHETTIH HWHCIEKTOpHI, anm 1864-1882 skpuimapbl
Eyponanarsl eH 0ail kepkeM-Tapuxu My3elaepaiH Oipi caHanaTsiH «Kacsutr kym6e3aep» My3eiiHiH
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OacmpUIBIFRIHAA O0NyBl (hoH ['pacceHiH My3ei KbI3METIHIH MOHI MEH MIHIETTEpl, COHIai-akK
MY3€0JIOTUsIHBI JiepOec FhUIBIMU IIOH PETiHAE KapacTbIpyblHa bIKMad erTi. CeMTin, y3aK KbU1aap
0OIFbI TOXKIpuOeciHe cyiieHe OThIpbin, 1878 >kpuabl (oH ['pacce apHaiibl FHUIBIMH KYPHAIIBIH
HETI31H Kajaabl. AnFamkpia «Kaiambl My3e0sIoTus )KOHE OFaH YKaKbIH FBUIBIMJIAP KYPHAJIBD) JIEI
aTanraH OaceUIbIM KeiiH «My3eonorus >KoHE AaHTUKBapUAaTTaHy, COHAAW-aK oJlapFa >KaKbIH
FBUIBIMIApP KYPHAJIBD JereH arayra ue O0omiabl. Anramkbl HeMipi «bi3 HeHl KallaliMbI3» aTThI
OarjapiaMaliblK MaKaJlaMeH alllbUIbIll, OHJA >KyPHAIJbIH FBUIBIMH OarbIThl MEH MaKcaTTapbl
alKpIHIAIBl. OKiHIIIKe Kapai skypHan 1885 »xbutkl (on I['pacce KalThic OonFaHHAH KeWiH
IIBIFYBIH TOKTATThl. ATaKThI FaJlbIM HET131H KajlaraH xypHai XIX FachIpAblH COHbIH/IA MY3€0JI0TUs
FBUIBIMBIHBIH KaJIBIITaCybl MEH JIaMybIHA eJeyil yJec KOCKaH MaHbI3bl FHUIBIMH KOMMYHHKALIUS
KypaJibiHa aifHaJFaH 0achUIbIM PETiH/Ae TapuxTa Kaybl [AHanbeB, 2018: 56-60].

My3eii ici TapuxbiHAa Mep3iMaIi 6ackubIMIap mmbFapy ici XX rachIpAblH 0achlHAa KapKbIIl
aJIbITl, OCBI YaKbITKa ACHIH epekie MaHbI3 Oepimin keneni. Eyponamga Morann ['eopr Teomop ¢on
I'paccenin >xypHanbiHaH keiiH 1890-1893 xwuimapel @pannusga eHepraHyiibl, JIrokcemOypr
my3elinig aupektopsl Jleonc benenut (1856-1925) men coHIiK-KOMAaHOANBI ©HEP CaNAaChIHBIH
mamanbel Opayapa [apabe (1840-1903) Herizin kamaran «My3seisiep OromteTeHi: AW CallbIHFBI
xypHa» («Bulletin des musées: revue mensuelle publiée sous le patronage de la Direction des
beaux-arts et de la Direction des musées nationaux») xapbik kepai. Ockl OacbUTBIMAApIaH KEeHiH
1901 xbutbl ¥ ap10puTanussHbiH Museums Association yiibIMbI OYTI1HT1 KYHT€ JICHIH IIBIFApPBIN Kelle
KaTKaH cajaliblk ail callblHFbl «My3elt xypHaiubD» («Museums Journal») 6achUIBIMBIH LIBIFAPBIII,
1905 xbuabl [pesnenne «Myseit ici. KoramIbpIK >koHe KeKe KOJUICKIUsuIapipl Oackapy MeH
TEXHUKAChl Typanbl skypHam» («Museumskunde. Zeitschrift fir Verwaltung und Technik
offentlicher und privater Sammlungen»), ¥IbIOpUTaHUSHBIH My3€WiIep KaybIMAACTBHIFBI «My3ei
oroimereHi» (1918 xpurman «Myseit ici» («Museum Work») xypransr, CCPO-ma 1920-1924
xbuapbl «KazanHbIH My3el xabapuibichl» («KazaHCkuil My3eiHbBII BECTHUK») KypHaibl MEH
1931-1940 xpuimapsr «CoBeTTik My3ei» («CoBerckuil my3seit») xypHansl (1983 >xpuibl KaiiTa
KaHFBIPFaH, Kasipri ataysl «Mup wmyszes»), XaiblKapajblK My3elsaep OropochkiHbIH 1927-1946
xburIapsl «Myceiton: My3eorpadusra xansikapaibik mony» («Mouseion: Revue Internationale de
Muséographie») xypHanbl (1947 xpingan Oactan KypHasu OyriHri kyHre aedin «Myseym
uHTepHAIHID» («Museum International» xxypnansl), I'epmanusaa 1958 xpuibl «Kana myseit ici»
(«Neue Museumskunde»), AKHI-ta «Kyparop: Myseit xypHanel» («Curator: The Museum
Journaly), 1953 xbubl 3arpedte «Myseonorus» («Muzeologijay) xxypHanbl, 1982 xbuibl «My3ei
MEHEKMEHTI MEH KypaTOpJblK KBI3METTIH XaJbIKapalblK XKypHanbD» («International Journal of
Museum Management and Curatorshipy»), 1990 xwuiman Oepi «Museum Management and
Curatorship»), ¥nbiOputanusHelH Jlectep yHuBepcuteTiHiH My3elnik 3eprreyiep MekTedl
xanbiHaH 2003 xepiigaH Oepi «Myseil koHe Koram» («Museum and Society») KypHaibl,
Bpasunusanein Puo-ne-XXaneiipo ynuBepcurerinze 2008 >xpuiman Oactanm «My3eonorus xoHe
mypa» («Revista Museologia e Patrimonio») »xypHainsl, Peceiinig Cankr-IletepOypr memiiekeTTik
yausepcutetinae 2010 sxpuman «Myszeonorust mocenenepi» («The Problems of Museology»)
JKypHaJIBI HIbiFa Oactansl [AHaHbeB, 2013: 11-13].

My3seonorusga Mep3iMai OackUIbIMIap My3ed ICiH KyHeni Typle HaMbITYIbIH MaHbI3/IbI
KypangapblHblH Oipi  Gombinm  caHananbl. XIX-XX raceipiapna Eypoma ennepinge  Myseit
KYpHAJIaphl TEK JKaHAJIBIKTap MEH aKnapaT KaHa OepMmeii, My3ei TeopHsIChbl MEH MPAaKTUKACHIHAAFbI
aHa OarbITTap/bl KaJBINTACTBIpyFa Aa bIKNan erTi. Meicansl, ['epmanusgarel «Museumskundey,
Yneiopuranusagarel «Museum Work» xoHe «Museums Journaly, ®@pannusnarsl «Bulletin des
muséesy KypHaIIapbl My3ed KbI3METKEPJCPIHIH KOCIOM TOKIPUOECIH TapaTyFa, XalbIKapaslbIK
OailmaHbpICTap/Ibl HBIFAUTYFA XKOHE My3€el 1CIHIET1 CTaHAapPTTapAbl KaJIbIITACThIpYFa OarbITTaIFaH.

Xorapblja KeNTIpUITeH MYy3€OJIOTHSUIBIK OachbUIBIMAAPABIH aTayJapblHbIH e3repyl MeH
KeiOip yakbITTa IIBIKIAH KaJFaHbIH €CeNTEMEreH/1e My3ei icl JaMbIFaH elJiepae My3€0JOTHSIIbIK
OachUTBIMIAPABIH XKYHenl TypAe OachUIbIN Keje *KaTKaHbIH Kkepyre 6omaasl. KeitOipinin Tapuxsr 120
xbUIaH acaapl. Ocbl Tycra Mysed iciHiH Tapuxbl 200 xbutFa >KybIKTalThIH Kaszakcranmarsl
MY3€0JIOTHSIIBIK OaChUTBIMAAPIBIH TAPUXbI MEH MA3MYHBI KOHE €JJIeTI My3eH ICIHIH JaMybIH/IaFbI
peJTiHe KaThICTBI MAceeep/Ii KapacThIPy MaHbI3IbI OOJIBIMT OTHIP.

Kazakcran my3elt iCiHIH TapuXbIHAAFB anFamkbl 6aceuibiM 1930 xbuthl «Qazagbstan ortalbq
musejinin tili» - «Bectnuk LlentpanpHoro mysess Kazakcrana» araybiMeH BykinkazakcTaHIBIK
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OipiHIII eJKEeTaHyIIbUIAp ChE3iHIH KapcaHblHIa KpI3pUIOpa KajlacklHAA JKaphlK Kepial. by
6aceutbiMHBIH 1000 manamen 1 caHbl FaHa IMIBIKKAH. ATaybl Ka3ak yKOHE OPBIC TUTIHAEC OOJFaHBIMECH
JKYPHAJIJIBIH 1MIIHJETT OapiblK MaTepHuall OpbIC TUTIHAE *a3bulabl. baceuibiMra «Nely» gem perTik
CaHBIH KOIObIHA KapaFaHJa TYPaKThl TYpJie MILIFAPhIN OTRIPY/IBI XKocmapiaranbl Oalikanaasl. OHBIH
opi Kapail mbIKmay cebeOiHe KaThICTHI JepekTep kesaecrelai. Masmynsl 4 Germimre Oeuminim, 1-
Oemimae Kazakcran My3eisiepiHiH MIHAETTEpI MEH JKCHETUIMSIIBIK JKYMBICTapbl, OpTasbiK
MY3€HJIIH T'eOJIOTHUIBIK OeiiMiHIH Macenenepi, Kasakcran kitam manmatackl MeH OpTaiblK apXuB
OIOPOCHIHBIH OJIKETaHYAbl 3ePTTEYErl polliHe KaTbICThl MaTepHaap Kapusuianrad. An 2-6emnime
1921 >xwimFpl AnMatbigarbel cen kemkiHi, Cemel oHipiHe »acanFaH (EHOJOTHSIIBIK Oapriay
KYMBICTapbl, Ka3ipri ATblpay ©HIpIHAETI KeMiprimTep Typaubl Ka30amap KapusUIaHFaH.
bacwuipiMabIH 3-0emiMminge KazakcTaHHBIH annarbl yaKbITTarbl apXeOJIOTHSUIBIK 3epTTeyJiepleri
MiHzeTi, AKMOJa OKpYTiHIH MaTepHalIblK MOJIEHH ECKepTKIIITepi, ©epMEeKUIUIepIi KHHAyFa
apHaJIFaH HYCKAyJbIK, OeHITTEepre SKCKYpCHs Typasibl MaTepHalaap, Mapchl KoHE ©30€K XaIKbIHBIH
MOJICHUETIHE € KaThICThl Makanainap OepinreH. Conrbl 4-0emiMi pecMH Ky)KaTTapFa apHaJIFaH.
Aran antkanna, Kazak CCP Xanbeik Komuccapnaper Kenecinin Kaszakcrangarbl TaOUFaTThl, KOHE
ECKEpPTKILITep MEH OHEep/li KOpray >KOHIHJErl KeprulikTi BeOMCTBOAPAIBIK KOMHCCHUSIIAD TypPabl
KAyJIBICBIH KOJIaHY >KOHIHJETI HYCKayJbIK, Ka3akCTaHHBIH TaOWFATTHI, KOHE €CKEPTKIIITEp MCH
eHepHi Kopray xeHiHjaeri komureTi Typaisl epexe, Kaszak CCP Xampik Kommuccapnaper Keneci
xaTTaMachlHaH Y3iHauiep, KazakcTaH XanbIK arapTy KOMHUCCApUATBIHBIH FbUIBIMU-OICTEMENIK
keHeciHiH Kazakcran myseinepine yHaeyi, KazakcranueiH OpTalblK My3eHiHIH OJIKeHIH My3ei-
eIIKeTaHy VWbIMAapbiHa YHIEyl, OpTaiblKk My3eWIiH o3 TUIIIepiHe YHIEYyl Topi3di pecMu
akmaparrap >xapusianrad [Bectnuk Llentpansnoro mysest Kazakcrana, 1930].

MarepuanmapablH apachlHAa My3eiiepre HaKThl OMIICTEMETIK TYPFBIIaH KOMEK OOoJIaThIH
KApUSITBIMIIAD CHPEK Ke3lecedi. bachUTBIMHBIH Ma3MYHBIHJIA ©JIKETaHy JKYMBICTapblHA Ha3ap
aynapbulblll, OacblM Oeirt TapuXU-eJIKETaHYIIBUIBIK JepeKTepAl KaMTHAbL. Ma3MYHBIHBIH
OChbUTalillla  KAJBINTACTRIPhUTYbIHA  bByKiNKa3akcTaHABIK OipiHINI  ©JKETAaHYIIbUIAD ChE3iHIH
KapcaHbIH/a IBIFYBI ce0er OOJFaH JAem KOPBITHIH/BI JKacayFa O0oaibl.

«Qazagpstan ortalbq musejinin tili»y — «Bectnuk IlentpanpHoro myses Kazakcrana»
OacbUIBIMBIHAH KEH1H y3aK kpuigap Ooiibl Kazakcran My3eiiepine apHaliFaH KypHall HEMece ra3eT
0oJIMaIbL.

Ocobl yakpiTta CCPO keneminge 1931-1940 xbuinapbl «CoBeTCKUM My3ei» >KypHalbl
JKapbIKKa MIBIFRIT TypAbl. Conm Ke3[eri jkammail KyFbIH-CYpPTiHTe aTalfaH KypHaJl MEH OHBIH
anramkel 0ac penakropsl MBan Jlynmon (1896-1943) na imirim, 1940 sxbuiel cottansim, 1943 xKbuisl
jmareppae  KadTteic  Oonabl.  W.Jlynmonm  coTTanFaHHaH — KeMiH  OKypHaln Ja  KaObUIIbI
[@opmunckas, 2025: https://xn--eladcpbxw2h.xn--plai/tpost/m3fvm47cx1-muzeevedenie-vsssr-
nachalo]. Ocer okuranan keitin CCPO jxoHe OHBIH KypaMmbiHa Ooiran KazakcTaHHBIH My3eiepine
Je KociOM KypHAIABIH KeTicreyminiri Oaikanasl. Apana 40 XKplIgaH actaM yakblT ©TKEH COH,
1983 xbuibl «CoBeTckuii My3ei» »KypHanbl Kaiita sxapblk kepin, CCPO-marbl Mys3eiiepre
Tapatbuia OacTtaabl. AtanraH sxkypHan Kaszakctanmarbl ipi My3eisepre FaHa XeTTi. AyIaHIbIK
HEeMece IIaFbIH KajajapJarkl My3eusiep My3eil iCiHe apHaliFaH KociOu mMep3iMIii Oacmaces3re MyJje
KOJDKETKI3€ alIMajIbl.

1990 >xpulmapIblH COHBIHA Kapail My3eil iciHe apHalFaH KOH(EpeHUUsIap MEH pecMu
xublHAapaa KazakctaHHbIH My3ell iciHe apHanFaH *eke 0achUIBIMBIHBIH OO0JIybl KEPEKTIri Typalibl
Mocenie ketepiie 6actaasl. MaceneH, 1998 xbuibl Anmatbiiarsl KP MemiekeTTik opTaiblk My3eii
(xazipri KP ¥aTThIK opTanmblk My3eiii) yilbiMaacteipraH «OTaH TapHUXBIHBIH HETri3rl Ke3eHJAepiH
MYy3eH IKCITO3UITUSIIAPBIHIIA KOPCETY MPOoOIeMach» aTThl I pecmyOauKaIblK FHUTBIMH -TIPAKTHKATBIK
KOH(EPECHIMICHIHA KATBICYIIBUIAP CANANBIK MHUHUCTPIiKKe 18 TapMaKTaH TypaThlH YCHIHBIC
KOJIJaraH. ¥ ChIHBICTAp/AbIH apaceiHaa 4-petneH «Mys3el kapiblcbl-My3€eiHbIi BECTHUK) aTayMeH
Ka3aK >KOHE OpBIC TUIIEPIH/Ie )KypHAT HeMece OIOJIeTEeHb IIBIFAPBUICKIHY JIETeH KOJap Ke3aecei
[Makanos, 2002; 14]. AtanraH ycelHbIC apana 4 xbuinaH coH faHa 2002 sxpurrel 17-20 HaypbI3
apanbiFbiHIa TypkicTan KanacbiHna eTkeH «KazakcraHnmarbl My3eil iCIHIH ©3€KTi Macenenepi:
TOXIpUOe jXoHe nepcereKkTuBanapy artsl Il pecryOonuKanbiK FhUIBIMU-TIPAKTUKAIBIK KOH(PEPEHIUSACH
Ke3iHJe IIemiMiH TankaH. JKaHamaH amblIaThIH KYPHAIABIH KypbhUITaWmIbichl peTiHae KP
[Ipe3nIeHTTIK MOJICHU OPTAJIBIFBI OEKITUTIM, COJ XKBUIFBI 5 )KeNTOKcaHAa «Kazaxkcman myseinepi —
Myszeu Kazaxcmana» xypHanbl xapbikka WbIKTEL [[Iloken, 2024; 108]. XypHanaslH anraikbl
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canbl «KazakcTranmarsl My3ed ICIHIH ©3€KT1 MOceleepi: TOKIpUOe )KoHe mepcrneKTuBanapy aTThl 11
peciyOIMKalblK FRUIBIMU-TIPAKTUKAIBIK KOH(QEPEeHIMAChIHBIH MaTepuaijapblHa apHainabl. bac
penaktop Oousbin KP I[Ipe3uieHTTiK MoJeHH OpTaiblFbIHBIH AUPEKTOpbl YJbIKOek IllapaxbiHysibl
No6parumoB OekiTisii.

Kypnan «Kobamap, oimap, Toxipubenep», «ApPXEONOTUSIBIK  OKCIEIUIUSIAD
3epTTeynepinen», «Mysel emipi», «Xabap, >kapHama» Topi3ni OeniMaepAeH Typasl. Ma3sMyHBI
JKaFbIHAH QJIFAlKbl JKbUIAAPBl XKYpPHAJAA KapUsUIAHFaH MaTepuayjap aklaparThlK, TaHBIMIBIK,
Tapuxu-OuorpadusuIbIK cUrmarTa OOJIabl. OIICTEMENIK CHIATTaFbl MaTepHAIap CHUPEK Ke3Iece/l.
2006 xbUIbI )XypHAJIbIH aTaybl «MoJleHH Mypa» AeN aybICTBIPBUIBIN, HEri3Il KO3/ereH FbUIbIMU-
omicteMenik  OarpIThIHAH MYJJA€  AYBITKBIN, OKAINbl TapUXH-MOACHU, pPyXaHH  MYpaHbl
HacCUXaTTalThIH JXypHaifa aiHanabl. Meicansl, «Monenn mypa» xypHainbslHbH 2009 xbutFbl Ne6
(27) canbpiHga XXypHaAA XKapusUTaHFaH 22 MaKallaHbIH 2-eyi FaHa My3eH icl TaKbIphIObIHA apHAJIFaH.
Atan aitkanna, KaparaHawsl OOJBICTBIK TapuUXH-OJKETaHY MYy3eHiHiH aupekTopbl Kymonma
TemipranueBaHblH aBTOPJbIFBIMEH LIbIKKaH «HayuHoe uccienoBaHue M BHEIPEHHE MHHOBALUI B
My3elHyl0 NpakTUKy» Makanacel MeH buGinyp CanakynoBanblH «KaiiTa »aHFBIpFaH KacHeTTI
xonirep» Maxanacel. JKypHaugelH OChl HOMEpiHZAE apriiabuH TpenapaTrbl Typanbl 7 O€TTIK,
Kaparanapl 00JIbICEIHIAFBI KEHIIJIEp Typasibl 5 0eTTik skoHe Kaparanapigarsl O11iM OIIaKTapBIHBIH
TBIHBIC-TIPUIUIITT Typasibl ©3re J¢ MaKalalapAblH JKapUsUIaHybl XKYPHAJIBIH OChI HOMEpIepIeri
MUCCHSCBIHBIH OpbIHJAJIMaFaHbIH KOPCETE .

Atanran xypHan 2014 xbisl KP ¥nTThIK My3eitine Oepiimn, 2020 xbligan 6actan FeUTBIMA
KypHanra aifHangsl. JKypHan keliinHeH «Moaenu mypa» — «KynbrypHoe Hacnenue» — «Cultural
heritage» neren ym Tingeri araymeH mbira Oactaipl. JKypHaIIbIH TaKBIPHINTHIK OaFbITTaphl
KaTapblHJa TapHX, apXeoJIoTHusi, STHOrpadusi, aHTPOIOJIOTHs, My3eHTaHy, ECKepTKIIITEepIi KOpFay,
MaTepUaIbIK EMEC MOJIEHU Mypa, TYPKOJIOTHs, TOHAapaIbIK OalinanbicTap O6ap. FeuibiMu sxypHaira
aliHanFaH yakpiTTaH Oepi 2025 KbIIAbIH COHbIHA JIEH1H KYpHAIIBIH 24 HOMEPI JKapbIKKAH IIBIKKAH.
Kypuanaeiy 2020 KbpUTFBI HOMEpJEpiHAE My3ell iciHe KaThicThl 9 wmakana, 2021 >KbUIFBI
HoMepaepinae 3 makana, 2022 xbUlFbl HOMepiepinae 5 makana, 2023 KbulFbl HOMepJepiHae 3
Mmakana, 2024 oxbUIFbl HoMmepiepinzae 3 wmakama, 2025 oKbUIFBI HOMepIepiHAe 3 Makana
xKapusianraH. MakananapaelH 6acbiM OeJIITiHIH CUNAThl aKMapaTThIK, TaHBIMIBIK OOJIBIN KEJesl.
Keii0ip HOMeprepiHzeri Makajnamapaa «Mmy3ei» cesl OonraHiblkTaH «My3zel ici» aljapbiHa
eHrisreni Oaiikanmaapl. Meicanbl, 2021 xputrsl Ne2 canbinarsl 140-144 Gerrepinaeri MakajiaHbl
«Mys3eil ici» aiiiapblHaH repi UCIaMTaHy TaKbIPBHIOBIHAAFHI aifjlapiapra OpHaJIacThIpFaH KOH el
An 2022 xbutrel Nel canbiHAa skapusiianFaH «Tapuxu MypaHbl YJIBIKTaFaH »o00a» aTThl Makaia
Ma3MyHbI KaFbIHaH carajbl OOJIFaHbIMEH, MAaKaJaHbIH aTaybl FhUIBIMU JKYPHAJAbIH JCHIeiliHe cail
kenmeiiai. Xypuanaey 2020-2022 xpuigapsl MIbIFApbUIFAaH HOMEPIIEPIHAET] My3€il iCiHEe KaThICThI
MakaJajap/ibl peleH3UsIIay JKYMBICTapbIHBIH QJIC13 OOJFaHbl OaliKaiabl.

An 2023-2025 xpuigapbl KYpHAJIABIH Ma3MyHBl KylIeiinm, KociOu opTaza KOFapbl
Oarananapl. Hotmxecinge xypHan Kaszakcran PecnyGmukackl FbuibiM jkoHe OLTIM MHHHCTPIIITI
FouibiM koHe O11IM canachIHAAFBl calaHbl KAMTaMachl3 €Ty KOMUTETI TeparachlHbIH 2024 5KbUIFbI
12 miinaeneri Ne 603 OyipbIFbIHBIH 2-KOChIMINIAChIHA calikec, 2025 KbUIFbl Ka3aH allblHaH Oacrarl,
apXxeoJIorus, ITHOJIOTHS, TAPUX, My3€H 1C1 FbUIBIMU OaFbITTapbl OOMBIHINA FHIIBIMUA €HOEKTIH HET13r1
HOTHKEJEPIH Kapusiiay yiriH 2-Ti3iM OoiisiHma Kazakcran PecyOnukace! FrutbiM jKoHE KOFaphI
OlT1iM MUHHUCTPIIriHiH FBUTBIM JKOHE >KOFaphl OUTIM cajachlHAAFhl CalaHbl KaMTaMachl3 €Ty
KOMMTET] YChIHATBIH FBUTBIMU OachlIbIMAAp Ti30eciHe eHl.

«Kazakcran wmy3seitnepi — Mysen Kaszaxcrana» sKypHaJblHaH KeWiH eHipieperi
My3eUJIepaiH A€ >KaHbIHAaH MYy3€HITiK Mep3imal OachkuibiMmap mieiFa Oactazsl. OOIbICTapaarsl
My3eiiep/iH 1IIIHEeH aJfaliKbl OOJIbIN, ©31HIH jKeKe 0achUIBIMBIH KapbIKKaH LIbIFapraH — AKTe0e
OOJIBICTBIK TAPUXHU-OJIKETAHY MY3€Hi.

My3eiiaig con ke3neri aupexropsl Epkin KypmanOekoBtiH OacuibuibirbiMeH 2005 KbLIbI
«Myseii ycapuibicely aTThl OOJBICTHIK OachbUIbIM XapblK kepai. XKypuan 2005-2006 xbuinapsr 15-
19 Gerren Typca, 2007 xbuinan 2010 xpUTFa 1eiiH KypHaiFa MIBIKKaH Matepuainap 29-30 6erti
KYpaJibl.

Kypnanma 2004-2006 xwpuigapra apHairad «MoaeHH mypay» OarmapiiaMachbiHBIH OipiHIII,
COCBIH EKIHII Ke3eHjaepl OOWBIHINA JKYPri3UIreH JKYMBICTap, My3€Wne YHBIMIAaCTBIPBLIBII
OTKI3UINeH IIapajap Typaibl, SFHU IIapa araybl, MakcaTbl, KIMAEp KAaThICTBI, KaHIal JepeKTep
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alTThI, mapa OapbIChIHAA KaHINA XOAIrep My3ed KOpBhIHA TYCTi, KbICKAllla MOJIIMET PETIHJE
xapusianrad. CoHbIMEH KaTap My3eIIiK Iapajiap/bl JaiblHay1a KOMbLIAThIH TananTap oepiuiii,
AFHU Ke3/leCy HeMece KeWITi OTKi3y YIIIH KaHJald >KYMbBICTap >Kacayajbl, YHBIMIACTBIPY
JKYMBICTApbIHBIH OarbITTapbl HaKThUIAHBIN KepceTinai. COHBIMEH Karap, ayJaHAbIK My3eliepre
iccamapiap, OOJNBICTBIK  My3€i  KbI3METKEpJepl IKYPrisTeH  TeKCcepy  IKYMBICTApbIHBIH
KOPBITBIHIBIIAPHI JKapusianasl. KypHaiga My3ed KOpBIHAAFBI 3aTTapAbl CakTay, OHBI Ky)KarTay
JKOHIHJIE 9IICTEMEIIK KeHeCTep KapHsulaHIbl. APXEOJNOTHsUIBIK Ka30a >KyMbICTaphl Kail skeprepie
JKYPri3iii, MakcaThl, TAOBIIFAH JKQIITEPIICP TYPasbl TOJIBIK IEPEKTEP KEATIPIIreH.

My3eiizeri Kop >KYMBICTapblH AYpbIC, TajamnkKa cail Kyprizyre keMmek peTiHae Fruibimu
cUMarTamMa KapTOYKACBIHBIH My3eWIiH O0ac Kop cakraymbichl Lloiizaga MykamieBa TONTHIpFaH
yJirici yeeiHbUTFaH. My3el KbI3METKEpiHe 9JIICTeMENiK KOMEK PeTiHAe My3ei KOpbIHa Kellill TYCKEeH
3aTTappl ecemnKe aly JKykeci, Iopic OKyFa Kojjama YATrici, ayJaHIblK My3ei KbI3METKEpJIepiHiH
AKTe0e OOJBICTBIK TapUXH-OJIKETaHy MY3€HIHJE 1C-TOXIPUOCICH OTy KecTeci, MeKeMelepae, OKy
OpBIHJApbIH/A, AalIbUIFaH KOFAMJBIK MYy3€WNepaiH Ti3iMIepi, TaKbIPBINTHIK-KYPbUIBIMIBIK
SKCIO3ULMUSIIBIK KOCMapiap JkKacayFa apHajFaH oJiCTeMENiK HYCKay, My3eHIiH FbUIbIMU
KbI3MeTkepi Peictel JlocoBa naiieinaran « TeraFa 50 Kb KOPMECIHIH TAKBIPBITTHIK-KYPBUTBIMIBIK
KOcmapbl MEH KOPMEHIH SKCIO3UIMSUIBIK KOCHAaphl >KapusuiaHabl. JKbUT asFbIHIAFbl CaHBIH/A
My3€HIiH FBUIBIMH KiTallXaHackl TypaJibl JEpeKTep Oepisin, oFaH TYCKEH KiTamTapra KbICKalla
I0Jly ~ JKacaiblll  OTBIPAbI [Capeibaii,  2020: https://kazmuseum.kz/muzeologiya-m-
seleleri/item/1984-muzej-zharshysy-adistemelik-zhurnaly-tarikhy]. XXypuan 2010 xbUibl JKayanTsi
KYpacThIpyIbl, My3eil Kpi3MeTkepi Anmaryn CapbiOaiiiplH My3eiiiiH 6acka 0eidiMiHAeTi KbI3METKE
aybICybIHA OAilJIaHBICTHI MIBIFYBIH TOKTATKAH.

Apana 13 KbUT 6TKEH COH My3ei 0acbuTbIFbl « My3el KapIIbIChD KypHAIIBIH KaiiTa KOJIFa
anpi, 2023 xbUTBI  AKTOOE OOJIBICTBIK TAapHXHU-OJIKETaHy MYy3€HiHIH IUpeKTopbl Melpam
JyiicenranuapiH 0ac peAakTOPJBIFBIMEH KaiTa >Kapblkka MIBIKTHI [My3seil xkapribicer, 2023: 2].
Kaiita sxaHfpIpraH 0achblIBIMHBIH Ma3MYHBI KYILIEHII, peJaKkIusIbIK KEHECKE FEUIBIMU JI9peskec 0ap
ranmeiMIap TapTeuiabl. JKypHanm «Apxeonorust macenenepi», «Myszell komiekuusiaps», «Mysel
icl», «Onkerany», «Tymaramap», «Eckeprtkimrep, Typusm», «Oxuramap» Topi3al OeniMaepre
OeuiHim, op HOMepiHae 30 MIaKTh MakKajdadaH >KapusuiaHbIll Kenemal. OHBIH iiHAe My3ed ICIHIH
TEOPHSUTBIK-TIPAKTHKAIIBIK ~ MOCeNleNiepiHe  apHalFaH MakajamapablH caHbl 10-HaH — acalsl.
Kazakcranmarsl e3re My3eilslik 0achbUIbIMIApbIMEH CajbICThIpFaHia AKTe0e OOJBICTBIK TapuXu-
eJIKeTaHy My3eliHiH «My3el >kaplibIChD» 0acbUIBIMBI My3€H 1CIHIH TEOPHUAChl MEH MPaKTUKAChIHA
KATBICTHI JKH1 MaKalla >KapusUIalThIH 0achUTBIM €KeHIH Oalikayra Oonaibl.

Otannplk My3eiinik OacbUIBIMAAPABIH KaTapblHAAFbl YUIHIN OacelibiM — «Mupacy
aocypuanwt. Artanran sxypHan Kaszakcran PecnyOnmkaceinbiy Tysrbein Ilpe3supenti myseiiHiH
KypbutTaleisiFeiMeH 2007-2022 sxpuiiap apajiblFbIHIA KbUIbIHA TOPT PET TYPAKThI TYPE KapbIK
KOpIIl OTHIPABI.

baceibiM  OeTTepiHzie KoFaMm KailpaTkepiepi MeH My3eWIiH FbUIBIMH KbI3METKepiepi
JalbIHaFaH Makananap kapusuianabl. JKapusiiaHbIMIapblH Ma3MyHBI KOFaMJIbIK, OJIEYMETTIK
KOHE OSKOHOMHUKAJBIK cajajlapJarbl ©3eKTI Mocemnenepli Tanmayra OarbITTanmel. «Mmupacy
KypHaJbIHBIH KazakcTannarsl e3re My3einik 6acbuibIMaapAaH 0acTbl €peKIIeNiri — opOip CaHbIHBIH
Oenriii O1p TaKbIPBINTHIK OAFBIT asgChIHAA MBIFApbUTYbl. MaceneH, 2016 xbuirbl Ned canbl «PyxaHu
KYHJIBUTBIKTAap — MOJIEHU OOJIMBICTBIH KalfHap Ke31» TaKblpblObiHA apHaica, 2017 sxputebl Nel caHbl
«¥nrapanslK TaTynblK — Kazakcran xanksl OipIliriHiH HEri3i» TaKpIpbIOBIHIA KaphIK Kepi [Mupac,
2025: https://tinyurl.com/h3n74tb8].

Kypuan wmarepuangapeiablH endyip Oemiri Kazakcran PecnyOnukacbhiHblH — TYHFBIII
[Ipesunenti Hypcynran HazapOaeBThIH eMipi MEH cascH KbI3METIH 3epielieyre apHajiFraH. ATar
aiitkannma, Hypcynran OOImyIbHBIH —KacTBIKMUSEUM  mIaFbl, CasiCHk MAaHCAINTBIK  JKOJIBI,
JUIIOMATHSUIBIK KBI3METI KOHE XaJIbIKapaslblK KaybIMJACTBIKTAFbl PeOJIiHE KaTBICTHl Makaiajap
KapusaHabl. byn skapusttaneiMaapAsiH 0ackiM Oediri TyHreim [IpesuaeHT My3eiliHiH KOpBIHAA
cakTanFaH (OTOCYpeTTep MEH 3aTTail JAepeKTep HETi31HJe YCBIHBUIBIN, TAPUXHU TYJIFAHBIH KbI3METI
MY3EHJIiK AePeKKO3aep MPU3MaChl ApKbLIBI TAAAH b

Mys3einmik ~ 6achUIBIMIAPABIH  KaTapblH TOJBIKThIpyAa AOaiaeiH  «Kunebait-bepimi»
MEMJIEKETTIK TapUXU-MOACHHU KOHE 9JIeOM-MEMOPHUAIIBIK KOPBIK-MY3€HiHIH anap OpPHBI €pPEeKIIIe.
My3eii-kopbIK TapanbiHad 2010 XbUTbl «A0ait my3eitiniy Xadapuibicoly HCypHaIbl bIFa 6acTaabl.
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JKypHannmblH Herisri TakKbIPBINTHIK OaFbITTaphl peTiHAE oaeOuerrany, Quiocodus, Tapux
caylaJlapbIHBIH ©3€KTl TaKbIPBIITAphl, a0aliTaHy, IISKOPIMTaHy, Oye30BTaHy, ajallliTaHy Topi3/i
MY3eU-KOPBIKTBIH O€HiHiHEe CoHKec KeleTiH TakbIpbinTap TaHgamael. 2010-2025 xeuigap
apaJbIFBIHIA KYPHAIABIH 34 HOMEpI XKapblK KepreH [AOalpiH My3eH-KOPBIFBIHBIH PECMH CaNThI,
2025: https://abai-museum.kz/zhurnal/]. )Kypuan apxusrepine Hazap ayJlapFaHia KbUIbIHA 4 per
HIBIFATBIH HOMepJiep Oipikrtipimin, 1-2 Hemece 3-4 Homepiiep Oip KypHaj perinae OachUIFaHBIH
Oaitkayra Oomazel. Mpicanel, 2025 >xputFa apHanrad 1-2 HoMmepnepmai Oipiktipin, AoGaiiapiH 185
KBUIABIFbIHA apHAJIFaH FHUIBIMU KOH(bepeHuHﬂHLIH MaTepHa/IlapblH KAPHSIACA, OChI KbIIFbI 3-4
HOMep OipiKTIpiin, «3amMaHayun My3edTaHy: HU(PIaHIbIPYy, KODKETIMILIIK KOHE TYPAKThl JaMy»
TaKbIPBIOBIHAAFBl  XAJIBIKAPAIBIK  FBUIBIMU-TOXKIPUOETIK  KOH(MEPEHIUSHBIH  MaTepHalgapbl
x)apusuianraH. JKypHall e3iHiH HETi3T1 MUCCHSCH — abaliTaHy OaFrbITBIHAAFBI 3epPTTEYJiep MeH Abaii
My3€WiHiH KbI3METIH Oip apHaaa TOFBICTHIPYABl MYMKIHJIITIHIIE AaTKApbII OTBIPFaH OachUIBIM
PETIH/IE KbI3MET eTIIT KeJIe/I].

ConbIMEH KaTap, atajifaH My3eu-KopbelK 2012-2015 xpuinap apanbiFbiHAa «ACBUT Mypay»
ra3eTiH /e KapbIKKa MIbIFapAbl. ['a3eT My3el-KOPBIKTHIH THIHBIC-TIPIIUIITT Typalbel ailbiHa 1 per,
keie 2 aiiga 1 per xabap TapaThIn TYPIbL.

Kazakcranmarel my3einik 6acsuibiMaapabie Katapbid 2014 sxbuibl «Atameken — Kazakcran
KapTachkD) 3THOMEMOPHAIILIK KemieHi mbirapran «ICOM Kazaxkcman. Kazakcman myseiinepinin
mypacwry xcypuaast TOIBIKTHIpAB [JKypHan o my3esx Kazaxcrana npesenroBanu B Actane, 2014 :
https://kaztag.kz/ru/news/zhurnal-o-muzeyakh-kazakhstana-prezentovali-v-astane]. Kypnan
AcraHa Kaacel okiMjIiri MosieHueT 6ackapMachbIiHbIH Kapskbliai KommaybiMeH 2014-2017 sxpligapbl
mbIFEIT TYpAbl. JKypHanma AcraHa KaslachlHBIH MOJEHHM OMipi, My3eiiep MeH ranepesuiapIbiH
adumanapbl, MOJICHUET CalaChIHAAFbl TaHbIMAJl TYJIFAJIAp/blH CyXOaTTapbl, KaHAJaH allbUIFaH
My3eilep MEH KepMelep »ailllbl akmapaTThlK Xabapiamainap KapusiaaHblll OThIPJAbl. Ma3MyHbI
JKarbIHaH aKMapaTThIK-TaHBIM/IBIK CUIIATTa OOJIbI.

XKorapbsiga atanran xypHanaapAbiH KatapbiHa 2016 Kbkl My3el jKaHbIHAH Ta3eT LIbIFapy
ToXIpuOeci Ae KojiFa anbHAbl. «O3ipeT CylITaH» MEMIEKETTIK TapUXU-MOJCHHM KOPBIK-MYy3eii
mibiFaprad «fAcayu mypacory 2azemi aiibina 1 per 2000 1aHaMeH IIBIFBIN TYPABL. ['a3€TTIH JKambl
canbl 42 Homepl »kapbelK Kepil. [‘azeT Ma3MyHBIH My3€H-KOpBIK KbI3METKepiepl e37epl
KaJIBINTACTBIP/BL. ['a3eTTe TaHBIMIBIK MakKajiajap, ©TKI3UITeH ic-Inapajap Typasbl Xxabapiiamanap,
cyxOatTap, KyrThiKTaynap, «Ci3 Ouizeci3 0e?» algapbl, KeceHeIe >KepJeHIeH TapuxH TyJIFaiap
Typajibl JepekTep, xabapnamanap xapusiaHaabl. CoHbiMeH Katap Typkictan aymarbiHgarsl 100-
JIEH acTaM TapHXU-MOJCHU HBICAH MEH MY3eH-KOPBIKTHIH KOpBIHIA CaKTajdfaH 24 MbIHHAH acTaMm
My3€IIIK 3aTTapFa KaThICTBl TYpPJl TaKbIPBIITAFbl Makanajap TYPaKTbl TYpPAE >KapblK Kepenl.
[Bait6omnos, 2021: 368]. T'azet 2022 KbIIBI MIBIFYBIH TOKTATTHI.

Mys3einepaid 6acsiM 0eiri xKypHal HIbIFapca, eH/1 KeiHoipl ra3eT WblFapyabl KOJIFa ajafaH
tycta [.H. Ilotanun atbiparsl [laBnogap OOJBICTHIK Tapuxu-eskeTaHy My3eii 2017 kbUibl
«My3zeit anvmanaxvin» WBIFApyAbl Ky3ere acelpAbl. JKblIblHA 2 pET IUBIFATBIH 3JIEKTPOHIBI
albMaHax WHIBIFApy WIESIChl MY3€HIiH coi Ke3aeri aupektopsl ['ymHap HypaxmeroBara Tuecii.
AnbMaHaxThlH OapiblK HOMEpl My3eWIiH pecMmu caiiTbiHa >KykTenreH. 2017-2025 sxbuinap
apaybIFbIHa OachkUTBIMHBIH, 19 HOMepi kapwikka mibikkaH [[.H. Iloranun ateragarsr [laBmomap
OOJIBICTBIK TapUXU-OJKETAHY My3eiiHiH pecmu CalThI, 2025:
https://pavikraimuz. kz/kz/|nfocenter/muzejnyj -almanakh.html]. Wnmroctpanusiasl  GacbUTBIMHBIH
Ma3MyHbIH [laBmomap Kamackl MEH OHIp Tapuxbl, OOJNBICTBIH MOACHH oMipi, My3ei
KOJUICKIIUSJIAPBIHBIH HACHXaThl, MY3€HIIK Iic-mIapalmap[blH akKmapaTbl Topi3Al MarepHaigap
Kypaiabl. baceuibiMaa «Onketany», «My3el KOJUIEKIUSUIAPBI: 3€pPTTEYy, KUHAKTAY MKOHE CaKTay
Macenenepi», «Monenn mypayn, «My3seir eMipi», «My3el koHE TyJFa» Topisal Oemimuaep Oap.
«My3zeli anpMaHaxbD» KociOM oOpTara FaHa €MeC, OHIPAIH MOJACHHU 6©MipiHe KbI3bIFYIIbUIBIK
TaHBITATHIH OKBIPMaHIapFa J1a apHaJFaH.

My3eii iciHe apHaiFaH OacbulbIM HIbIFapy iciHae KP ¥ITTBIK opTaiblk My3eii alpbIKiia
opblH anael. My3zell TtapanbsiHaH 2023 xbuibl «Museum.kz» 2ol1blMu-RPAKMUKAIBIK JHCYPHATbL
JKapbIKKa MBIKTHL. JKypHanabH 6ac peaakTopsl 00JIbIN, My3€elIiH COJl TYCTarbl JUPEeKTOphl Pammia
XapumnioBa TaraibiHAanabpl. Anm 2025 >kbutFbl  1-HOMepneH OacTam, Tapuxibl-FaiubiM Hypnan
ATpIFaii 06ac pemakTOpAbIH KbI3METIH akTapbil Kenemai. OcChl yakbpIT apajibiFbiHAa 4 pPETTIK
KE3CeKTUTIKIEeH XKypHaIAeH 11 HOMepi >xapusumanisl (2025 KpUTFbl 1 JKEITOKCAHIAFBI JIEPEK).

46



Kepcerinren 11 HOMepaeri my3eil iciHe TiKeleW KaThICThl MakanajmapislH yieci 44%-TeH acaibl
[Museum.kz : https://journal-museum.kz/index.php/muzkz]. My3eii iciHe apHaiFaH MaKajianaapIblH
OacelM OeJliriH  My3€iIepZliH KOPBIHIAFbl 3aTTaplbl aTpuOyIusiay Mocesenepi, My3eu
OKCHO3ULMACHIH KYPYAarbl op My3€UIiH JKEeKeJIeHreH ToxXipuOenepi, My3eil iciHe jkaHa
TEXHOJIOTUSUIAP/IBl €HTi3y, My3€il MeJarorukachl TaKbIPBIITAPBIHIAFBI MaTepUaniap Kypausl.
Kazakcranaplk e3re Mys3eislik OacbuibiMiapra Kaparanga «Museum.kz» FbUIBIMU-TIPAKTHKAIBIK
KYpPHAJIBIHAAFBl  aBTOPJApAblH reorpagusacsl Ja aykKbIMabl. ATtan  aiiTkanna, KpIprsi3
Pecriyonukacel, ©30ekcran PecmyOnukacel, Peceit ®enepanuscel, Ykpaunna, Keirait, Typkus,
Masapcran, W3paunb, Amepuka Kypama IOTaTTapbl KoHE T.0 eNAepAiH My3eHTaHylIbUIaphl,
THOTpa(Tapsl MEH apXeoJorTapbl >KypHAJJbIH aBTOpJapbl KarapblHaH TaObuiaapl. Llerenmik
FaIBIMIAapAbIH MaKalaJapbIHbIH KU JKapHUsJaHyblHA MYy3€H/IiH Y3aK >KbUigap OOUFBI XaJIbIKapaJIbIK
MY3EHITIK-FBUIBIMU OpTa/ia KAIbINTACKaH Oe/eli MeH JKypHAIBIH YII TUIAE HIBIFYBI KOHE PEeIaKIUsI
YKbIMBIHBIH LLIETEJ FAIBIMIAPbIMEH TYPAKThl KOC10M OalaHbIC OpHATYBI ceOer OO0JIBIN OTHIP.

2025 xbutel Kazakcran my3seiiepi OachuibIMaapbiHbIH KaTapbl KP ¥JITTBIK My3eiiHiH
«Myseii anemin ocypuanvimen TONBIKTBL. JKypHanablH 0ac pelakToOpbl pETIHAE aJIFallKb
HOMEpiHJIE My3€eil TUPEKTOPHI, TAPUX FHUIBIMAAPBIHBIH KaHIUAATHl bepik ©0aiFannybl KepceTisice,
2-HoMepJeH Oacrar, 6ac penakTop perinae AWryn AiiTMyxaHoBa KepceTiireH. JKypHai KbutbiHa 4
PETTIK Ke3eKTuTKmeH mbiFaabl [Myseir omemi, 2025: 1,2]. Xei1 OaceiHan Oepi KypHaiusiH 4
HOMepl KapblK Kepai. JKypHangarel MaTepuanfapAblH Ma3MyHbl aKIapaTThIK-TaHBIMJIBIK
aKmaparrapian Typaabl. Myseil KbI3METKEpJepiHIH eCTENKTepi, Koirepiaep MeH My3eil
3aTTapbIHbIH TAPUXbIH KapusIayabl )KOJFa KOMBIN KeJle )KaTKaHbl OaiiKana bl

My3eii-KopbIKTapaeiH imiHeH 2025 KbUIbl Mep3iMIli 0achUTBIMBIH IIbIFapraH « TaHOATbD
MEMJICKETTIK TapUXH-MOJCHU JKOHE TaOMFU My3eH-KOpBIFBI 00l FBUIbIME KypHam periHzae
«Tanbanvyy memnekemmik mMapuxu-maOeHu HcIHe maduu my3eii-Kopviebl 010711emeni» JereH
aTayMeH My3elJiH pecMM calThl apKblUibl 2025 >KbUIFBl Ka3aH aifblHaa |-HOMepi KemIIiTiKKe
YCHIHBUIFAaH OAachUIBIMHBIH JKayanThl pPEJaKTOpbl — My3eH-KOPBIKTBIH JAUpeKTopbl buliryn
HanneirapaeBa. brojuteTeHHIH anFamkbl caHbiHAa «TaHOadbl apXeoNoTHsIbIK — JaHImadThl
netpornudrepininy IOHECKO-ubH bykinonemaik Mypanap Ti3iMiHe eHri3uryiHiH 20 >KbUIIbIFbIHA
(2004) apnasiraH XanblKapajiblK FHUIBIMU-TKIPUOETIK CEMUHAp MaTepuallapbl >KapUsIaHFaH.
ConbiMeH Katap OaceuibiMaa 2024 sxbuibl AMaThl 00JIBICHI ayMarbIHAAFbl AnMalibl skoHe Korambl
aHFapiapblHa OpHAJACKaH ecKepTKimTep KemeHiHae «TanOambl» My3elH-KOPBIFBIHBIH TapHXH-
apXeoJIOTUAJIBIK ~KEIIEH/lI SKCIEAMLHUACH (XaJblKapalblK KaTbICYMEH) JKYPri3reH JallajbIK
3epTTeyJIepIiH HOTHXKeNepl YChIHbIIFaH. «My3eil ici» 6emiMi My3el-KOpbhIK KOpbl MaTepHuasiapbiHa
apHaJIFaH >KapUsIaHBIMAAPAbl KaMTUAbl [TaHOanpl MEMIICKETTIK TapUXH-MOJICHU >KOHE TaOUFH
MYy3eU-KOPBIFBIHBIH pecMu caiThl, 2025: https://tanbaly.kz/kz/nauchnye-publikatsii/]. «Tan6anb»
MEMJIEKETTIK TapUXU-MOJICHU KOHE TaOUFU MY3€M-KOpBIFbl OIOJIIETEHIHIH KapbhlK Kepyl My3eii-
KOPBIKTBIH FBUIBIMH-3€PTTEY KbI3METIHIH HOTIDKENEpIH XKyHenl Typae KapusulayFa OarbITTallFaH
KajgaMmbl jaeyre Oonanel. byn OachUibIM My3eH-KOPBIKTBIH FBUIBIMU-KOMIIUIIK OpTaja TaHbLIA
TYCYyiHE yJieC KOocapbl aHBIK.

KopbiTthinabl. XIX racelpAblH opTachkiHaH Oactan Eyponana skapblK KepreH ajfalikbl
My3€HIIIK JKypHaJIAap My3€eil KbI3METIHIH TE€OpPUSIIBIK HETI3[IepiH KaJbINTACThIPYFa, MPAKTHKAJIBIK
TOXKIPUOEH1 JKyHeseyre )koHe KociOM FRUIBIMU KOMMYHHUKAIIHS aJlaHbIH KYPYyFa €€y yJec KOCTHI.
byn ypaic keitinnen Kazakcrannarbl My3eisTik Mep3imai OacbUIbIMIAP/IbIH Maiaa O0iybIHA JKOHE
OTaH/IbIK MY3€0JIOTUSHBIH MHCTUTYIIUOHAIIJIBIK TYPFbIIaH 1aMybIHA HET13 OOJIIbI.

Kazakcranmarsl  My3eislik ~ OachUIBIMAAPABIH  ABOJIOLMICH  €NJeri  TapuXHU-CasCh
KaFIalillapMeH JKOHE MOJCHHU CasCaTThiH OaChIMIBIKTaPHIMEH THIFBI3 OaimaHbicThl. COBETTIK
Ke3eHJIe KOoCiOM cajaiblK >KypHAIAapJblH >KETICTICYIIUNrT My3ed ICIHIH FBUIBIMU-9IICTEMETTIK
TYPFBIJAH HIEKTENylHE ocep eTce, TOYeJNCI3[IK JKbULJapblHaH Oacram My3eisiep >KaHbIHaH
KypHajap, OJUIeTeHbIEP MEH OHIEKTPOHAbl OachUIbIMIap IIbIFapy YpAici aTapibIKTai
JKaHJaHJBl. Anaiiia Kaszipri Ke3eHIe My3eilllik Mep3iMIi OachUIBIMAAPIBIH FBUIBIMUA CalachlH
apTTBIPY MakcaThlHAa Oipkarap >KyHeni Mocenenepli IIenly KaKeTTUIr TybIHAAN OThIp. ATar
aliTKaH/a, >KapUsUIaHBIMAAPAbl capanTayAblH HETI3r1 TETIrl PeTiHAe peleH3usIay HHCTUTYTHIH
KYIIEHTy, JKEKEJereH aBTOpJIap MaKajlajJapblHBIH  OipHeme  OachUlbIMAa  KaWTaJaHBII
KapHsUTaHybIHA JKOJI OepMey VIIiH aHTHIUIArMaTThIK TEKCEepyai MIHIETTI Tajlall PETiHAE EHTI3Y,
COHJIali-aK KerOip >KypHaIIapIbIH MEMJICKETTIK OyKapaslblK aKnapaT Kypajibl peTiHAe TipKeameyiHe
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0alIaHBICTHI OJIAPIBI KOJITAHBICTAFbl 3aHHAMa TallallTapblHA Call PECMH €CenKe aily Ja ©3eKTi
OOJIBIIT TaOBLUIAIBI.

CoHbIMEH KaTtap My3eWIiKk Mep3iMai OachUIBIMAAPIBIH  CalachlH  apTThIPy  YIIIH
peNaKkUMsIIBIK alKajdap KypaMblHa My3ed ICiHIH TapuXbl, TEOPUSACHl MEH NPAKTUKACBIH TEPEH
MEHIepreH, FhUIBIMU-3EPTTEYTe MIBIHAWBI KBI3BIFYIIBUIBIK TAHBITATBIH OLTIKTI MaMaHIApIbl TapTy
MaHbI3bl. backuibiMIapna My3el iCiHIH TEOPHSUIBIK JKOHE KOJAaHOallbl MacelselnepiHe apHalFaH
MakaJlaJapablH YJIECIH apTThIpy KaXeTTuliri cesuteni. JKypHamgapablH KODKETIMIUTITIH
KaMTaMachl3 €Ty MaKcaThH/Ja PECMH CaHThl JKOK OachUIBIMIAPIBIH 3JICKTPOHIBI HYCKaJapbIH
KYPBUITAHIIBI My3€iIiH pECMU WHTEPHET-PECypCTaphiHIa TYPAKTHI TYPJIE KapHUsUIall OTHIPY KaXkKeT.
ConbiMen Oipre kapustianbiMpapra DOl Hewmipin Oepy ToxipuOeciH €Hrizy My3eiik
KYPHAJIapAbIH FBUIBIMH JOWEKCO3 ally KOpPCETKIIITEPiH apTTBHIPBIN, OJIAPIABIH XaJIbIKApaIbIK
FBUIBIMH KEHICTIKKE MHTETpallisUIaHybIHa MYMKIHJIIK Oepei.
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HOBOE B HYMU3MATHUKE JIZKYUUACKOTI'O XOPE3MA XIII-XI1V BB.
IL.H. Ilempos*, K.K. Ycunoexoe’, K.M. Bozenoaee?
'HanuonaneHslii rocynapcrBennslii myseit PK (Kazaxcran)
2Kpaeen PK (Ka3zaxcran)

AnHoTanus. llenpro HacTosied cTaTbM SBJSETCS BBEJIEHHE B HAayuHbIH 00OPOT MOHET
Xopesma Xl Beka, outbix Ynnrnsugamu. [Ipobnema 3akitoyaercss B TOM, 4TO MOHETHOE JIENIO U
MOHETHOE O0pallleHHe B UCTOpUYECKON 00acTi X0pe3M aKTUBHO BIIUSIIO U 1aXKe B OIPEACICHHbIE
nepuonsl Xl Bexka ¢opmupoBano ocobeHHOCTH AeHEx)HOro obpamenus HOxxHoro Ilpuapanbs.
He3nauuTenpHplii ke 00beM IyOnMKalMi XOpPE3MHUICKMX MOHET HE II03BOJISIET COCTABUTh
KOPPEKTHOE MPEACTaBIEHUE O padOTE 3TOr0 MOHETHOI'O ABOPA.

Matepuanbl 1 MeTOAbl MccieloBaHus. VccienoBannoo ObUIM MOABEPIHYTHI HOBBIE U B
TOM 4YHclie O4eHb penkue cepebpsiuble nupxambl XII|I B. MoHeTHOro nsopa Xeapusm, a Takxe
OTHOCHMBIE HAMM K €ro MPOJYKIMH HA OCHOBAaHUU KOCBEHHBIX TaHHBIX: AUpPXaMbl, OUThIE 10 665
r.X. — 2 9K3.; OuThIe mocie 665 r.X. — 8 3K3.; OUTHIE MPEICTABUTEISIMEA Yarataujckoro rocyapcraa
— 10 5x3. Beero 20 moner. Ilo pe3ynbratam H3ydyeHHMs] BCEX H3BECTHBIX aBTOPaM BBIITYCKOB
Xopesma Xl B. 6pu1a cocTaBneHa Tabnuia, NpU3BaHHAS MOMOYb C TaTHPOBKOW TE€X IK3EMIUIAPOB,
r'oJ] BBIIYCKa Ha KOTOPBIX OTCYTCTBYET (HE BUJCH WM YTPAuEH).

KuroueBnblie cioBa: obnacts Xopeswm, [xyuunsl, 3omotas Opaa, Yarataujckoe XaHCTBO,
MOHETHBIH J1BOp, AWpXaM, TaMra, XpoHorpamma.

s uurupoBanms: Ilerpo IIL.H., VYcumbexoB K.K., borenbaes K.M. Hooe B
Hymusmaruke pryurackoro Xopesma XIHI-XIV Bs. // MUSEUM.KZ. 2025. Ne4 (12), c. 50-67.
DOI 10.59103/muzkz.2025.12.05

XIH-XTV FF. 2KOHIbI XOPE3MI HYMU3MATHUKACBIHJIAFBI )KAHAJIBIK
ILH. ITempoé, K.K. Ycinoexoe?, K.M. Bozenbaes’
IKP ¥nrThIK opTanbik My3eiii (Kazakcran)
2KP enxeranyms! (Kazakcran)

Angatna. byn makanansiH maxcatsl XIII raceipna LLIbIHFBIC 9ynieTi TYChIHJA COFBUIFaH
Xope3M MOHeTalapblH FRIIBIMU aifHAJIBIMFa €Hri3y Ooublin TalObu1aabl. Macene XOope3MHIH Tapuxu
allMarbpIHAAaFBl MOHETA COFY ici MeH akma aifHanbiMbl XIII FaceIp/bIH JKeKelnereH Ke3eHJepiHe
OHTYCTIK Apan MaHbIHBIH aKlla ailHaJIbIMBIHBIH €PEKIIETIKTePIHIH KalblITacyblHa O€JICEeH/ 1 bIKIal
eTKEHJIITHJIE KaTbIp. XOpe3M MOHETaJapblHa apHaJIFaH >KapHsUIaHBIMAAP/AbIH a3/IbIFbl OYJ1 MOHETa
capallbIHBIH KbI3METI JKOHIHJE HaKThl 9Opl TOJBIKKAHIBI FBUIBIMH TYCIHIK KAaJbIITaCThIpYyFa
MYMKIHJIIK Gepmeiti.

3epTTey MaTepuagapbl MeH daicrepi. 3epTTey OaphichiHIa XOpe3M MOHETa capaibiHa
XIII facelpa COFBUIFAH jKaHa 9pl ©Te CHpEK Ke3AeceTiH KyMic auphemaep, coHnaii-ak >xaHama
JIEPEKTEp HETI31HJE OChI CapaibIH OHIMEPIHE JKATKBI3bUIFaH YATUIEp TalAaHAbl. ATan alTKaH/a,
665 hwwxkpa >xpUTblHA JeiiH corbulraH Jauphemuep — 2 naHa; 665 hipkpa >KbUIBIHAH KeHiH
corpuTFaHmap — 8 nmana; Illararaii yieicel exinaepi cokkan mauphemmep — 10 mana. bapasrsr — 20
MoHeTa. ABTopiapra Oenrini marepuanaapiabl 3eprrey HoTmwxkecinae XIII racwipnarsl Xopesm
MOHETAIAPBIHBIH OAPJIBIK HYCKAJIaphl 3€PTTEINIM, OJIAPABIH HET131H/I€ COFBUTY KbUIbI KOPCETIIMETECH
(eHI OIIKEH HeMece >KOWBUIBII KETKEeH) YITUIepIiH J>KbUIbIH AaHbIKTayFa MYMKIHIIK OepeTiH
AHBIKTaMaJIbIK KECTE KYPaCTBIPBLIIbI.

Tipek ce3aep: Xope3m aiimarsl, JXKomrel oyneti, AnteiH Oppa, [llaraTail yibicel, MOHETa
capaiibl, uphem, TanOa, XpoHOTpamMma.
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NEW IN THE NUMISMATICS OF THE JOCHID KHOREZM OF THE 13TH-14TH
CENTURIES
P.N. Petrov!, K.K. Ussipbekov?, K.M. Bogenbaev 2
!National State Museum of the Republic of Kazakhstan (Kazakhstan)
2 Local historian (Kazakhstan)

Abstract. The purpose of this article is to introduce into scientific circulation the coins of
Khorezm of the XIII-XIV centuries, beaten by the Genghisids. Coinage and coin circulation in the
historical region of Khorezm actively influenced and sometimes shaped the features of monetary
circulation in the Southern Aral Sea region in the 13th century. The small number of published
Khorezm coins of this century does not allow us to form a correct idea of the work of this mint.

Materials and methods of the research. New and very rare silver dirhams from the 13th
century Khorezm mint have been studied. In addition, the coins attributed by us to the products of
this mint according to indirect data: dirhams, broken before 665 — 2 copies; broken after 665 — 8
copies; broken by representatives of the Chagataidi state — 10 copies. There are 20 coins in total.
The result of studying all the issues of Khorezm known to the authors of the XIII century. the table
appeared. It is designed to help with the dating of those copies whose year of manufacture is
missing (not visible or lost).

Keywords: Khorezm region, Jochids, Golden Horde, Chagataidi Khanate, mint, dirham,
tamga, chronogram.

For citation: Petrov P.N., Ussipbekov K.K., Bogenbaev K.M. New in the numismatics of
the Jochid Khorezm of the XII-XIV centuries // MUSEUM.KZ. 2025. Ne4 (12), pp. 50-67. DOI
10.59103/muzkz.2025.12.05

Berynuienmne. JIro6oif aHanmu3 MOHETHOro Jena W OOpalleHus JOJDKEH CTPOMTHCS Ha
MaKCHUMaJbHO MOJHOW HWH(POPMALMU O MPOAYKUMH KaKJOTO MOHETHOIO JBOpa TroCylapcTBa,
BBIIYCKABIIEHCA B XPOHOJOIMYECKOM IOCIEAOBATEIbHOCTU. VIMEHHO TO3TOMY KaXKIOMY
Cepbe3HOMY HYMH3MAaTHUECKOMY HCCJIEIOBAHMUIO JOJDKHA NpEAIIecTBOBaThH paboTa 1O
COCTaBJICHUIO KaK MOXHO OoJiee MOJHOro Karajora MoHeT. K coxkaneHuio, peanusanus 3TOro
YCIOBHS HE BCErJa BO3MOXHAa OCOOEHHO €CIM pedb KacaeTrcs JAPEBHUX M CPEJHEBEKOBBIX
HyMH3MaTH4eCKUX 00BbekTOB. He Bce MOHETHBbIe IMPOM3BOJICTBA pabOTaIM PETYJIIPHO, @ 00BEMbI
BBIMyCKa JICHE)KHOM MNpOAYKIUU B pas3Hble ToApl ObUIM pa3iauuHbiMH. HapaBHe ¢ npyrumu
OOBEKTUBHBIMH COBPEMEHHBIMH MpPUYMHAMH 3TO OOYCJIOBIMBAET CIIOXKHOCTH B BOIPOCAX
OOHapy’KeHHs] CAMUX MOHET, BaKHBIX M 3HAUUMBIX JJIs yueHbIX. [1opoii MOUCK TaKuX SK3eMILISPOB
pactsaruBaercss Ha roisl M Aecatuwietus. [lo 3Toil nmpuunHe M0ObIE HOBBIE HAXOJIKHM YEKaHHOU
IPOAYKIUH MOHETHBIX JIBOPOB, OTKPBIBAIOIIME HAM JIMOO HOBBIE T'OJIbl YEKAHKH, JIMOO MOHETHBIE
JIBOPBI, JINOO HOMUHAJIBI MJTM TUITBI MOHET KpaifHe BaXKHbI KaKk UCTOYHMUK MH(popmaruu. [Ipogykuus
JOKYYHJICKOTO MOHETHOro naBopa Xeapusm B ocHOBHOM XlI|I Beka He sBisieTcs HCKIIOYEHHEM.
CocraBnennbiii karaior aupxamoB Xl Beka B cratee ['.A. ®enopoBa-/laBbiioBa 1o cytu
yKa3bIBaeT JIMIIb Ha CYIIECTBOBAHWE TaKMX MOHET M NpPEJCTaBiIsieT coO0M KpaTKuil mepedyeHb ¢

onucanueM. IlepeueHp HauMHaeTcs ¢ aupxama ¢ TaMromn A u rojoM udpamu 678 r.x. 3atem

MOMEIICH DSK3EMIUIAP C TaMIOM A u rogoM OyKBaMHU TO CHUCTEME ab60xcad (XPOHOTPaMMOW)
[JIebenes, 1998: 65; Jlebener, 2000: 277; Ilerpor, 2003: 106]), nmpuuem, Bcien 3a B. TpyToBckum
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[TpyroBckuii, 1886: 109, NelO11] I'epman AnekceeBuu Demopos-/laBeiioB He pacmudpoBai
XpoHorpammy. [lanee mpuBeaeHO OmMcaHue MOHET OJJHOTO THIIa ¢ Toaamu nudpamu 686, 687, 688
u 690 rr.x. Bce nepeunciiennbie AupxamMbl aHOHUMHBIE. [lanee mpuBeieHO ONKMCcaHue OJHOTUITHBIX
IUpXaMoB ¢ UMeHeM TokTy-Oeka u romamu mudpamu: 694, 695, 696, 698, 699, 700 u 701 rr.x.
Kpome mxyunackux BeimyckoB ['epman AjiekceeBUY yIOMSIHYJ U MPUCYTCTBUE BBIITYCKOB MOHET B
Xopesme ¢ tamramm Yaratamnckoro xanctBa [Denopos-aBsimo, 1965: 180-181, Tabm. |].
Cnenyer OTMETUTb, YTO MOHETHI TUMA 6, OTHECEHHBIE ABTOPOM K CEPEOPSHBIM 3K3EMIUISIPAM,
SBIISIFOTCS. MEJHBIMU IyJIaMUA M B pa3/ie] JUpXaMoB momai ciydaiiHo. [lyGnukarus BanenTuHOM

[TetpoBuyem JleOeneBbIM aHOHMMHOIO JDKYYHMJICKOTO JMpXamMa C Tamroi A owu roJI0OM
XpOHOTpaMMOi 676 T.X. TIOMOJHWIIA YK€ U3BECTHBIN NepedeHb To0B Yekanku [Jlebenen, 1998: 66;
JleGenes, 2000: 277].

B monorpaduu I1.H. IlerpoB Obul BBeACH B HAay4HBIH 000pOT cepeOPSHBINA IK3EMILISP C

rOJIOM XPOHOTPAaMMOil 1o cuctemMe aboxcao — 669 r.x. , Ho ¢ Tamrou Kaiiny t (MMEHHO TUpXaMm ¢
TaKOW XpOHOTpaMMOK OBLT MPUBEJEH B €ro INnepedyHe, ojHako, 6e3 ureHus roxaa) [Ilerpos, 2003:
106, Ne1X]. Kpome Toro, ¢ 3T0ii ke TaMroi ObLI OIMyOJIIMKOBAaH JUpXaM C ToaoM Iuppamu 687 r.x.,

a TaK)ke MMEHHbIE JUpxambl ¢ uMeHeM xaHa JlyBbl B Xope3ma 706 r.X. Kak ¢ €ro TaMrou 9, TaK "
6e3 uee [[lerpos, 2003: 107-108, Ne2X, 3aX, 36X u 38X]. Tam ke, ObUIO pa3MEIICHO ONTUCAHKUE U
¢dororpadus nmennoro mupxama ToxTy-6eka 703 r.x. [Ilerpos, 2003: 114, Nel0X, ¢oroTadimn. 36].
B 2005 rogy nHa MexaynapoaHoit Hymu3Matuueckoit kondepenuu B bonrape P.1O. Pesa cnenan
coobiieHue 06 ooHapyxeHun umMeHHoro nupxama Mcan byru, Outoro B Xopesme B 706 r.x. [Pesa,
2008: 103].

OueHb CyIlIECTBEHHOE IONOJHEHHWE MHGQOpMAIMM O YEKaHKe CepeOpsHbIX JEHer
Yuuruzugamu Ha MoHeTHOM aBope Xeapusm B Xl Bexe npusHecnau pabdotsl I1.H. Ilerposa 2010,
2011, a 3atem 2013 r., cBsi3aHHBIE ¢ TyOIUKAIME HYMU3MAaTHYECKUX MaTepUaJIOB ¢ paliloHa 03epa
Cappikambllll B OKpecTHOCTH ropoauima Jles-kecken-kana (Typkmenucran). OTu nyOaukauuu
CYLIECTBEHHO OTJIAJMJIM BpeMsl Hayajia paOOTbl MOHETHOIO JABOpa Xeapusm, OTOABUHYB €ro K
nepuoay Benukoit MoHroibsckoit umnepun — k nepuoay npasieHuss MyHka kaana [[letpos, 2010 u
2011; Tlerpos, barpakos, 2013]. Jlo6aBuia HEKOTOPHIX YTOYHEHMH K TMEPEYHIO YUHTU3UIACKHX
IUpxaMoB XopesMa paboTa, MOCBSIIEHHAs YacTH kiajga u3 A¢ranucrana [Ilerpos, benses, 2012:
56-57, dototabn. 8]. ITy6nukauumeit Pomana FOpbeBuua PeBbl B 2013 r. Taxke BrepBble ObLTH

BBEJICHbl B HAy4yHBI 00OpOT HEKOTOpbIE Aupxambl Xope3sma 667 (c Tamroi %) u 674 rrx. (c
Tamroit A ) (rox xpoHorpammoii)}, gpakuuu ocHOBHOro HOMHHaNa 6e3 Tofa ¢ Tamroil (rod He
COXpPaHMJICS HA MOHETax) U ¢ rojgom 686 r.x. — Tamra A, IIpumeuaTenbHON OKa3alach aHOHUMHAs

MoHeTa Xope3ma 703 r.x. ¢ TaMroi S [PeBa, 2013: 277-280].

Takum o6pa3oM 6a3a IaHHBIX XOPE3MHMCKUX BBITYcKOB uekaHHoro cepedpa Xl Beka u
camoro Hayana XIV B. Oblla CyIIeCTBEHHO MOMOJHEHA 3a nocieaHue 25 ynet. Tem He MeHee, OHa
MIOCTOSIHHO IIOIOJIHAETCS BCE HOBBIMU M HOBBIMHU JK3EMIUIIPAMHU C HEM3BECTHBIMU PaHEE IoJlaMu,
HOMUHAJIaMH, BapHaHTaMM U TUNaMHU. Tak B MOCJIEIHHE TOAbl aBTOpaMU ObUM 3aUKCHUPOBAHBI
HEKOTOpBIE MHTEpECHblE HaxoAku MoHeT B IOxuoM Ilpuapanbe (B OKpyre apxeoJOrmueckoro
namsTHUKa JI)keHkana), KOTOpbIe pacIIMpSIIOT HAaIlM 3HAHUS O MOHETHOM Jieje B Xope3Mme B
WHTEPECYIOIINI HAC MEPUOJ.

1 B crarwe I1.H. ITerpoBa 2011 roga cyiecTBoBaHHE AUpXama ¢ rogoM 674 r.X. 0TMEYEHO, OHAKO, OH ObLI
M3BECTEH TOJIBKO M0 IMyOIUKAIIUN KUTAWCKOTO uccaenoBaTens [[3su [lucsHa u rox He YnTancs 0THO3HAYHO.
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Karanor wusydyeHHbIx MoHeT. IlyOnukyemble aupxambl MOHETHOTO JBopa Xeapusm
pa36outsl Ha 3 rpymmel. [lepBas rpynma — SK3eMIUISIPbI, OTHOCHMBIE K BBbIMycKaMm Benukoii
Momnronbckoi umnepun. Bropas rpynmna — mxyuuackue MoHeTbl 3010Toid Opasl. TpeTss rpynmna —
9K3EMILIAPHI, BhITycKaBiuecs YararauckuM xancTBoM. Kaxkas rpyrina uMeeT CBOI0 HyMEpalHUIo.
N300paxkeHust 3TUX MOHET INpHBeneHbl B GoToTabnumax 1 u 2 moa TeMu e HOMEpaMH, YTO U B
OIMCAHHUHU.

K nepsoii epynne omuocames 2 oOnomuntvie MOHembl
(¢pororabauma 1).

Ne |, I1. XBapu3sm. MyHkka kaaH. 656 r.x. be3 ramru.

Nel —B=0,77 ; =15 mm.

Jl.c. ]IBa kpyribix 0007Ka (BHEIIHUNA — TPOMHOMN, MEXKAY ABYX JIMHEHHBIX —
TOYEYHBIH; BHYTPEHHUN — JIMHEHHBIIN) pa3/ieieHbl JereH 101

OCHOBAHHEM K BHELIHEMY 000Ky. B 1ileHTpe mosist — KoMIo3uiust U3 7 Touex.
Kpyrowm:

O.c. JIBa kpyribix 000/1Ka (BHEUTHUI — TPONHOM, MEXy TBYX JTUHEHHBIX —

o

TOYEYHBIN; BHYTPEHHUN — JTMHEHHBIN) pa3IeIeHbl JIETeH I0M
OCHOBAHUEM K BHCHIHCMY O6OI[Ky. B LHCHTPC IMOJIA — KOMITIO3UIIHUSA U3 9 ToYeK.
Kpyrom:

Panee B myOnukamusax HamMu He BcTpedeH. [loka 9To caMblil paHHU U3
W3BECTHBIX JJATUPOBAHHBIX TUPXaMOB Xope3Ma.

Bmopas epynna monem b6onee mHoeouuciennas
(dboTorabnuma 1).

Nel. XBapu3zm. AnonnmHas. 665 r.x. Tamra |9-| .

B=0,38 r; 1=10-12 mm.

JI.c. Kaprymn — BUJieH OIMHApHBIN TOUEYHBIN 000/10K. B 11eHTpe mosis — Tamra.
[Tox TaMroit KOMIO3UIMS U3 KPYKKA C 3 TOUKAMH HAJl HUM.

CrpaBa OT TaMr#l CJIOBO — 200 dowws

CneBa oT TaMru — XpoHorpamma = 665:  aws

O.c. Kapryu1 — TpoiiHo# KpyTJiblif 00010K (MEXly IBYMS JTUHEHHBIMU —
ToueuHbli). B none — Xeapuzm:

5ols>

Ilox cioBOM M Hag HUM — KOMITO3UITUS U3 3 ToYeK.

OTOT )€ 3K3eMIusap cM. Z/313355 ¢ ommbouHo# aTupoBKoii 669 r.X.;
MMOXO0XKUH TUT, HO WHOM BapuaHT [Z/128727 (8=0,33 r; =10 mm)].
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Ne2. XBapuszm. AHOHUMHAasA. 666 r.x. Tamra |9-| .

B=1,87 r; 1=14 mm.

JI.c. KapTyu — TpoitHO# KpyTJblii 00070K (BHEIIHHMI U BHYTPEHHUIA
JMHEWHbIe, CpeIHUi ToueuHbli). B mose B 3 crpoku:

I'ox mpuBeneH XxpoHOrpaMMOi.
[Tox BBIMYCKHOM JIET€HAON — KOMIIO3ULIUS U3 3 TOYEK.

O.c. Kaprym — TpoliHoii KpyTJiblii 000/10K (BHEIIHUN ¥ BHYTPEHHUI
JIMHEWHBIE, CpeTHUN TOYeuHbIH). B mosne B 3 cTpoku:

SLedll/ sol /el

[Tox BBIMYCKHOM JIETEHAON — KOMITO3UIIUS U3 3 TOYEK.

PaHee MOHETBI 3TOr0 THIIA, HO APYTUX KHOMUHAIIOBY (BECOBBIX HOPM

YyekaHkH) myOnukoBanuck B padote [Ilerpos, barpakos, 2013: 247, Ne6 u 7].

Ne3. M/l He yka3zan. AHonumHasi. 682 r.x. Tamra IQ-I .
B=0,24 r; i=11 mM.
JI.c. B mone xapTymia (ABOWHOM JTUHEHHBIN 000/10K) — Tamra.

CieBa OT TaMI'tl CIIOBO — 200 o

Crpasa ot Tamru — rog uudpamu: ~ FAY

[Tox TaMroi — BUHBETKA «Y3€JI CHACThS».
O.c. B none kapry1a (IBOWHOM JIMHEWHBIA 000/I0K) — MHBOKAITUS
B 2 CTPOKH: gracmo [npunaonexcum] bozy

/eS|

[Tonob6nast ppakuust paHee B MyOJUKaLMAX HAMU HE BCTpEUEHA.

Ne4, 4a. XBapusm. AHOHMMHAas. 686 r.x. Tamra IQ-I .

Ne4 - B=0,49 1; =13 mm; Ne 4a - B=0,37 r; 1=12 mMM.

JI.c. KapTymn — oJHOMUHEHHBIN TOYEUHBII 000/10K. B mieHTpe mosst —

Tamra ¢ TOJIOBKOH U «HUMOOM» 13 To4ueK. Kpyrom — BeITyCKHasI JIeTeHAA:
AT 23l B oo

O.c. B nosne crnoxxHoro Kapryia (B KpyroBoi TOU€4HbII 000/10K BIUCAH
TOYEYHBIN KBaJIpaT) — HAJMUCh B 2 CTPOKHU:

ol /eSSl

B YCTBIPECX CETMCHTAX — IO KOMITIO3UIIUN U3 IBYX 3aBUTKOB.



Panee n3o0pakeHUsI MOHET ATOTO THIIA pa3MeEIIaINCh B 6a3e ZeN0.ru, oIHako,
OHM He coxpaHwmm roja Beimycka [Z/107089 (8=0,47 r; n=12 mm) u 117082
(8=0,37 ; 1=10 mmM)]. M300paxkenuns 3Tux ke MoHeT Ned u 4a u aTpuOynms
cM. Ned cm. Z/366648; Neda cMm. Z/366650.

NeS. M/l e ykazan. AHonumHasi. ['ox He yka3zan. Tamra IQ-I .

B=0,26 r, =10 mm.

JI.c. KapTymn — B TMHEHHBIN KPYTJIbIA 000I0K BIIMCAH IBOWHON TOUCUYHBIH
KBajpar. B nentpe mosst — tamra.

O.c. BHenHero 0060/1ka He BUAHO. B moje ToueyHoro kBajpara B JIB€ CTPOKHU:

/eS|

B nmyOnukanusx He BCTpeUeH.

Ne6 u 7. M/l He ykazan. AHoHuMHas. I'ox He yka3zan. Tamra IQ-I .
B=0,31r, =10 mm; B=0,31 1, 1=11 MMm.

JI.c. KapTyu — B TMHEHHBIN KPYTIIbId 000JOK BIIMCAH JBOWHOM TOUYSUHBIN
KBazpat. B nentpe noss — ramra.

O.c. B ueHTpe Toue€4HOro KBajpara:

S|

Bo3morkHo, ananornyasie MoHeThI: Z/74838 (8=0,31 1; 1=10 mm);
Z/98064 (8=0,28 r; =10 mm).

K coxanenuto, natupoBath TUNbl MOHET Ne5, 6 m 7 moka He ynaercs, OJAHAKO, CY[s IO
0hOpPMIICHUIO OHU MOTJIA OBITh YekaHeHbI B 680-¢ IT.X.

HecmoTtps Ha oTcyTcTBUE Ha3BaHus Xeapuszm Ha Menkux MoHeTax Ne3, 5-7 Mbl OTHOCUM HX
K IPOAYKIMM MMEHHO 3TOI0 MOHETHOI'O JBOpPA MO HECKOJBKUM IpUYMHAM. BO-IEpBBIX, OHU HE
ABJISIIOTCS YHUKaJIbHbIMU Haxonakamu HOxknoro Ilpuapanbsi m BCTpedaroTCs BMECTE C JIPYTUMH
xopeamuiickumu MoHetamMu XllI Beka. Bo-BTopbiX, nX HaxoAku He 3a)MKCUPOBAHBI HAMU B TaKUX
KonuuecTBax B paiioHax IOxuoro [Ipuypanes u IloBomkbs, HE TOBOps yke 0 Ooliee 3amagHBIX
peruoHax uiam BoctouHee YcThbsi ChipJapbu. B-TpeThbux, K COXKAICHUIO TEPPUTOPHUS UCTOPUUECKON
obnmactu Xope3M B HYMHU3MAaTHYECKOM IUUIaHE HE M3y4yeHa MPAKTHUYECKH COBCEM, YTO OCTaBIISET
BO3MOXHOCTh MAacCCOBBIX HaxOJOK TaKMX MOHET B XOJE IEJIECHAIPABICHHBIX HCCIEIOBAaHUN. B-
YETBEPTHIX, MOHETHAsI MpOAYyKuMs J[KeHJa U MeCTHbIX MOHETHbIX IBOpoB IOxHoro Ilpuapanbs
CYIIECTBEHHO OTIMYAETCS MO OPOPMIICHHUIO U JYKTY OT U3Y4aeMbIX MEIKHX HOMHUHAJIOB. B-TATHIX,
OTCYTCTBHME Ha3BaHUE MOHETHOI'O JBOPA HA MEIKUX HOMHUHAJAX VIS JUKYYUICKOM HYMU3MaTUKU HE
SBIISIETCS. PEKOCTHIO. M B-IIIECTHIX, MHBOKAIMS HAa M3y4YaeMbIX (PpakiusX MOTHOBECHOTO JAUpXaMa
COOTBETCTBYET YacTU MHBOKAIINH, XapaKTEPHOU JUIsl MOHET, OUTHIX B XOpe3Mme.
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®oToTabamuya 1

Tpemvs epynna monem Haubdonee peoko 6cmpeyaemuvlx
(dpoToTabnuma 2).

NeA. XBapusm. AHoHUMHAadA. 669 r.x. Tamra
B=1,07r, 1= 14 mm.
JI.c. Baemnero o6oaka He BuaHO. B mone B 3 cTpoku:

I'ox xpoHOrpaMMoOi.
CrneBa v BHM3Y BUHBI KOMITO3HUITUHU U3 3 TOYEK.

O.c. B none xapTy1a (BHEUTHUI 00010K — J1Ba IMHEHHBIX 000]IKa pa3ie/ieHbI
TPETHUM — TOUCUHBIM):

SLedl/ sl / ) el

Brepxy Haanmucu — KOMIO3UIUS U3 TOYEK U ABYX IYT.



NeB. XBapu3zm. AHonumHas. 674 r.x. Tamra

B=1,25r, 1= 16 mMm.

JI.c. B mone xapTyma (BHEITHUH 000J0K — JIBa IMHEHHBIX 000/1Ka pa3aesieHbl
TPETHUM — TOYEUHBIM) B 3 CTPOKHU:

S Lo/ 3% 5>/ %.,J < 2
I'ox xpoHOrpaMMoi.

O.c. B none kapry1ia (BHEIIHUA 000JI0K — JIBA JIMTHEHHBIX 000/1Ka Pa3IeiCHbI
TPETHUM — TOYEUHBIM) B 3 CTPOKHU:

SLedl/ sol /el

CJ'ICBa, BBCPXY W BHHU3Y BUIHBI KOMIIO3UIIUU U3 3 TOYeK.

NeC. XBapusm. AHoHuMHAadA. 675 r.x. Tamra § .
JI.c. Bremnero o6oaxa He BuiHO. B none B 3 ctpoku:

(Da g &Lw/ai)ls3/ B < 5::"
I'ox HanMcaH NCKa)KEHHO XPOHOTPAMMOM.
Touku pa3dbpocaHbl MO MO0 MOHETHI.
O.c. B nosne kapry1a (BHEIIHUM 000/I0K — JIBA JIMHEWHBIX 000K Pa3IeICHbI
TPETHUM — TOYCUHBIM):

S/ sl / ) Sl

NeD. XBapusm. AHonumHas. 677 r.x. Tamra ﬁ .

B=1,46rT, n= 15,2 Mmm.

Jl.c. B mone kaptyia (BHEIIHUI 0000K — IBa TUHEHHBIX 000/1Ka pa3aeneHbI
TPETHUM — TOUEUHBIM) B 3 CTPOKHU:

SIS
I'ox xpoHOrpaMMoOi.

O.c. B none xapryma (BHEHUN 000/JJ0K — JIBa JINHEHHBIX 000]1Ka pa3/iesIeHbI
TPETHUM — TOUEUHBIM) B 3 CTPOKHU:

S/ asl 1/ ald oSl

CnpaBa 1 BBCPXY BUJAHBI KOMIIO3UIIUHU U3 TOYCK U AYT.

677 r.X. — MOCIEAHMI rojl, Korja Ha Jupxamax Xope3Ma OH YKa3bIBaJICS XPOHOIPAMMOM.

BrepBele BCTpeueH AUpXaM ¢ Tamroii MacaBypa, GMTBII Ha MOHETHOM aBOpE Xeapuszi.
JInuHocTh M cyap6a sToro Yararanaa, ©3BECTHOTO 1O MUCbMEHHBIM HApPAaTHUBHBIM MCTOYHHKAM U
HYMHM3MaTHYECKUM JIaHHBIM, OY€Hb HHTEPECHA W OTPAXAeT CJOXKHbIE BHYTPUIIOJIUTHUECKUE
IpoIlecChl, MpoTeKaBIe B rocyaapcTse YaratannoB. Ho Ham He M3BecTHO paboOT, HAaPaBIEHHBIX
Ha W3y4YCHHE OTOM HCTOpUYECKOM mepcoHbl. Monetrsl ¢ ero Ttamroi B konme XIII Beka
3aukcrupoBansl B XoTaHe, Tapa3se, a umennsie — B ['aszne B 718 r.x. (Z/38042 — nunap, 8=11,7 r;
=31 mm).
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NeE. XBapu3zm. AHonumHas. 6[70?] r.x. Tamra ? .
B=1,16 T, 01=17-18 mmM.
JI.c. Kaptyma He BuiHO. B nosie B 3 cTpoku:

(13 Al /[a15,1 55 /[ B < ?ﬂ’
I'ox xpoHOTpamMmoii.
O.c. Kapryma ne BuaHo. B nosne B 3 crpoku:

L] [/ 45101 / ad S|

HatupoBka 670 T.X. chmenaHa IO OMyOJWKOBAaHHOMY JK3EMIUISIPY MOHETHI C TakKOH ke

tamroii [IlerpoB, barpakos, 2013a: 201-202, Ne31]. B okpyre [[xenma Obuta 3aduKcHpOBaHA
HaxoJKa eIIe OJHOr0 JK3eMIUIspa C TaKOW K€ TaMIOi, HO C yTPayeHHBIM TOAOM. 37eCh
HY6JII/IKyCTC$I T-IeTBepTI)II\/JI W3BECTHBEIM HaM AupxaM BBUAY €ro YHUKAJIbHOCTH Ha HaCTO?IHII/Iﬁ
MOMEHT.

NeE1. XBapusm. AHoHuMHAadA. 66[9?] r.x. Tamra ? .
B=096T, 1=15 MMm.

Jl.c. Ot KapTy1a BUieH JUHEHHBIA BHYTPEHHUI 000/10K.
B nose B 3 crpoku:

[$ e i/ [p] 15153/ 5 7.

o xpoHOTpamMMOH.
O.c. Kak y Ne E.
[TokazanHas HaM HaxojKa NpeACTaBisIa coOoil 2 crnummmecs MOHETHI. [locie ouncTku

0Ka3aJIoCh, YyTO oJiHa — myOaukyemas 31eck Ne E1 — 66[97] r.x., a BTopast — qupxam XBapuzma 670
r.X. ¢ Tamrou Menry-Tumypa.
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NeG. XBapuszm. AHoHUMHAas1. 673 r.x. Tamra
JI.c. Buemnero o6ozaxa He BUIHO. B mone B 3 ctpoku:

(1) g 44“/[’})5-"/%5" < 2
['ox HanmucaH XpOHOTPaMMOM.
BunHbI TpH TOUYKH BEPTUKAIBHO CIIEBA OT JICTEH/BI MOJS.
O.c. B none kapry1a (BHEIIHUM 000I0K — JIBA JIMHEWHBIX 000/IKa Pa3IeIeHbI
TPETbUM — TOUEUHBIM):

S/ a1/ ald S
CrneBa 1 BHH3Y B T10JI€ BHJIHO TIO BUHBETKE («Y3€JI CUACThS» ).

NeF. XBapu3m. AHoHumHas1. 688 r.x. Tamra
JI.c. B mosne cinoxHOro KapTyia (B KPYTJblii TOYSHHBIA 000J0K BIUCAH
TOUEYHBIN KBAJpaT) KajluMa B 3 CTPOKHU:

FAN s/ 313/ [l 52

O.c. B none crnoxxHoro kapTyiia (B Kpyriblii TOU€YHbII 00010K BIUCAH
TOYEYHBIN KBaJIpaT) KajJuMa B 3 CTPOKHU:

[01 )] / [olone U1 /N1 I Y

B ueTsIpex cerMeHTax — 110 BUHBETKE («y3€J1 CUACTh»).
Jupxamel ¢ Tamroi Kaitmay aToro roga yxe myOJuKoBaJIUCh paHee, HapuUMep
[PeBa, 2013 — (8=2,20); Z / 85973].



NeJ. M/l yrpauen. AHoHumMHasA. ['ox yrpauen. Tamra
B=0,60 r; =12 mm.
JI.c. B nenTpe mosist kKapTymia (J1Ba TBOWHBIX JTUHEHHBIX 000/1Ka pa3aesIeHbI

KpYyTOBOM JIEr€H/1011) IOMELIEHa TaMra . Kpyrom BelnnyckHas jierenna
(BuaeH b (pparMeHT):

.2

O.c. B nosne kapry1ia (BHEIIHUA 000JI0K — JIBA JIMHEWHBIX 000/1Ka Pa3IeieHbI
TPETHUM — TOYEUHBIM) B 2 CTPOKHU:

/S

CneBa ot HaAIKMCHy BHJHA KOMIIO3UMIIMA U3 3 TOYeK.

Cyns o xapakTepHOMY O(GOPMIICHHUIO 00OPOTHON CTOPOHBI C KOMITO3UIIMEH U3 TPEeX TOYEK
¥ BHJIOM KapTyIIa, 3Ta (ppakirsi OTHOCUTCS K BbIITyckaM Xope3ma 667-677 rr.X.

NeM. XBapu3m. AnonumHas. [6[86 r.x. Tamra :
B=0,46 r; =12 mm.
Jl.c. B ienTpe nomns kapryiia (ABa TOYEYHBIX KPYTOBBIX 000/IKa pa3aeneHbl

KpYyTOBOM JIEreH/1011) IOMEIIeHa TaMra . Kpyrom:
[FINS a [,)‘JI,;’» %g .

O.c. B norne cioxHOTo KapTyiia (B TOU€YHBIA KPYT BIIUCAH TOYCUHBIH
KBaJpar) B JIBE CTPOKHU:

NUYESN]

B ABYX CCTMCHTAaX BUAHO I10 I'aJIOYKE.

OTOT TUI MOHET B HY6J'II/IKaIII/I$[X HC BCTPCUCH. TaMra, BUIUMO, NPUHAMJIC)KUT OAHOMY U3

ceiHOBel xaHa Kaiiny. O.c. aToil ¢pakuuu cooTBeTcTBYeT TUIY U BapuaHTy O.c. Ne4 ¢ Tamroit |9-| .

NeN. M/l ne Bunen. Anonumuasi. I'on? Tamra .
B=0,48 r; i=12 mm.
Jl.c. B ienTpe nomns kaptyiia (BHEIIHETo 0001Ka HE BUIHO, BHYTPEHHUN —

OJTHOJIMHENHBIN 00pamIIseT LIEHTp I0JIs1) pacloyio’KeHa TaMra ‘%, .
ByKBBI KpyroBoi1 JIereH bl He TIOMECTUIMCh HA MOHETHBIA KPYKOK
IIOJIHOCTBIO M3-3a YErO HAIHNCh HE YUTACTCA.

O.c. Kaptym He BusieH. B nose ot xapakrtepHoii 115 MmoneT Xopesma Xll|
BEKAa MHBOKAIIMM COXPAHWIIACH YACTh HAIUCH:

LI[&) 1/[a)>100 /[ S]]

B nyb6nukanusax He BCTpeueHa.
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doTtotabnmua 2

3akuuenue. Jlupxambl NeE u E1 HecyT Ha cebe HEOOBIUHYIO TaMTy MPEICTABUTENS I0Ma
Yaratangos ? Panee I1.H. IletpoB BhICKa3aqm MHEHHE, YTO ATOT 3HAK COOCTBEHHOCTH MOMKET
oTHOCUThC K Yararauny Hukmero, KoTopblit ObUT mocTaBiieH xaHoMm Kaiiny BnageTb U ynpaBisiTh
ynycom Yararammos [[lerpoB, barpakos, 2013a: 200-203]. BriosiHe BO3MOXKHO, YTO 3TO MMEHHO
TaK, OJJHAKO, OCTAETCSI BEPOSITHOCTh MPUHAIIICKHOCTH 3TON TaMIrH JPyroMy HpeaCcTaBUTEINI0 3TOr0
JIOMa, TMOCKOJIbKY Ha XOPE3MUHCKMX MOHETaX MBI BCTpEYaeM HE TOJIBKO TaMIy CIIEAYIOIIEro
BIagenbla yiuyca — Yaratanae! JlyBblL, HO U TAMIy €ro poAcTBeHHHKa MacaBypa (9x3. NeD — 677
I.X.), KOTOPBIM HUKOI/Ia HE BJIAJEN U HE YIPABIISUT TUM YIIYCOM.
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Monera NeR (cm. ¢dotoTabn. 2) Takxke paHee B MyOauKamusx HE BCTpedeHa. ITO dajc
bapuuna (B=1,74 r; n=22 MM), U NOCKOJbKY OH HE OTHOCHUTCSI HENOCPEICTBEHHO K BBIITYyCKaM
MOHETHOTO J1BOpa XBapu3M, TO 3/IeCh €r0 ONKUCAaHUE HE MPUBOAUTCA, OJHAKO, B KPYTOBOM JIEreH e
yKa3aHO Ha3BaHHE ATOr0 MOHETHOTO JBopa. He cl0KHO 3aMETHTbh, YTO TaMra B LIEGHTPE MOHETHI
Takas ke, kak Ha gupxamax NeM u N — MMeHHO 1o 3TOH IpUYMHE MBI IPUBOAUM H300pakeHHE
storo ¢anca. He wuckmoueno, yro aupxam NeN Toke Mor Obith OuT B bapunne (Ha3BaHHS
MOHETHOTO JIBOpa Ha O3TOM OHK3EMIUIIPE HE COXPaHWUIOCh, a XapaKTepHas Uil XOPE3MCKUX
BoimyckoB Xl Bexa mHBOKarus Ha O.C. MOHET TaKXke BCTpedaercs Ha cepebpe bPapuanauea(?)
[[TerpoB, 2025: 384-385]. Heoxumannoe oOHapyXeHHME MOHET bapuyuHa ¢ TaMrol OJHOTO W3
ceiHoBel Kaiiny, Bumumo, B mepuopa 686-690(?) rr.x., CBUACTENBCTBYET O BiuMsHuUM Kaiiny He
TOJIbKO Ha XBapu3M, HO M Ha bapuuH. OTuUM BiMsSHUEM (BO3MOXHO, BJIAaJEHUEM YacCTbIO
TEPPUTOPUU TOPOJIa M €ro HacelIeHHEeM) U OOBSCHSETCS CYIIECTBOBAHHE yKAa3aHHBIX HAMH paHEe
BBIMTYCKOB CepeOpsiHBIX nupxaMoB 670-X IT.X. ¢ JKy4uJCKOM Tamroii Ha JI.c., HO ¢ oopmiieHneM
00OpOTHOW CTOPOHOW MO THITy 4Yarataujackux nupxamoB Otpapa. Haxoaka ganca NeR ¢ yerko
YUTaeMbIM Ha3BaHMEM MOHETHOTO JBopa yOexJaeT B MNPaBUIHLHOCTH YTEHHUS TaKOBOTO Ha
OnyOJIMKOBAHHBIX PaHEE «4YaraTaug0-pKyduackux» aupxamax [I[lerpos, 2025: 384, puc. 3/ w, q].

C yueToM BceX M3BECTHBIX HaM JIaHHBIX O XPOHOJIOTMH YEKaHKU CepeOpSHbIX AUPXaMOB Ha
MOHETHOM J1BOpe XBapu3M Obuia cocrtaBieHa Tabmuna 1 (cM. Ilpunoxenue 1), rae ydTeHbI
HEKOTOpbIe OCOOCHHOCTH BBIITYCKABIICHCS MPOIYKIWH, MOMOTAOIIUE JaTUPOBATh IK3EMILISPHI,
yTpaTuBLIME ToA Bbilycka. K TakuM OCOOEHHOCTSM OTHOCATCS TaMI'M, HalKMCaHWE TIoJa
XPOHOTPAMMOH, a TaK)K€ MHBOKAIIUHU WU UX OTCYTCTBHE.

3aduKcupoBaHa IaTUPOBKA XOPE3MUNUCKHUX TUPXaMOB XPOHOTPAMMOM MO CHCTEME ab0cao
¢ 665 o 677 rr.x. Buaumo, nepexos ¢ MpoCTaBlIeHUs rojla XpOHOTpaMMOW Ha IUQPHI CBA3aH C
TeM, yTo 1udpa 3 1 8 0603HaYATNCh OJTHUM U TeM ke 1o rpaduke xapdom - mudpa 3 = z-a mdpa
8 - C » @ HOCKOIbKY THAKTPUIECKUE TOUKU B XPOHOrPAMME HE CTABHIIUCE, TO PA3IUIHUTH rof 673 1
678 ObulO0 OBl HEBO3MOXHO. [[Kyuuackas Tamra momeliajgack Ha MOHETHI ¢ 665 mo 690 rr.x.
WuBoxkanus nepsoro tumna (l) momemanacy Ha 1upXaMbl Kak MUHUMYM ¢ 662 r.X. 10 684 r.x. C 686
r.x. mo 690 r.x. uuBokanuto | Tuna cmenmna kanuma (Il). C 691 r.x. kanuMy 3aMeHUIN Ha UMEHA U
TUTYJbl AMUTEHTOB YUuHruszugoB. Kpome IKydunICKMX TaMI HA MOHETax BCTPEYalOTCS TaMmru
Kaiiny, JTysst, Huknes(?), MacaBypa u ele 2 TaMri HEH3BECTHBIX HAM T10Ka TIpeCTaBUTENIeH 10Ma
VYrenes. Hamu moka He BcTpeueHo aupxamoB 689 r.x. ¢ tamroil JlyBel, He 3aUKCHPOBaHBI
HK3EMIUISIPBI HU ¢ KAaKUMH Tamramu 672, 675, 679-681, 685, 702 u 704 rr.x. He uckitoueno, 4ro co
BpPEMEHEM TakHe cepeOpsiHble MOHEThl OyayT HalJeHbl, HO OHU OYyAyT OTHOCATCS K KaTeropuu
00BEKTHBHO PEAKHX, TOCKOJIBKY B MACCOBBIX HaXOJIKaX HE BCTPEUYAIOTCS.

CMmeHa npaBUTENS OYEHb YETKO OTpa)kajlach Ha OOJIMKE M COCTaBE MOHETHBIX JiereHa. Tak
npuxoj K ynpasienuto Tyna-bByru ¢ OparbsaMu B 686 r.X. 03HAMEHOBAJICS CMEHOH MHBOKAI[MH Ha
kanumy, a Tokra ¢ 691 r.X. oTkasajics OT NMOMEIIEHUS TaMI'M Ha MOHETax Xope3Ma U 3aMEHUI
KamuMy cBouM uMeHeM U TuTyinoM. [Ipu Tyna-Byre mbl Habmiomaem peryiasipHylo 4YeKaHKY
nupxamoB ¢ tamramu To Kaiiny, to JlyBbl. A mpu Tokre B Hekoropwle roasl (703, 706 rr.x.)
00OHapy’KMBAIOTCSl aHOHUMHbBIE MOHETHI ¢ Tamroi ¢ mpencraButens poja Yrezes, Uin BoBce 0e3
tamru (706 r.x.). Camoe paHHee UCIOJIb30BaHWE TaMTd ¢ Ha YeKaHHOW MPOAYKIIMH MOHETHOTO
nBopa Xeapusm, HEKOT/ia NpHHAUIekKaBIIas Yrenero, Obuia 3aduxcupoBana B 684 r.x. Ceiuac
CJIOHO OJIHO3HAYHO CKa3aTh, MCIIOJIBb30BaJl JIM €€ caM XaH Kaliny miau KTo-To U3 IpelcTaBUTeNen
ero noma YreneuaoB — (hakT ocTaeTcsl MOKa HEOOBSICHEHHBIM M 32 HUM MOTYT CKpPBIBAaThCS
cepbe3Hble MonuTHYeckue mpomeccel. B 706 r.x. HalmromaeTcss Takke YeKaHKa C UMEHAMHU
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smuteHToB JlyBwl u 3aTeM Mcan-byru xak ¢ Tamroii, Tak u 6e3 Hee. [Ipu 3TOM TOBOPUTH O KaKo#-
a0 peryssipHOl yekaHke cepedpa ¢ MpU3HAKaMM MPUHAIIEKHOCTH K YararanJckoMy XaHCTBY B
Xopesme He nmpuxoautca. OtMeruM, 4to nocie 706 r.X. HaMH Noka He 3a()UKCUPOBAHO HHU OJTHOTO
clly4asl YeKaHKU YaraTaujckux MoHeT B Xope3me. Ho Hajgo moHumaTh, YTO BBITYCK TUPXaMOB
YaratauZICKUM XaHCTBOM MOT OCYIIECTBIIATHCS B IpeAeax JHKYUUICKUX SMUCCHIA — 3TO MOT OBITH
pe3yNbTaT ABYXCTOPOHHUX I1EPETOBOPOB.

B nacrosimiee BpeMs cobpana JocTaTOYHO MoJaHas HHGopMalus 0 paboTe MOHETHOIO JIBOPA
Xeapusm, KOTOPYIO OJHO3HAYHO MOXHO cuuTath peryisipuoit B Xl Beke, a, 6maromapst Tpyaam
I'.A. ®enoposa-/laBbiioBa peryssipHOCTh mpociexkuBaercss U B XIV B. Tem He MeHee, cleayer
0’KHMJIaTh HOBBIX OTKPBITHI B 00jacTi HymusMatuku Xopesma Xl — nagana X1V Beka.
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ITpunoxxenue 1.

3a(l)I/IKCI/Ip0BaHHbIe BBIIYCKHU JUPXaMOB MOHETHOI'0O IBOpa XBapI/I3M

BTopoii mosioBuHbI XI11 — Hayana XIV BekoB (1o 706 r.X. BKJIIOYHTEIbHO)
Tabmuua 1.
Tamru IIpumeuanue
Ton, T'on,
ao0scao r.X ImuTent /
o 1 2 3 4 51|16 7 | AHBOKANUH
Besunkast MOHT0JIbCKAasi HMIIEPUS
656 MYHFKa Menkas pakius
HET HET HET HEeT HET HET | HeT HET B=0,77r/
(unpamn) KaaH Her
[6]58 MyHrka
HET HET HET HET HET HET HET HET HET
(cmoBamm) KaaH
MyHnrka
HET HE YKa3aH HET HET HET HET HET | HET | HeT Opaxmus / 11
KaaH
MyHnrka
HET HE yKas3aH HET HET HET HET HET | HEeT HET |
KaaH
MymHnrka
HET 662 y HET HET HET Her | Her | Her | Her |
KaaH

3oaoras Opaa

b 665* AHOHUMHBIN |9-| HET HET HeT | Her | Her | Her |
> 666 AHOHUMHBIA |Q-| HeT HeT HeT | Her | Her | Her |
}-«5' 667 AHOHUMHBINA |9-| HET HeT HET | HeT | HeT | HeT |
c-d-"’ 068 AHOHUMHBIN |9_| HeT HeT HeT | HeT | HeT | Her |
L.s 669 AHOHUMHBIN |9-| HeT HeT HeT | HeT | HeT | Her |
c’; 670 AHOHUMHBIA |9_| HeT HeT HeT | HET | HeT | Her |
Las 671 AHOHUMHBIN |Q-| HET HeT HET HeT | Her | Her |
e?&" 673 AHOHUMHBIA |9_| HeT HET HeT | HeT | HeT | HeT |
BPYS 674 AHOHUMHBIU |9-| HeT HET HeT | HeT | HeT | HeT |
4/ 2)2 67(4/5) AHOHUMHBIA |9_| HeT HeT HeT | HET | HeT | Her |
676 AHOHUMHBIA |9-| HeT HeT HeT | HET | HeT | Her |

J’-a-‘; 677 AHOHUMHBIA |Q-| HET HeT HET | HeT | HeT | HerT |
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HET 678 AHOHUMHBIHN |Q-| HET HET HeT | Her | Her | Her |
HeT 682 AHOHUMHBIN ﬁ HET HET HET | HeT | HeT | HeT |
HET 683 AHOHUMHBIHN 'Q_| HET HET HeT | HeT | HeT | Her |
Menxast ppaxmust
HeT HE YKa3aH AHOHUMHBIN |Q-| HeET HeET HET | HeT | HeT | HeT B=0,29 1/
|
HeT 684 AHOHUMHBI '9_| HeT HeT HEeT | HeT | HeT | HeT |
Z/367016 8=09 r;
HET 482 (=684) | AHOHUMHBII ﬁ HeT | Her HeT | HeT | HeT | Her =15 vm /
|
Menxkas ¢paxmus
HeT 686 AHOHUMHBIN IQ-l HeT HeT HeT | HeT | Her | Her B=0,471/
|
HeT 686 AHOHUMHBIN '9_| HeT HeT HeT | HeT | Her | Her 1
HeT 687 AHOHUMHBIH ﬁ HeT HeT HEeT | HeT | HeT | HeT I
HeT 688 AHOHUMHBIN IQ-| HeET HeET HeT | HeT | HeT | Her 1
HeT 690 AHOHUMHBIH 'Q-l HeT HeT HEeT | HeT | HeT | HeT I
HeT 691 ToxTy-0ex HeT HET HET HeT | Her | HeT | HeT HeT
HeT 693 TOKTy-ﬁeK HeT HeT HeT HeT | HeT | HeT | Her HET
HeT 694 TokTy-0exk | mer | wmer HeT HeT | HeT | HeT | HeT HeT
HeT 695 TOKTy-ﬁeK HeT HeT HeT HET | HeT | HeT | Her HET
HET 696 TOKTy-ﬁeK HET HET HET HET HET | HEeT HET HET
HET 698 TOKTy-ﬁeK HET HET HET HET HET HET HET HET
HeT 699 TOKTy-ﬁeK HeT HeT HeT HET | HeT | HeTr | Her HET
HET 700 TOKTy-ﬁeK HET HET HET HET HET HET HET HET
HET 701 TOKTy-ﬁeK HET HET HET HET HET HET HET HET
HET 703 T()](Ty-ﬁe]( HET HeT HeT HET HeT | Her | Her HET
HET 705 TOKTy-ﬁeK HET HET HET HET HET HET HET HET
HET 706 T()](Ty-ﬁe]( HET HeT HeT HET HeT | Her | Her HET
Yararanackoe XaHCTBO
}.«5’ 667 AHOHUMHBIHN | Her HET HET | HeT | HeT | HeT |
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669 AHOHUMHBIN | Her HeT | Her | HeT | Her | Her I
( Q‘E.) - 66(9?) AHOHMMHGBIN | Her | Her HeT HeT ? HeT | Her I
c; 670 AHOHUMHBIN | wHer HeT HeT | Her | HeT | Her I
c‘; 670 AHOHUMHBIM | Her | Her | mHer | wHer ? HET | Her I
@5 673 AHOHUMHBIN HET HET HET HET | HET HET |
x> 677 AHOHUMHBIN | Her | Her HeT HET | Her ﬁ HeT I
HeT 683 AHOHUMHBIA | Her HeT ? HET | HeT | HeT | HeT |
684
HET (mudpel | AHOHUMHBIN | Her | Her | Her HET | HET | HeT I
486)
HeT 686 AHOHUMHBIN | Her | Her HeT HeT | HeT | Her &9 Il yceuennspIit
HET 686 AHOHUMHBIHN | Her HET Her | Her | Her | Her I
HET 686 AHOHUMHBIN | Her HET ? HET HeT | HeT | Her I
HET 687 AHOHUMHBIU | Her HET HET HeT | HeT | Her I
HET 687 AHOHUMHBIU | Her HET ? HET HeT | HeT | Her I
HET 688 AHOHUMHEBIU | Her HET HET HET | HET HET ]
HET 688 AHOHUMHEBIU | Her HET 9 HET HET | HET HET ]
HET 689 AHOHUMHBIHN | Her HET HeT | Her | Her | Her I
HET 703 AHOHUMHBIH | Her HET HET HeT | Her | Her HET
HET 706 AHOHUMHBIU | Her HET HeT HeT | Her | Her HeT
HeT 706 TyBan HeT | Her T HeT | HET | HeT | Her HeT
HeT 706 AHOHUMHBIN | Her | Her HeT HeT | HET | HeT | Her HeT
HET 706 TyBaH-ﬁeK HET HET HeT HET HEeT | HeT HET HeT
HET 706 HUcan Byra HET HET HeT HET HeT | Her | Her HeT
HET 706 HUcan Byra HeT HeT ? HeT HeT | Her | Her HET
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Ha Tex MoHerax, re roa yka3aH IO CHCTeME abO0xcad, 1udpoBOoro oOO3HAUEHUS Toaa HE
CTaBHJIOCH, IIOATOMY B Ta0nuIie B rpade «rof, r.X.» yKa3aH MepeBoJ B Toa XUIKPbI nudpamu.
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VJIK 902/904

3HAYEHUE TOYUJIBHOI'O OCEJIKA
KAK ATPUBYTA KA3AXCKOI'O KOYUEBOI'O BOUHA
K.C. Axmemorcan
HNucturyT apxeonoruu um. A.X. Maprynana (Kazaxcran)

AHHOTanus. J{aHHas CTaThs MOCBSAIIEHA UCCIEAOBAHUIO MOSCHOTO OCEIKa «KaHKApaKky u3
donna HanmonanpbHOoro neHtpaibHoro Myses PecmyOnuku Kaszaxcran. Y KouyeBBIX HapoJ0B
TpaaulMs HOIIEHHUS TMOSCHOTO TOYMIBHOTO OpycKa-ocelKka HAYMHAETCS C CaKCKO-CKH(CKOTro
BpeMeHH. TOYMIbHBIN OpyCOK [JIsi KOYEBOrO BOMHA OBbLT OJHUM U3 €ro BOMHCKUX aTpuUOYTOB.
[TosToMy OH BXOAMJI B COCTaB MOrpedaIbHbIX MPEIMETOB, COMPOBOXKIABIIMX YEJIOBEKA MOCIIE €ro
cmepT. ToumnbHbIE OPYCKU-OCENIKH B BUJE OpycKa pa3inyHONl (OpPMBI, 4aCTO HAXOJSAT BO BpeMs
PacKoOMoOK MOrpe0eHNl KOYEBHHKOB pPa3HOro mepuojaa. B TpaauIMOHHOW KyJNbType KOUYEeBBIX
HApOJIOB TOYMJIbHBIE OpPYCKH-OCEIKH HCIOJIb30BAINCH HE TOJBKO ISl 3aTaYMBAHHUS U TPABKH
Je3BUSA U OCTpuUs OOEBOTO OPYXKHUS, HO BBINOJHSAIU U Apyrue BakHble (PyHKumii. OH CIyKuil
«TIPOOUPHBIM KaMHEM», KOTOPBIM OMPENEISIIM M MPOBEPSIIM YMCTOTY JPAroleHHBIX METaJUIOB.
Ocenky UMeNU U KyJIbTOBOE Ha3HAYEHUE, UCIIOJIb30BAJICS KAK 3aIUTHBIN Marndyeckui npeamer. OH
CIIY’KUJI TaKYK€ CUMBOJIOM BBICOKOI'O COI[MAIBHOI'O CTATycCa.

Bce 3Ti pyHKIMM TOYMIIBHOTO KaMHs, B PEIMKTOBOH (OpME COXPaHSIINCHh Yy Ka3axoB JO
STHOrpaUuUecKoll COBPEMEHHOCTH. B JKM3HM Ka3axa TOYWIbHBI KaMeHb «Kalpak» Takke
MCIIOJIH30BAJICS U KaK YTHJIMTAPHBIN, U KaK CUMBOJMYECKUHN, U KaK KYJbTOBO-PUTYaJIbHBINH OOBEKT.
L{enbro JaHHOM CTaThU SBJISETCS UCCIEOBAaHNE OCOOCHHOCTEH MPUMEHEHHs Ka3aXCKOIro MOSICHOTO
TOYHMJIBHOTO OCEJIKA.

[Ipeamer wuccnegoBaHUsT — HCTOPHUS MPOUCXOXKACHUS, (DYHKIIUM JTAHHOTO MYXKCKOTO-
BOMHCKOTO  aTpuOyTa, TpaJulIUd  HCMONb30BaHMs. Kak  HCTOYHHKH  HCIOJIb30BaJUCh
apxeosiorudeckue apTedakThl, H300pa3uTeIbHbIe MaTepralbl (KAMEHHBIC U3BASTHUS CPETHEBEKOBBIX
KOYEBHHKOB TIOPKOB, KUMAaKOB, KBITYAKOB), MY3E€HHBIE SKCIIOHATHlI, HAay4Hble MyOIMKAIlUU IO
MaTepHuaiaM pa3IMUYHbIX apPXEOJTOTUUECKUX KOMILIEKCOB.

Marepuanbl M MeTOAbl Mccieq0BaHusl. VICTOUHUMKOBOM 0azoif ans UCCleqOBaHUS
MOCITY>KUJIM apXeoJOTHYecKre MaTepualbl, W300pa3uTeIbHbIE MCTOYHUKU (KaMEHHBIC W3BasHUS
CPEIHEBEKOBBIX  KOYEBHHUKOB  TIOPKOB, KHMAaKOB, KBIMTYaKOB), MYy3€HHBIE  DIKCIIOHATHI.
Hcnonp30Baiich TakKe pe3yNbTaThl MCCIENOBAHUN W3 HAYUYHBIX MyONIMKanuil Mo MaTepuaiam
Pa3IMYHBIX aPXEOJOTUYECKUX KOMITJIEKCOB.

J171s1 BBISIBJIEHUS CYIIECTBEHHBIX MPU3HAKOB UCCIEAYEMOI0O MpeaMeTa TPUMEHSIUCH METOIbI
aQHAJIOTHUH, COIMOCTABJICHUS W CPAaBHHUTEIbHBIA aHAW3 CO CXOJHBIMH mpumMepamu. [IpoBoamiics
KOMIUIEKCHBIM aHaJIU3 BCEX JAHHBIX H300pa3HTENbHBIX, (OJBKIOPHBIX, aPXEOJOTUYECKUX U
My3€UHBIX MaTepPUAJIOB.

KuroueBble c10Ba: TOYWIBHBIN OpyCOK, OCEIOK, MPOOUPHBIM KaMeHb, MOSICHOE TOYMJIO,
CUMBOII BJIACTH; BOMHCKUN aTpUOyT, MAarMUECKUN TIPEIMET.

®dunancupoBanue. CtaThsi MOATOTOBJICHA B paMKaxX MporpamMmbl  (yHIaMEHTATBHBIX
Hay4YHBIX uccrnenoBannii Komurera Haykn MUHUCTEpCTBA HAyKd U BBHICIIErO 00pa3zoBaHUS
Pecny6nmku Kazaxcran na 2023-2025 roast (IRN: BR20280993).

Jas murupoBanmusi: Axmerkan K.C. 3HaueHHE TOYMIIBHOTO OCEliKa Kak aTpulyTa
Kazaxckoro koueBoro BomHa // MUSEUM.KZ. 2025. Ne4 (12), c. 68-79. DOI
10.59103/muzkz.2025.12.06
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KAWPAKTBIH KOIIIEJI KA3AK KAYBIHTEPIHIH ATPUBYTHI PETIHJAETT MOHI
K.C. Axmemoican
O.X. Mapryian arbingarsl Apxeosnorus uHCTUTYTHI (KazakcTan)

Angatna. byn makana Kazakcran PecrmyOnmukackl ¥YATTBIK OPTAIbIK My3eli KOPBIHIAFBI
OCIIIIK «KaHKAMpaKThD» 3epTTeyre apHanraH. Kemmeni Xxambikrapaa Oenmikke Kalpak iuminm skypy
JOCTYpl cak-cku@ 3amaHblHaH Oactananel. Kemmeni skayslHTep YIIiH O€NIiKKE UNHTeH Kalpak
OHBIH JKAayBIHTEPIIIK TYPaKThl aTpuOyTTapbIHbIH Oipi Oonapl. COHABIKTaH Kalpak KaWTbIC OOJFaH
aJlaMHBIH O JYHHEJE /€ KOJJaHyblHa apHAJFaH XepJey 3aTTapblHbIH KYpaMblHa KipJi. OpTyp:ii
HIIIHAI KeCeK TYPIHAeT! KalpaKrap op Ke3CHJEri KOIIMeHIUIepAiH KaOipiaepiH Ka3y Ke3iHJe Kui
TaOBUIBIN OTHIpa bl Kermesni XanbIKTapablH AICTYPJIl MOJICHUETIHIE OCNIIK Kalpak KaybIHTepPIIiK
KapyIblH JKY31 MEH VIIBIH Kaiijpay YVIIIH FaHa MalJaJaHbll KoiMail, Oacka 1ga MaHBI3IbI
KbI3MeTTepai arkapapl. On KpIMOAT MeTalgapiblH Ta3ajbIFbIH AHBIKTAWTBIH JKOHE TEKCEpeTiH
«CbIHaMa Tac» peTiHAe KOJIaHbUIAbl. bineme-kalipakTap FYpPHINTHIK MaHbI3Fa Ue OOJIBII, MarUsUIbIK
KOpPFaHBIII 3aT peTinie nainananpuiasl. COHBIMEH Karap, OJap JKOFaphl QJIEYMETTIK MopTeOeHIH
Oeunrici KbI3METIH aTKap/Ibl.

Kaiipak TacTblH OapiibIK KbI3METTEpi KazaKTapJa KCHiHT1 3aMaHFa JCHIH CaKTaJbII KEJIi.
KazakrapneiH emipiHie 1€ Kalpak YTWIMTAPJBIK >KOHE CHMBOJIBIK MakKcaTTa KOJIJAHBLIBIIL,
FUOaIaTTHIK-FYPBINTHIK HBICAH PETIH/E Maiiananbulabl. MakagaHblH MaKCaThl — Ka3aKThIH OeIiK
KalpaKThl KOJJIaHy €pPEeKIICNIriH 3epTTey. 3epTTey HbICAaHBl — ep (KAYBIHT€p) aTPUOYTHIHBIH IIBIFY
TapuXbl, OCKEPH KbI3METTErl pelli KoHe mnaiimanmaHy pgoctypiepi. Jlepekkesaep peTiHze
apxeoNoTUsIIBIK ~ apTedakrinep, OeiiHeney  Marepuaiaapbl  (TYPIKTEpAiH, KHMaKTapJblH,
KBIIIAKTApbIH JKOHE OpPTaFachIpibIK KOUINCHAUIEPIHIH Tac MYCIHIEpi), My3el 3KCIOHATTapbl
MKOHE SPTYPIIl apXCONIOTHUSIIBIK KeIIeHAEp IiH MaTepruaigapbl OOWBIHINIA FHUIBIMU YKapUsUTaHBIMIAP
a1 TaHbLIbI.

Matepuaniap MeH 3epTrey daicTepi. 3epTTeyAiH AEPEKKO3/IIK HETI31H apXeOoJOTHSIIBIK
Martepuaniap, oerHeney aepekrtepi (TYpki, KUMakK, KbITIIAK JKOHE OPTaFachIPIIBbIK KOIITEeiIep IiH
Tac MYCiHIEepi), COHmal-ak My3ed »JKcrmoHarTapel Kypaiinel. CoHBIMEH KaTtap, oOpTypii
apXEoJIOTHUSIIBIK KEIISHAEep MaTephaiaapbl OOWBIHINA FBUIBIMH SKapHsIaHBIMAApAa KeNTipijreH
3epTTEeY HOTHXKeINepi MaijanaHbUIIbL.

3epTTenin OThIpFAaH HBICAHHBIH MOHJI OeNrijiepiH alKbpIHIay MAaKCaThIHIA aHAJIOTHS,
CJIBICTBIPY JKOHE YKcac YJTUIEpMEH CalbICThIpMaibl Taljay ojicTepl KojjaHsUiabl. belineney,
(bONBKIIOPIIBIK, aApXEOJOTHUIIBIK KOHE MY3CHIIIK MaTepuangapiarsl 0apiblK AepeKTepre KemeHIl
Tanaay Kyprizuiii.

Tipek ce3mep: kailpakrac, Oiney, cblHaMa Tac, *aHKaipak, OWiik Oenrici, >KaybIHTepIliK
aTpuOyT, MarusUIBIK 3aT.

Cinteme skacay ymin: Axmerkan K.C. KalipakTelH Kelnmeni Ka3ak >XKaybIHI'€piHIH
atpuOyThl  peringeri MmoHi /  MUSEUM.KZ. 2025. Ne4 (12), 68-79 66. DOI
10.59103/muzkz.2025.12.06

THE SIGNIFICANCE OF THE SHARPENING STONE AS AN
ATTRIBUTE OF THE KAZAKH NOMADIC WARRIOR
K.S. Akhemtzhan
Institute of Archaeology named after A. Margulan (Kazakhstan)

Abstract. This article is devoted to the study of the waist sharpening stone, or "zhankayraq",

from the collection of the National Central Museum of the Republic of Kazakhstan. Among
nomadic peoples, the tradition of wearing a waist sharpening stone dates back to the saka-scythian
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period. For a nomadic warrior, the sharpening stone was one of his martial attributes and was
therefore included among the burial items accompanying a person after death. Sharpening stones in
the form of blocks of various shapes are frequently found during excavations of nomadic burials
from different periods. In the traditional culture of nomadic peoples, sharpening stones were used
not only to sharpen and maintain the edges and points of weapons, but also served several other
important functions. They acted as "touchstones™ for testing and verifying the purity of precious
metals. Sharpening stones also had ritual significance, serving as protective magical objects and
symbolizing high social status.

All these functions of the sharpening stone were preserved in a relict form among the
Kazakhs up to the ethnographic present. In Kazakh life, the sharpening stone, or "gayraq", was used
not only as a utilitarian object, but also as a symbolic and ritual item. This article aims to examine
the specific characteristics of the use of the Kazakh waist sharpening stone.

The subject of the study is the history, functions and usage traditions of this male martial
attribute. The sources include archaeological artefacts, visual materials (stone sculptures of
medieval nomads, including Turks, Kimaks and Kipchaks), museum exhibits and scholarly
publications based on materials from various archaeological complexes.

Materials and methods. The study was based on archaeological materials, visual sources
(stone sculptures of medieval nomads, including Turks, Kimaks and Kipchaks) and museum
exhibits. In addition, it drew upon the findings of scholarly publications based on materials from
various archaeological complexes.

To identify the essential characteristics of the object under study, methods of analogy,
comparison and cross-analysis with similar examples were employed. A comprehensive analysis
was carried out on all visual, folkloric, archaeological and museum materials.

Keywords: sharpening stone, whetstone, touchstone, waist sharpening stone, symbol of
power, martial attribute, magical object.

For citation: Akhemtzhan K.S. The significance of the sharpening stone as an attribute of
the kazakh nomadic warrior / MUSEUM.KZ. 2025. Ne4 (12), pp. 68-79. DOI
10.59103/muzkz.2025.12.06

BBenenne. B apxeonoruyeckoit nuTeparype aOpa3MBHbIE HM3JENUS M3 KaMHS,
IIpeIHAa3HAYEHHBIE JUIS 3aTOYKH JIE3BUSI OPYKHS UMEIOT HECKOJIBKO HAa3BaHMM: OCEJIOK, TOUMUIIbHBIN
Opycok, MpoOUpHBIA KaMeHb, MycaT. VX M3roTaBIMBaIM U3 pa3lWYHBIX MOPOJ KaMHs: CIIAHIA,
necyaHuka, pwmra 1 ap. Ha TounmsnbHoM Opycke TodaT, Ha OCENIKEe MPaBsT, HOITOMY JAJIS TOUMIIa
MCIIOJIb30BAIMCh TBEPJIbIE MOPO/Ibl KAMHEH, a JJI OCEJIKOB, MPeAHa3HAYEHHBIX JUIs IPaBKU JIE3BUS,
IPUMEHSUINCh KaMHU Oosiee MArkux nopos [berukosa u ap., 2018: 69].

TounnbHbIe OpYCKU «Katipax» Ka3axu U3TOTABIMBAIN U3 TOUMJIBHBIX KaMHEH «KalpakKTacy.
DTO CcOBOCOYETAHME BCTpEYaeTCs M Kak TOMOHUM (reorpaduyeckoe Ha3BaHUE) HEKOTOPBIX
NPUPOIHBIX 00bEeKTOB Ha TeppuTopun Kazaxcrana. Hampuwmep, «Kaupagmac» — Ha3BaHHE TOPHI B
noMHe AKO3€K, ASTYy3CKOro paiioHa, AOaiickod 00J1acTH, OHO OTpakaeT HaJIWYhe B JAHHOMN
MECTHOCTH TaKOW KaMEHHCTOH ropHoi mopozsl. Buammo, Tam Opanu KaMHU A U3TOTOBJICHHUS
TOUMJI. MSTKHI OCeNoK AJis MPaBKH JIE3BUS HOKA Ha3bIBAIM «Oiney», UHOTIA MO I[BETY KaMEHOU
HOPOJIbl, MCIIOJNB30BAaHHOM JUIsI €ro M3TOTOBJIEHHUS, HA3bIBANU «akK Kaupak» («OykB. Oenblii
ocenok»). Hekoropele MECTHOCTH pa3MUYHBIX pernoHoB KazaxcraHa Ha3bIBAIOTCS TaKkKe
«Kavipaxmuor» (0yxB. «TounnsHoe»), «bineyni» (6ykB. «OcemkoBoe»).

TounnbHBIN OpYCOK AJI1 KOUEBOTO BOMHA ObLT OJTHUM M3 €r0 BaKHBIX BOMHCKUX aTpHOYyTOB.
[IpumeHneHue Takoro aTpuOyTa MyXYHMHBI-BOMHA COXPAaHWIOCH Yy Ka3zaxoB a0 XX Beka. [loaTomy
noapoOHOE MCCIIeIOBAaHUE TAKOTO Ka3aXCKOTO0 MYKCKOTO (BOMHCKOTO) aTpuOyTa Ha CErOJHSIIHUN
JICHb SIBJISIETCSl aKTyaJlbHOM HaydyHOM 3ajadeil. JlaHHOe HccienoBaHWE OCHOBAaHO Ha HM3Yy4YEHUU
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OJIHOTO Ka3aXxCKOTO TIOSCHOTO OCENKa <OKaHKapak» W3 ATHOrpaUuecKoil  KOJJIEKIIUU
[lenTpanbHOro rocynapcrseHHoro myses PK.

OO0cyxaenne. Y KOUEBBIX HAPOAOB TPAAMIMS HOIICHUS IMOSCHOTO TOUYMIILHOTO Opycka-
OCeJIka HaYMHAeTCs C CaKkCKo-cKudckoro BpemeHu. [1o ToumnbHbBIM OpycKaM-oceiaKaM IpPEeBHUX U
CPEIHEBEKOBBIX KOYEBHUKOB OMYOJMKOBAaHBI MHOXECTBO paboT. IlosicHpie ocenku ckudo-
CapMaTCKOro BpeMeHHU paccMmaTpuBarotcs B padore M.IL. I'pssHoBa, UM uccienyercs paziuyHble
(GYHKIIMM KaMEHHBIX OCEJIKOB, PEKOHCTPYHPYETCs CIoco0 MOJABEIIMBaHUA UX K moscy [['ps3HOB,
1961]. B pabore berukoBa, EnnocoBa, Humyca paccMaTpuBaroTCs MPOMCXOXKICHUU OCEIKOB U3
['He3/10Ba, UCMIONB30BAHUM UX KaK MPOOUPHBIX KaMHEH, KaKk Maru4eckoro amyJsjeTra U Kak CUMBOJIa
Brnactu [berukoBa u ap, 2018]. Uznenus u3 kamHs B nmorpeOCHUsIX paHHUX KOYeBHUKOB HOkHOTO
3aypanbsi ucnegayercs B padore Tampoma, Jlesuta [Taupos, JleBut, 2016]. YaeneHs BHUMaHHUS
HalJICHHUM B PACKOMKAaX TOYMIHHBIM KaMHSM M B Pa3IUYHBIX MyOIHKAIUAX IO apXEOJIOTHICCKUM
MaTepuajaM JpPeBHHX W CpPEIHEBEKOBHIX KOUEBHUKOB [l aBpmiosa, 1965; S6monckwmii, 2013;
Munsies, 2007; Konryxos, Cenatopos, 2015; Camames u np, 2007; 2016; Kpurep, 2012;]. O6
croco0ax HONICHUS TMOSCHBIX OCEJIKOB JAIOT MpencTaBiieHus kameHHble u3BasHus [lllep, 1966;
[Inetnesa, 1974; Apcnanosa, Yapukos, 1974; Epmonenko, ConosbeB, Kypmankynos, 2016].

Ho mno TtoumnbHbIM Opyckam Ka3axOB Ha CETONHSALIHUN JCHH HET OMyOJMKOBaHHBIX
Hay4yHBIX paboT. Tomy mpuyrHa, HABEPHO, OTCYTCTBHUE KOHKPETHBIX BEIIECTBEHHBIX MaTEPHAJIOB.
Hawm noka u3BecTeH TOJIbKO OJNH 3KcnoHaT u3 ¢onaa LlenTpanbHoro rocynapcrsenHoro myses PK
- Ka3aXCKUU TMOSICHOM OpYCOK (OCEJIOK) C KOKaHBIM Y€XJIOM, KOTOPBII Ha3bIBACTCS «KaHKAUpaK)
(KIT 11769). B nameit MmoHOrpadguu Mo TPaJuIIMOHHOMY Ka3aXCKOMY BOOPYKEHHUIO YIIOMUHAIOCh
MCIIOJIb30BAaHUS TOUMWIBHBIX KAMHEH «Kalpaky JUIsl 3aTOUKH JIE3BUI OPYKHsl, U OBLJIO MPECTaBICHO
$bOTO MAHHOTO TOYMJIBHOTO OCEJKa C YeXJIOM, HO MOAPOOHOr0 aHamnu3a OCOOCHHOCTH 3TOTO
npeamera He ObuIo caenano [Axmerkan, 2007: 163,184].

B nepuoa paboTel cTapimium HayYHBIM COTPYAHUKOM OT/IeIa BEIIECTBEHHBIX MAMSITHUKOB, a
3aTeM BEAYyIIMM HAy4YHbIM COTPYAHUKOM OTAeNa 3THOJOruMu LleHTpanbHOro rocyaapCTBEHHOTO
Mmy3es PK Hamu ObLT MCClIEIOBAaH NTaHHBIA Ka3aXCKUU TMOSCHOM OCENIOK - (OKaHKalpaky», U3y4eH
MaTepuanbl €ro W3TOTOBJICHMS, KOHCTPYKTHBHBIE OCOOEHHOCTH, €ro mapaMeTpbl, TEXHHKHU
XYJI0OKECTBEHHOTO O(GOPMIICHHUS, & TI0 MY3€HHBIM JOKYMEHTAM YCTAHOBJIEHBI BPEMSI M HCTOYHUK
MOCTYIUIEHHUS, BPEMS U3TOTOBJIEHUS, STHUYECKAs IPUHAIIIEKHOCTh U JIaHHBIE O ero Biazaenble. Ho
nyOnauKaIus pe3yabTaToB ATOTO UCCIENOBaHMs ObLTIO Ha BPeMs OTJIOKEHO, B HA/IeXkKAe HAWTHU elle
HOBBIE 9K3EMILISPHI TAKOTO pojia MpeIMeTa.

PesyabTaTsl uccienoBanusi. CrIoBO «KaHKaillpak» Ha Ka3aXCKOM s3bIKe OyKBaJIbHO
03Ha4YaeT TOYMJIO, KOTOPBINA BCETJIa HOCUTCS TIPH ceOe, YTO yKa3bIBAET HA MMOCTOSTHHOE HOIIEHUS €ro
Ha nosice. JlaHHBIN OCeNoK MpUHaIeXal BoJIocTHOMY npaBurento Tyie, ¢ FOxHo-Ka3zaxcranckoit
obnactu, Typkecranckoro paiioHa, u3 pona Tureil. OH ymep B 1905 romxy. Ocenok ¢ GyTiasspoMm
Obu1 m3rotoBiieH okojo 1870 r., mactep HewsBecTeH. [laHHBIN mpeameT B My3ei caan Tymees
Acken JlockaHOBUY, KOTOpOMY OH Joctaiica OT marepu TyneeBoit Cewsi, 104YepH BOJOCTHOIO
Tyne. B my3eit moctynun 1970 r. Akt Nel04a, ot 25 cents6ps 1970 rona.

ToumnbHBIE OpyCOK-OCENIOK H3TOTOBIIEH U3 KaMHS TEMHO-CEpPOro IIB€Ta, B BHIE
HUJIUHAPAYECKOTO CTEPKHSA AUAMETPOM 2 CM, CJErKa CysKaromencs K Hu3y. JlnuHa ocenka 17 cM.
Bepx ocenka 3aBepiiaeTcst cepeOpsSHBIM KONMAYKOM, YKPAIIEHHBIM MPOCTHIM YE€KaHHBIM Y30pOM B
BUJIE IMHUHN, TOYeK U Ayr. Konmadok 3aBepiaeTcs KOHyCOBHIHOM OPMOIi B BUJIE IIBETKA «TYII» U3
8 nenectkoB. JlyimHa konmavka 3,5 cM, HaBepXy auametp 2,3 cm (puc. 1, 1,2,2a).

Yexon KOXKaHBIN, CIIUT U3 TEMHO KOPUYHEBOU KOXKH, B (DOpPME clierKa CY>KaIOIIErocss KHU3Y
nwimHapa. [1loB npoxoauT Ha ThUILHOM cTOpoHE. J[nuHa yexna 15 cMm, HU3 Yexiia 3aKaH4YMBaeTCs
HEOOJIBIIION NEKOPATUBHOW KOXKAHON KHCTHIO JUIMHOHM 2 cM. [ToBepXHOCTh uexiia BIOJIb €r0 JUTMHBI
YKpallleHa THUCHEHHBIMH IO KOXXE€ MYHKTUPHBIMU JHUHUAMH. [[nameTrp y ycThs 2,8 cM. YCTbe
OKaiiMJIEHa TOHKOM KOXEW TEMHOTO IBeTa. Yexon 3akpersieH Ha MIMPOKOW KOKaHOM ToJioce W3
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3aMIlla CBETI0-KOPUYHEBOIO I[BETA, CIIMTON B BUJE METJIM ISl HOIICHHS Ha Mosice, JJIMHA NeTIH 7
cM. [HIupuna xoxkaHoi mosiockl 3,7 cM, ToimuHa 0,2 cM. K ocHOBHOM meTiie mobaBieHa eie oJ1Ha
MOJIOCKA KOXKU M3 TEMHO KOPUYHEBOTO 11BeTa. OIMH KOHEIl STOM MOJIOCHI pa3/iefieH Ha TPU YacTH,
Ha KaXKJIOM U3 HHUX CHEJIaHbl MO 2 pa3pes3a, APYroll KOHEI MOJOCHI pa3pe3aHbl Ha PEMEIIKH
mupuHoi 0,7 cM, KOTOpbIE TPOIYIIEHBI Yepe3 pa3pe3bl Ha IEPBOM KOHIIE MOJIOCHI, U CITyCKAIOTCS B
BHJIe KUCTH JiHOM 31 cM. OOmias jymmHa pemHs HomeHus 43 cM (puc. 1, 3,4). [TogoOnast mmpoxas
KOXKaHasi peMEHHas MeTJIA C JUIMHHBIMH PEMEIIKaMU-KUCTSAMHU, OOBIYHO, IMpeaHa3Haydajaach s
HOIIICHHS Ha MOSCE HOXKEH Ka3aXCKOT0 HAIMOHAIBHOTO HOXa (puc. 1, 8).

UYexon ocenka 3aKperieH Ha OJIHOM KpaiiHeM OOKOBOM peMENIKe KHCTH JIaHHOW TMETIIH
HolIeHus HoxeH (puc. 1, 5-7). DTO CBUAETENBCTBYET, YTO JAHHBIA OCENOK C YeXJOM ObLI
MOJBEIICH K HEW mo3xke. Panbie GyTisp MMeNn CBOK PEMEHHYIO TETIIIO JIJIsi HOIICHUS Ha Iosce,
KOTOPBIH ObLT yTepsiH. [10sICHOM OCcenoK «KaHKaipak» OOBIYHO HOCHIIU MYKUUHBI, IIOABELINBASI €T0
K MOSICY Ha CIEIMaTIbHOM KOKaHOM PEMHE JJISI HOIICHUSI.

Puc. 1. Kazaxckuii nosacnoui ocenok c¢ uexaom u3 ¢pounoa Illenmpanvnozo
2ocyoapcmeennozo myszea PK: 1 — ¢popma ocenxa ¢ cepebpsinvim xonnaukom, 2,2a — npopucoexa
ocenKa u e2o Koanauka, 3,4 — Kodcamvle HONCHbL, HA KOMOPOM Nod8eulen uexon oceika, 5-1 —
NPOPUCOBKA €20 KpenlieHuss Ha pemMHe HOUleHUS HOXCeH;, 8 — aHalocuyHble HOMCHbL KA3AXCKO20
HOJICA € WUPOKOU nemell 0Jisk HOULeHUSL HA NOSICe U KONCAHBIMU PeMeUKaAMU-KUCTISIMU.

N3 ucropuu NpoOMCXOXKIEHUS KAa3aXCKOr0 IOSICHOI0O TOYMJILHOIO Opycka (oceika)
«kaHkKalipak». TouwibHBIH OpyCOK Ui KOYEBOTO BOMHA ObLI TOBCEAHEBHO HEOOXOIUMBIM
IpeIMETOM, OJIHUM U3 €ro BOMHCKUX aTpuOyTOB U cakpajibHOH Bemipto. [lo3TomMy OoH BXoaun B
COCTaB NOrpeOaIbHBIX BEIEH, COMPOBOXKIABIIMX YEJIOBEKA MOCIE €ro cMepTH. TounIbHbIE KAMHH-
OCEJKM DPA3JIMYHON (POpMBI, YACTO BCTPEYAETCS B COCTABE apPXEOJOIMUYECKMX MaTepUalloB,
HalJIEeHHBIX MPU PACKONKaX KOYEBHHMUECKUX MOTpeOEHUI pa3HOro mepuoja U Cpeiu CIydalHbIX
HaXoJoK (puc. 2).
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Puc. 2. Ocenku, naiideHHble 8 KOYEGHUUECKUX NOZPedeHuUAX paznozo nepuooda. 1-5 —
CaKCcKO-cKU@cKue oceiku u cnocodowl ux noosewusanus, (no: I pasuoey, 1961: C. 141, puc. 1,2,3);
6-8 — ocysckue ocenku, (no: Kpueep, 2012: 178, puc. 23, 4); 9 — ocenox xvinuaxckuii, (no: I openux,
2017: 322. Puc. 14, 2a);

10 - mouunvusill O6pYCcoK XyHHCKO20 8pemeHuU. [lepecmylickuil mocunvHux, noep. 117, (no
Munsies, 2007: 33, puc. 16); 11 — mouunvnwiii 6pycok. mozunvrux Obpyuesckuil, Kypean 3, noep. 2,
(no Taupos, Jlesum, 2016: 65, puc. 1, 6); 12 — mouunsHwitl 6pycok. Kypean Ax-Kobwi, (no: Kybapes,
2005: 76, mabn. 91); 13 — Kyowpee. (no: Iaspunosa,1965; maon. X, 3); 14 — V 6. 0o m.s.
moeunvHux Ilobeoa, kypean 2. Apxaum. Myseu Yensabunckozco 20cy0apcmeeHHo20 UCOPUKO-

KYIbMypHo20 3anoseonuxa «Apkaumy; 16,17 — capmamckue ocenxu, (no: Camawes u op, 2007:
162);

Ocenku U TOUMIEHBIE OPYCKH, B KOKaHOM 4eXJie Wi 0e3 HUX, MOJBEIINBAINCH K 00eBOMY
nosicy. [lyst aToM 1enu Ha BEpXHEM KOHIIE TOYMJIBHOTO OpyCKa BBICBEpPJIMBAJICS OTBEPCTHE U uepe3
HETo MPOIYCKaJCs KOXKaHbI peMeHb, TPEeIHA3HAYCHHBIN /17151 TOABEIIMBAHUS €0 Ha nosice (puc. 2,
1-5). B cpenHeBekoBbe TOUMIIbHBIE OpYCKM MOJABEIIMBAIN Ha MPAaBOM OOKY, pSIOM C CyMOYKOIi-
Kkpecasiom wiu nof Hewt [KyOGapes, 2005: 76]. B morpebeHusx ocenku 0OBIYHO HAXOJAT y CKelleTa B
obyacTu KuBOTa WM BMecTe ¢ mosicamu [['psizHOB, 1961: 139]. Cioco6 HOIEHUS TaKUX OCEJIKOB
Ha T05IC€ MOXKEM BHUJETh Ha KAMEHHBIX M3BasHUAX KOYEBHUKOB pa3HoOro nepuoja [I'ps3Hos, 1961:
142]. Onn HOCHUITUCH HA OOEBOM I0SICE TTOCTOSIHHO, TepeAaBaIiCh U3 MOKOJICHUS B IOKOJICHHE.
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ﬂi

Puc. 3. H3obpasxcenua cnocoba HOUEHUA NOACHBLIX 0CENK08 HA KAMEHHBIX U3BAAHUAX
Kouegnukog; 1 — opesnemiopxckoe uzeasinue, (no: Llep, 1966: Ta6n. VIII); 2 — opesnemroprckoe
KkamenHoe uzeasnue u3 bopunu, (no: Epmonenxo u op, 2016: Puc. 1. C. 104); 3 — usobpadsicenue
ocelka Ha OpeeHemIOPKCKOM KaMeHHOM u3easnuu, (no. Kybapes, 1984: maébn. I, 11); 4 —
usobpadxgcenue MNOACHO20 OCEIKA HA KAMEHHOM U3BAsAHUU OpesHux mwpkos.  Kyremoeo-
nomunanvHulil komniaekce Llueasm Yiaan. Moneonus, (no: Camawes u op, 2016: 217, pomo 177);
S5 — uzobpadiceHue ocenka Ha OpeBHemIOPKCKOM KameHHoM uzeasanuu. Myseu Osopxaneaiicko2o
yezoa. Moneonus, 6 — Eneke cazvl, Bocmounwvii Kazaxcman, (no: Camawes u op, 2016: 200, pomo
163); 7,7a - pUcCyHox KameHHO20 U38AAHUA KUMAKO8 U HNpOpucoeéka nosca, (no: Apcianosa,
Yapuxos, 1974: 225/226, puc. 2,8); 8-10 — uzobpasicenuss KameHHbIX MOYUL HA KAMEHHbIX
ussasHuAx nonosyes, (no: Ilnemunesa, 1974: maon. 61, 1120; maba. 63, 1143; maoén. 71, 1207); 11
— nonoseyxoe kamennoe uzeasnue. Xll-nau. XII eexa. Kypean Oxmsabdpockui 1. Pocmogckas o6ux.,
(no Ilpokoghwes, Ilpoxoghvesa, 2012: 108, puc. 7);

ApXeoJornueckne MaTepuaibl, HaiJieHHbIE B OOTaThIX B KOYEBHHUYECKHX IMOTPEOCHUIX
cku(ckoif U capMaTCKOW TUIEMEHHOM 3HATH, CBHJIETENBCTBYIOT, YTO Y HUX OCENKH YKpallaluCh
30JI0YEHHBIMU JICKOPATUBHBIMM HAKOHEYHUKAMM, YKa3blBas Ha BBICOKMU COLMAIBHBIN CTaTyC
Brnagenbia (Yeprommbik, Kymp-06a, Kaparogeyam, TamaeBckuii Kyprad, AXTaHU30BKa,
Oununmnoska u T.1.) (puc. 4, 2,4,5-8) [['ps3uos, 1961: 142/143; Konryxos, 2015: 330; Koub u
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BcaaHuk, 2019; S6nonckuit, 2013: 32, 204]. Tpaguuus ykpamieHUs OCENKOB 3HATHBIX JIIOJCH U
IpeJCcTaBUTeNIel BIACTH TaKUM CIOCOOOM, BHIMMO, IMPOJOJKalack M IO3Xke, Y Ka3aXxoB OHA
coxpaHsuiiace 10 XX Beka. Kak ObUI0 oOmmMcaHO BBIMIE Ka3aXCKUH OCENOK W3 KOJUICKLIUH
LleHTpasbHOrO TrOCYJAapCTBEHHOIO My3€s IPHUHAAJIEKaNl BOJIOCTHOMY IPAaBUTEINO, IOITOMY €ro
BEpXHsS 4YacTb, BBICTYINAIONIAs W3 YCThS 4YeXJa, YKpalleH cepeOpsHbIM OpHAMEHTAIbHBIM
KOJIIIAYKOM, CBUJICTEIILCTBYSI O BBICOKOM OOIIECTBEHHOM IIOJIOKEHHUH ero Biaaenbua (puc. 4, 1).

Puc. 4. Kouesenuueckue ocenxu, yKpauieHHble OpazoueHHvimu memannamu. 1 —
KA3axcKuil OCeloK ¢ cepeOpsHbIM KOInaukom u3 xoianekyuu Ilenmpanvnozo Iocydapcmeenno2o
myses PK; 2 - cxughckuii ocenox matioenuwiti 6 ckugckom xypeane Kynv-Oba. 1V 6. 0o H. 5.

Tocyoapcmeennvii Opmumadgic. PD; 3 — capmamckuil ocelok c¢ koanaukom. MoeunvHuk
Qununnoska, kypeau 1, maunux 2, (no: Abnonckuii, 2013);
4,4a — cKughckull KameHHblll O0CEeNOK C 3010MblM KOANAukom. Tanaesckuil Kypeaw.

Cumgbeponons. IV 6. 00 n.3.; 5 — ocenox noosecka-amynem. Moeunvrnux Ilepsomatickuu VII. I 6. n.5.
(no: Konv u ecaonux, 2019: Kam. 32); 6 — ocenox uz negppuma. I eex 0o u. s. «Acmpaxancxutl
2ocyoapcmeentulil. 00beOUHEeHHbI UCMOPUKO-APXUMEKMYPHBIN MY3el-3an08e0HUKy; | — oceok.
Panne capmamckas kynomypa. 11 6.00 n.3. Cuyyaiinas naxooka. (no: Konwo u ecaonux, 2019: Kam.
10); 8,8a,86 — capmamckuii ocenok-npobupmusiii kamensv. Moeunonux @uiunnoska, xKypean 29,
noepebenue 2, (no: Aononckuii, 2013: 204, pomo 2729).

Ha3nayenue M (QYHKIUM NOSICHBIX TOYHMJIBbHBIX OPYCKOB M O0CEJKOB. ToumibHBIE
OpYCKHM-OCEJKH B TPATUIMOHHON KYJIbTYpe KOUEBBIX HApOIOB BBIMIOJHSIM HECKOJBKO (DYHKIIMH.
OcHOBHOE HMX Ha3Ha4YeHHE, KOHEYHO, MCIIOIb30BAHHUE €r0 JJIsl 3aTaYUBaHUS U MPABKHU PEXKYIIETO,
pyOsiliero Je3BHsl M KOJIOIIEro OCTpHsl 00EBOro OpYXKHs, a TAaKkKe APYTHMX PEXKYLIMX OBITOBBIX
PEIMETOB.

JlpyruM Ha3HaueHHEM ObLIO MPOBEpPKa UM CBOMCTB JParolleHHbIX METAIOB OIpe/eeHHe
ux yucToThl [berukoBa u ap, 2018: 70]. [ToaTromy ero MHOrIa Ha3bIBAIOT CIIPOOUPHBIM KaMHEM.
Hekortopeie HaliieHHBIE B NMOrpeOCHUSIX TOUYMIIbHBbIE OpPYCKM HCHOJIB30BAIUCH TOJIBKO B TaKOM
Ha3HAYECHWUH, B HUX OTCYTCTBYIOT CJI€Abl TOUEHHUS.

HekoTtopeie apxeoyorn OTMEYarOT, YTO OCEJIKM HMMENU TaKXe U KyJIbTOBOE Ha3HaueHUeE,
MCIIOJIb30BaAJICs Kak Marnueckuil mpeaMer. MLIL. I'psA3HOB oTMedaeT, 4To «OCEIKW» U3 KPACUBBIX I10
[BETY U (akType MOpOa KaMHS HY>KHO UCKIIIOUUTh U3 KATErOpUu UHCTPYMEHTOB. OH OTHOCHII UX K
npeaMeraM KyidbTa M Marud — amyieram [[ps3HoB, 1961: 139-141]. OtcyTcTBHE Cllef0B
UCTOJNBb30BaHUS KaK ToYMia, oO(QopMIeHHe JparoleHHONM OmpaBoW WM HAJUYME TaMIu
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CBUJICTEJILCTBYIOT O TMPEBPAIIEHUH HEKOTOPHIX KAMEHHBIX TOYMJ W3 YTUJIUTApPHOW BeEIId B
Maru4ecKu-puTyanbHbI OOBEKT.

OH cily’)kMJ1 TakKe CUMBOJIOM BJIacTU. B OOJIBIIMHCTBE CllydyaeB KOMILJIEKTHl TOYMJIBHBIX
KaMHEW BXOJIWJIM B MPECTHKHBI MHBEHTAph MOrpeOeHui JIr0/iel BHICOKOIO COLMAIbHOIO CTaTyca
[berukoBa u ap, 2018: 78/79].

Bce aTtu GyHKIIMM TOYMIBHOTO KaMHS, B PEIUKTOBON (hopMe COXpaHsIOCh U Y Ka3axoB. B
KU3HU Kazaxa TOUYMJIbHBIA KaMeHb, KpOME CBOEH YTHJIMTApHOW (YHKIIMH, TaKXKe HCIOJIb30BaJICS
KaK CHMBOJIMYECKUH, KyJITOBO-PUTYaIbHBINA IpeaMeT. TOUuniI0 CUMBOJIM3UPOBAIl MYKUMHY, BOMHA.
[ToaToMy eciu KTO-TO XOTEJNl COCBATaTh 32 CBOETO ChIHA YbIO-TO J104b, TO MPUXOJUI K HUM B T'OCTH,
U TIEpe/l YXO0JI0M HE3aMETHO Kpajl y HUX TOUWIbHBIN KaMEHb, HAMEKasl Ha TO, YTO Y HUX €CTb CbIH,
MY>KYMHa, a Ha BOMJIOKE Ha MOy OCTAaBJIsUT BOTKHYTYIO Uy — CUMBOJ >KEIIMHBI, HAMEKas Ha UX
J1049b, KOTOPYIO OHHM XOTENIU OBl B3ATh €My B JKEHbl. ECIM poaWTeNn AEBYIIKH MPHUHUMAIHA 3TO
IpeJUIOKEHNE, TO OHU IOChUIAIM YelloBeKa 3a0paTh TOUYMIIY, KaK BBIPA)KEHUE CBOETO COIJIacue.
[Tocne STOr0 pUTYyanbHOrO NAEWUCTBUSA, TOTOBUJIACH CaMO CBATOBCTBO. Tak KakK TOYWIO ObLI
CHUMBOJIOM MY’KUYHHBI, €r0 CUJIbI, IO KA3aXCKUM ITOBEPHSIM HEJIb3s ObLIO MIPOCUTH Y APYTUX TOUMUIIO,
HENb3sl apUTh, pa3peliagoch TOIbKO KyMUTh €ro UM yKpacTb. Kazaxckas HapojHasi MMOCIOBHUIA
rnacuth «Kaiipak melmakTeiH Kaue («Tounmo myma HOXa»), TO €CTh OBUIO MOBEpPhE, YTO UTO
BOBpEMsI 3aTOYKH, MpUIaBas JIE3BHIO OPYXKHUS OCTPOTY, TOUMJIO OKUBISUIO €ro, MpHAaBas eMy
onymeBneHHocTh [Kazakpl ThilibIMaap MeH bIpbiMaap, 1998: 35]. Kak mo6oii cuMBoIMYECKUI
aTpu0yT BOMHA U MYKUYMHBI, B COOTBETCTBUM C €ro COLHUAJbHBIM CTAaTyCOM, B 0COOOM
XYJI0’KeCTBEHHOM (POPMIICHHM TOYHJIA-OCEIKa OTPa)Xalloch ero OoOIIECTBEHHOE IMOJIOKEHHE, KaK B
ocenke ¢ yexioM u3 (onma LlenTpanpHoro rocynapcrseHHoro myses PK, n3ydeHHOM B IaHHOM
UCCJICTOBaHHH.

[Io (onbKIOpPHBIM JaHHBIM, y Ka3aXxOB TOYMIY, OCEJIKY IPHUIABAIOCh PUTYaJIbHOE,
CaKkpaJlbHO€ 3HAu€Hue, €ro Henb3s OpocaTh Ha 3€MIII0, HAa HEro HeIb3s OBLJIO HACTyIaTh.
Cumnranoce, 4To OH 00JaaeT 0COOBIM MAarMueCKUM CBOMCTBOM, 3alllUINAET CBOErO BIajeiblia OT
O0en. BpydeHue Toumna Kak Maruyeckoro 3allUTHOrO IpEAMETa TIepolo, OTIPaBIISIIOIIEMYCS B
JAIbHUNA TYTh WU B TIOXOJ, YacTO BCTpPEYAIOIIMIICSI MOTHMB B Ka3aXCKUX CKaszkax, Mudax
[KazakTelH 3THOrpaduUsaibIK KaTeropusiap, YFbIMAap MEH aTayJapbIHbIH J9CTYp:l xkyieci, 2017:
516/517].

3akimioyenne. Ilo pesyimpraTaM [JaHHOTO HCCIENOBaHUS MOXKHO CHenarTh CIEAYIOLIUE
BBIBOJIBI:

1) IosicHbIe KaMEHHbBIE TOUYMUIIA-OCENKH, KaK BOMHCKHUI aTpuOyT, Marndeckuil mpeamer Win
aMyJIeT MCTI0JIb30BAJINCh KOUEBHUKAMU C IPEBHUX BpeMeH. JJis ero u3roToBJIEHUSI UCII0JIb30BAIIUCH
pasnnyHble nmopoabl kamHel. [To ¢popme oHM ObIIM B BUAE MPSIMOYTOJIBHOIO Opycka (JUIsl TOUMII)
WU IIMUTHHAPUIECKOTO CTEPKHS (711 OCETTKOB).

2) Toumna W OCENKU CIYXWIA HE TOJbKO KaK YTUIUTAPHBIM MpEeIMET, HO BBIMOIHSIIN
GYHKIUIO «IIPOOUPHOTO KaMHs», OBUTH KYJIBTOBOW-MAaru4ecKod BEIIblO, SBISUIUCH CUMBOJIOM
COLIMAJILHOTO cTaryca Biajaenia. Ocelky 3HaTHBIX BOMHOB YKpalllalHCh 30JI0TOM, CUMBOJH3UPYS
UX BBICOKOE OOIIECTBEHHOE MOJIOKEHUE B KOYEBOM OOIIECTBE.

3) HaHHas Tpaaulus MpOCYIIECTBOBAJA y JPEBHUX U CPEIHEBEKOBBIX KOUYEBHUKOB B
TE€YEHUN MHOTUX BEKOB, W MPOJ0JDKAIOCh Y Ka3zaxoB A0 XX Beka. Bce paznooOpasHble (hyHKIMU
TOYUIIBHOTO KaMHsI B PETMKTOBON (hopMe TaKKe COXPAHWIHNCH B TPAIUIIMOHHON KYJIbType Ka3aXxoB

4) CnocoOsl M3roTOBJICHHUS U (OPMBI Ka3aXCKUX IMOSCHBIX OCEJIKOB TaKKe MPOIODKAIN
JPEBHIOI0 KOUEBHUYECKYIO Tpaaulinio. OCeNKn HOCHINCh Ka3axaMy Ha MY’KCKOM BOMHCKOM IOsiCE
«kuce». Y 3HATHBIX Ka3aXxOB OHHU YKpalllalhCh IEKOPATHBHBIMHU OIpaBaMH M3 ApParoleHHBIX
METaJJIOB, OTMEYasi BRLICOKUH COLIMANIbHBIN YPOBEHb BIIaJIENblIa.
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THE IMPORTANCE OF DEVELOPING LEADERSHIP SKILLS IN

EDUCATIONAL ORGANIZATIONS
E.M. Akhmet
2nd year master's student at KazNPU named after Abay (Kazakhstan)

Abstract. This article examines important aspects of leadership development in modern
educational institutions. Leadership development in educational institutions is a purposeful process
carried out through socially significant activities. Every area of society is characterized by high
levels of competition. If a person strives for success, their achievements in maintaining
competitiveness and their ability to utilize innovative approaches must be matched by their actions
on the path to achieving excellence. True leadership is, above all, self-improvement. Leaders are not
born; they are created through the development of the abilities that truly enable them to succeed.

The aim of this research is to improve the development of leadership skills among teachers
in educational institutions. The article analyzes key aspects that enable educational institution
leaders to effectively and professionally manage their work. New reforms and updated state
educational standards adopted in our country's education sector require changes in teachers'
professional practices that will improve the quality of the educational process and prepare
specialists capable of improving the lives of everyone in society.

Materials and methods of research. The study was conducted using methods of
comparison, analysis, and systematization of literature on the importance of developing leadership
skills in educational institutions. The scientific literature related to the research topic was compiled
into a single system, and the resulting data were subjected to scientific analysis.

The results of a comparative analysis of scientific, theoretical, and methodological literature
on the concept of "leadership™ as an important social phenomenon that motivates and inspires the
team to achieve goals, facilitates overcoming difficulties, and develops teachers' potential. This
analysis revealed the important role of key approaches and strategies in improving the effectiveness
of leadership in Kazakhstan's educational institutions.

Keywords: leader, phenomenon, innovation, personality, ability, manager, aspect,
educational organizations.

For citation: Ahmet E.M. The importance of developing leadership skills in educational
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BLJIIM BEPY ¥YUBIMJIAPBIHJIA KOIIBACHIBLIIBIKTHI JAMBITY JBIH,
MAHBGbI3IbIJbIF bl
.M. Axmem
Abaii ateranarsl Ka3¥11V-HiH 2 kypc maructpi (KazakcTtan)

AngaTtna. Maxkanana kasipri OutiM Oepy yHBIMAApBIHIA KOIIOACHIBUIBIKTH JaMBITY IBIH
MaHBI3/Ibl acCMeKTUIepl KapacTblpbulFaH. buniMm Oepy yibIMIapblHIa KeIIOACIIBUIBIKTHI JAaMBITY
QJIEYMETTIK MaHBI3BI 0ap 1C-OpeKeTTep apKbUIbI KYy3ere acaThlH MakcaTThl mporecc. Koramma ke3
KeJIreH cajia JKOFapbl O9CEKeNeCTIKIIeH CUIaTTanaabl. AJlaM >KETICTIKKE YMTBIJICA, OHBIH Oacekere
KaOueTTi 00TybIHA YMTBUTBICHIHIAFBI JKETICTIKTEP] KOHE WHHOBAIMSUIBIK TOCUIIEPAl KoaaHa 01yl
OMiKTepre *eTy >KOJIBIHJAFbI ic-apekerTepre cail Oomybsl THic. Hafbl3 kembacumibulbIKk — OyJ1 eH
anJbpIMEeH ©31H-031 xeTuiaipy. Kembacuibimap TybUIMaiibl, ojlap TaObICKa JKETyre IIbIHBIMEH
KOMEKTECEeTIH KaliineTTep/i e3iHiH O0MbIH/A JaMBITY apKbLJIbI JKacaiaibl.

3epTTey JKYMBICBIHBIH MakcaThl — OuTiM Oepy yHbIMAapblHIa IeJarorrap apacblHa
KeIIOacIIbUIBIK  KaOimeTTepai JaMbITyAbl JKeTiuiaipy. Makanana OuniM  Oepy yHBIMAApBIHBIH
KeloacibuIapbiHa 0acKkapy KbI3METIH THIMII JKOHE KOCIOM TypJie *Ky3ere achlpyFa MYMKIHIIK
OepeTiH MaHbI3/Ibl, HEeTi3ri acnekTiiep capananfral. Eximizain Oinim O6epy canachlHa KaObLIIaHbII
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KaTKaH kaHa pedopmanmap MeH >KaHAPTBUIFAaH MEMJIEKETTIK OuriM Oepy cTaHAapTTaphl
MYFaTIMICPAiH KociOM KbI3METiHE e3TepicTep €HTi3yi Tamam eTeiai, Oy Oimim Oepy mpoleciHiy
camachlH JKaKcapTaJbl JKOHE KOFaMja dp aJaMHBIH OMIpiH JKakcapTyFa KaOUIeTTiI TyJiraiap/sl
JMaiibIHIayFa MYMKIHJIIK Oepe/ti.

3epTTey MaTepuHaJIapbl MeH daicTepi. 3epTTEy KYMBICH OuTiM Oepy YiHbIMIApbIHIA
KOIMOACIIBUIBIKTEI JTAMBITYABIH MAaHBI3IbUIBIFBIHA apHAJFaH OJCOMETTEpPi CalbICTRIPYy, TaJIay,
KYHeney oicTepi apKbUIbI JKY3€re achIpbULAbl. 3€PTTEy KYMBICBIHBIH TaKbIPBIObIHA OalIaHBICTHI
JKa3bUIFAH FHUIBIMU osiebuerTep Oip >Kyiere KenTipiin, alblHFaH MOJIIMETTepre FhUIBIMU TYPFbIIA
Tanuay >kacaubl.

FrImbIMU-TEOpUSIIBIK  JKOHE  OMICTEMENIK — oneOueTTepAe KOPCETUITeH — «KOIIOaclIby
YFBIMBIHBIH MaHBI3/IbI SJICYMETTIK KYOBUIBIC PETIHIET] CABICTHIPMAIIBI TANAAy HOTHKEIEP1, Kb
YKBIMIIBI MaKcaTTapFa JKETYI'e BIHTATAHBIPATBIH KOHE INAOBITTAHIBIPATHIH, KUBIHIBIKTAPIbI
KEHYTe KOHE, COHBIMEH KaTap, YCTa3JapblH Jia ONEYeTiH IaMBITyFa KOMEKTECETIH KYOBLIBIC
peTiHzae Ka3zaKCTaHIbIK OUTiM Oepy YIbIMAApBIHIAFbl KOIIOACIIBUTBIKTHIH TUIMILUIITIH apTTHIPYdarsl
HETI3T1 TOCIep MEH CTpaTerusyIapAbl YIFANTyAarsl MaHbBI3AbI POJIiH aHBIKTayFa MYMKIHIIK Oep/i.

Tipek ce3aep: kemobaciibl, pEHOMEH, HHHOBAIMS, TYJIFa, KaOlJIeT, )KeTEeKII, acrekT, OiIimM
Oepy yibIMIaphl.

Cinreme :xkacay ymin: Axmer DO.M. binim Oepy yilbIMAapeiHIa KOIIOACIIBUTBIKTHI
IamMbITynbIH ~ MaHeBabubiFel  / MUSEUM.KZ. 2025. Ned  (12), 80-87 66. DOI
10.59103/muzkz.2025.12.07

BAKHOCTbD PA3ZBUTUS JIMJAEPCKUX HABBIKOB B OBPA3OBATEJIbBHBIX
OPIAHU3AIMAX
.M. Axmem
Maructpanr 2 kypca KazHITY umenu A6as (Kazaxcran)

AHHOTanus. B cTatbe paccMaTpuBarOTCs BaKHBIE aCIEKThl Pa3BUTHS JIMIEPCKUX KAYECTB B
COBPEMEHHBIX 00pa3oBaTeNbHBIX OpraHu3alusax. Pa3BuTue JHAEPCKUX KayecTB — 3TO
LIEJICHAIIPABJICHHBII  TIPOLIECC,  OCYHIECTBIIAEMBI  IIOCPEACTBOM  COLMAIBHO  3HAYMMOM
nesitensHOCTH. JIto0Oas cepa obiiecTBa xapakTepusyeTcsl BBICOKOH KOHKypeHIuel. Ecinu yenoBek
CTpEMHTCS K YCIEXy, €ro JOCTH)KEHUS B CTPEMJICHMM K KOHKYPEHTOCHOCOOHOCTH U yMEHHe
MCIIOJIb30BaTh MHHOBAIIMOHHBIE IOAXOJbI JIOJDKHBI COOTBETCTBOBaTh JACHCTBUSIM Ha MYyTH K
JOCTHKEHUIO BBICOT. VICTMHHOE IMAEPCTBO — 3TO, MPEXKIE BCEro, CaMOCOBEPIICHCTBOBAHME.
Jlunepamu He pOXKIAIOTCS, OHM CO3/Al0TCS IYTEM pa3BUTHUS B cebe CIOCOOHOCTEH, KOTOphIe
JIeMCTBUTENIBHO MOMOTAIOT UM JOOMBAThCA ycIexa.

[enbto MccnenoBaTeNbCKOW pabOThI SBJISETCS COBEPUICHCTBOBAHWE PA3BUTHSI JIMJIEPCKUX
HaBBIKOB I1€/1aroroB 00pa3oBaTeNbHBIX OpraHu3aluil. B craThe aHanM3UpyrOTCs BaXKHbIE KIIIOUEBbIE
aCMeKThl, TO3BOJIAIOIINE PYKOBOJUTEISIM O00pa30oBaTENbHBIX OpraHuzanuii 3QQexkTuBHO U
npoeCCHOHATIBHO ~ OCYILECTBIATh  YNPaBIECHUECKYIO JeATeNbHOCTh. HoBble pedopmbl U
OOHOBJICHHBIE TOCY/JapCTBEHHBbIE O0pa30BaTEIbHBIE CTAHJIAPTHI, MPUHHUMAEMble B CEKTOpe
o0pa3oBaHus Halleil cTpaHbl, TPEOYIOT U3MEHEHUH B MPO(HECCHOHAIBHON IESTETbHOCTH YUUTENEH,
KOTOpBhIE TIO3BOJIAT TOBBICUTH KadecTBO O0pa30BaTelIbHOrO Tpolecca M MOATOTOBUTh
CHELHAINCTOB, CHOCOOHBIX YIIyUIIaTh )KU3Hb KaXI0T0 YelloBeKa B 00IIeCTBeE.

Marepuanbl 1 MeTOAbl HcciaeqoBaHus. VccienoBanue NpoBOAUIOCH C HCIOIb30BaHUEM
METOJIOB CPaBHEHMS, aHAIN3a U CHUCTEMATU3ALMU JINTEPATypbl O BaXKHOCTH Pa3BUTHUS JIMAEPCKHUX
KauecTB B o0Opa3oBaTelbHBIX opraHuzanusx. Haydnas nuteparypa, OTHOcsIIasics K TeMe
UCCIieIoBaHMs, Oblla coOpaHa B €IMHYIO CHUCTEMY, a IMOJy4YE€HHbIE JaHHbIE OBLIM MOIBEPrHYTHI
HAayYHOMY aHAJIU3Y.

Pe3ynbrarbibl CPaBHUTEIBHOIO aHAIM3a HAYyYHO-TEOPETUYECKOM W METOAO0JOTMYECKON
JUTEPATYphl O KOHLENIUM <«JIMAEpa» KaK BAKHOIO COLUAIBHOIO SBJICHUS, MOTHBHPYCILErO MU
BIOXHOBJISIIOILIETO  KOJUIGKTUB K  JIOCTHDKEHHIO IIeJiel, CIOCOOCTBYIOLIETO IPEOI0JICHUIO
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TPYJHOCTEH U Pa3BUTHUIO MOTEHIMANA Y4YHUTENEH MO3BOJIMIN BBIIBUTH BAXKHYIO POJb KIIOUEBBIX
NOJXO/M0B W CTpaTeruii B TOBBIIEHUH dS()(HEKTHUBHOCTH PYKOBOJICTBA B Ka3aXCTaHCKHUX
00pa3oBaTeNbHbIX OpraHU3aIHsIX.

KiroueBble ciioBa: nuzep, heHOMeH, MHHOBAIUS, JIMYHOCTD, CIIOCOOHOCTD, PyKOBOIHTENb,
acreKT, 00pa3oBaTeIbHbIE OpPraHU3aIIH.

Jass purupoBanms: Axmer O.M. BaxHOCTH pa3BUTHS JUAEPCKUX HaBBIKOB B
obpaszoBatenbHbix opranmzanusax [/ MUSEUM.KZ. 2025. Ne4 (12), c¢. 80-87. DOI
10.59103/muzkz.2025.12.07

Introduction. More than 30 years have passed since our country gained independence.
During this time, the education sector has also undergone fundamental changes. Comparing the
prerequisites for the development of leadership qualities, it becomes clear that the development of
systematic and effective leadership over this short historical period has not been able to solve the
problems in educational organizations. The issue of leadership in educational institutions has long
been the subject of research by scientists, as leadership contributes significantly to the development
of society and has a profound impact on all processes taking place within it. Educational institutions
are a professional sphere that is constantly undergoing reform and responding to social, economic
and political changes. Leadership is a psychological phenomenon consisting of many components.
The leader of an educational institution is a member of a group who, by taking on certain
responsibilities, takes a step forward to solve a specific task within the group.

Leadership is an important personal skill that enables individuals to socialise successfully
and achieve success in professional and social environments. If a person strives for success, it is
certain professional and personal qualities that enable them to reach new heights and meet global
standards. Research work allows us to form or develop the managerial culture of leaders at different
levels of management in educational organisations, as well as to theoretically comprehend
important management issues.

Today, it is important to study the importance of developing effective leadership in
educational organizations and conduct scientific research into its formation. This is due to the
insufficient amount of scientific knowledge about the conditions and components that contribute to
the development and formation of leadership qualities in young and experienced teachers. At the
present stage, the modernisation of the education sector requires specialists with organisational
skills, capable of qualitatively new intellectual work and effective communication within a team,
ready to achieve the set goals. Studying the importance of leadership in management activities
allows heads of educational organizations at various levels to consider effective ways to improve
the effectiveness of collective management and create the necessary conditions for the development
of a leadership culture. Today, educational organisations are in dire need of leaders who are able to
base their actions on individually-oriented interaction.

However, it is important to understand that leaders in educational organisations can only
influence their team if their colleagues allow them to do so. People voluntarily become followers in
their relationships with those they perceive as leaders. This voluntary action may last only a short
period of time or be limited to the performance of specific tasks. Thus, a comprehensive study of
the importance of developing leadership skills in educational organizations is currently essential for
the effective organization of teamwork.

Results and discussion. The ambiguous concept of defining the phenomenon of
‘leadership’ in educational organisations in the psychological and pedagogical sphere is
comprehensively examined in the works of M. Chemers [Chemers, 2000], D. Cangemi [Cangemi,
1997] and K. Lewin and R. Lippitt [Lewin, Lippitt, 1938]. The research of these foreign scientists
identifies and scientifically examines the personal qualities that influence the development of a
teacher-leader. Similarly, research by renowned foreign scholars K. Byrd [Byrd, 1994] and J.
Maxwell [Maxwell, 2019] has established from a pedagogical point of view that the concept of
“leader” plays an important, decisive role in managing a society or a specific organization. In the
studies of Russian scientists B.D. Parygin [Parygin, 2003] and E.P. llyin [llyin, 2020], the qualities

82



characteristic of a leader that contribute to the development of a team leader are scientifically
differentiated. B.D. Parygin concludes that a leader must possess organisational, creative and
oratorical skills, be interested in achieving group goals and have authority within the group.
Leadership styles and types are also comprehensively studied in the work of L.I. Usmansky
[Umanksy, 2013]. The works of the above-mentioned foreign psychologists demonstrate the
importance of studying the pedagogical aspects of developing effective leadership in modern
educational organizations. Studying the importance of effective leadership increases the motivation
to learn among both students and teachers, and discipline in the group will be high, as everyone
strives to gain new knowledge.

The importance of studying the improvement of management skills of heads of educational
organizations determines the need for pedagogical training of heads of various levels of this system,
as well as an understanding of the main issues of theoretical enrichment of management and their
practical application. A leader must have the ability to manage people, select specialists, conduct
appropriate training, and optimise formal and informal relationships between employees of
educational organisations. They must be able to evaluate their activities, draw appropriate
conclusions and improve their skills based on current requirements and expected changes, as well as
clearly understand the structural features of the organisation, the basic principles and styles of
leadership, motives and mechanisms of behaviour [Morozov, 2003: 23].

Teachers who have the ability to implement leadership processes are an important factor in
all changes in society. The leadership of modern teachers is a key element of innovative educational
processes and high-quality education. These methods reveal the personal abilities and talents of
leaders in educational organisations. At the same time, they allow us to identify the essence of the
main theories of their interaction and their methods. Leadership is defined as the process of
influencing team members in achieving group goals. To understand this phenomenon, the works of
foreign scientists were reviewed. Psychologist M. Chambers concludes: ‘A leader should be seen as
a person who is able to enlist the support of the team, works to achieve the common goals of the
group, and has the ability to influence the team’ [Chamers, 2000: 47]. The author believes that the
presence of common collective goals plays an important role in the characteristics of leadership.
The author's opinion is recognised by many contemporary scientists.

One of them is D. Kanjemi [Kanjemi, 1997: 30]. Agreeing with M. Chemers, he attributes
the following qualities to successful leaders: flexibility of behaviour; self-control in difficult
situations; lack of fear of the unknown; high sensitivity and well-developed intuition; ability to
control one's emotions; ease in taking initiative in management; energy; belief in one's own and
others' abilities. If we assert that maintaining emotional stability in a team is significantly related to
leadership effectiveness, then the author says that leaders who are able to control the mood of their
colleagues - to maintain emotional stability - successfully accomplish the tasks at hand. Leaders
with these qualities are able to influence, through educational organisations, the creation of a
cultural environment that values knowledge and learning in all areas of society.

Foreign scholars T. Male and I. Paleologu conclude: ‘Situational and general beliefs in 21st-
century teaching and learning pedagogy are implemented in an environment based on educational
constructs’ [Male, Paleologu, 2015: 221]. Pedagogy develops through understanding the experience
of students and educational organisations to solve problems that require the creation of effective
educational activities and relationships. In this sense, pedagogical aspects serve as fundamental
elements of practice, which is the main activity of educational organisations. This, in turn, is one of
the aspects of pedagogical leadership, which is why the authors propose to call it pedagogical
leadership.

Foreign scholar T. Sergiovanni describes pedagogical leadership as an investment in various
forms of human capital, including social, cultural, academic, intellectual, and professional spheres.
The authors provide the following definition [Sergiovanni, 1998: 41]. Human capital is professional
skills, experience or knowledge and abilities. These are sources of expert authority that can lead to
legitimate leadership if they possess unique abilities that cannot be replaced or standardised in the
organisation's work process. Social capital is social networks or connections, the spread of norms of
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trust, cooperation and a sense of duty among people in the organisation. It includes the management
function of network interaction and represents the “assets” accumulated by people through
networks. These assets are the mutual obligations of members of a social group to each other, the
information potential inherent in social relationships, and the existence of norms and sanctions that
encourage certain types of behaviour. Cultural capital is an attractive, interactive style of
communicating and working with others, which may be related to some extent to the social
intelligence and emotional understanding of a potential leader.

American psychologist K. Bird includes initiative, communication skills, enthusiasm,
confidence, and kindness in his list of personal qualities and skills necessary for leadership [Bird,
199: 420]. It can be seen that K. Bird's opinion on the definition of leadership abilities coincides
with that of J. Maxwell. The reason is that the qualities and abilities necessary for a leader,
according to K. Bird, are also discussed in the work of British researcher J. Maxwell, ‘21 Irrefutable
Laws of Leadership.’ In this work, the author argues that potential leaders are usually characterised
by a positive attitude, service to the common good, personal potential, flexibility, honesty,
discipline and broad horizons [Maxwell, 2019: 125].

Although the study of leadership began with foreign psychologists, the term ‘leadership’ has
been used by Russian researchers since 1920. One of the scientists who studied it is E.N. Ilyin. He
identified the following qualities characteristic of a leader in the development of leadership
potential: belonging to a group, a desire to manage like-minded people, the presence of clearly
defined goals and ways to achieve group goals, initiative, i.e. voluntary acceptance of
responsibility, and the desire of group members to obey the leader [Ilyin, 2020: 221]. Teachers with
leadership qualities in education are experts in their profession and other areas of life, motivators
and reliable colleagues who inspire not only their students but also their colleagues. They also share
their experience with others, striving for professional development to help their colleagues solve
emerging problems. They seek to learn from their colleagues and thereby develop their knowledge
and skills, understanding that collective knowledge is essential for successful teaching and learning.

Leadership in educational institutions is of paramount importance. After all, every
educational institution needs a leader who is capable of guiding and managing the changes that are
taking place. In this regard, A.V. Morozov states: ‘To optimise management in educational
institutions, the successful implementation of organisational roles, combined with an analysis of an
individual's understanding of their professional role and specific corrective measures, requires not
only knowledge and understanding of professional rules, but also the moral readiness of the
employee to accept this role and, ultimately, their subsequent commitment’ [Morozov, 2003: 58].
Similarly, K. Muzdybaev, in his work ‘The Psychology of Responsibility,” defined the relationship
between the functional responsibilities of a leader in a team. The author emphasises the need to pay
special attention to the importance of responsibility as a key personal quality. In addition,
responsibility here serves as a means of internal control, i.e. self-control and internal regulation of
activities that an individual consciously and voluntarily carries out at their own discretion
[Muzdybaev, 2010: 13]. Personal responsibility is always social in nature, as it implies a desire to
fulfil certain social requirements, norms and models of behaviour in accordance with one's place in
the system of social relations.

Leaders of the modern education system, in general, must effectively motivate employees to
work, taking into account their socio-demographic and professional qualities. This includes not only
various psychological phenomena of the work collective, but also the objective results of its
activities. For example, in his article, L.l. Lutsenko discusses the importance of understanding the
factors that create contradictions inherent in the educational process for the head of an educational
organisation and taking them into account in management [Lutsenko, 2012: 314]. The author notes
that this often leads to intrapersonal and interpersonal conflicts within the teaching staff. He
includes staff instability and labour discipline in this type of conflict. A.V. Morozov, in his study
‘The Psychology of Management,” noted that people act differently when solving various tasks
arising from the specifics of their professional activities, and divided them into leaders,
individualists, conformists, and collectivists [Morozov, 2003: 65].
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When resolving such contradictions in the course of his work, P. Chisholm argues that the
theoretical and practical solution to the problem of optimising management activities should begin
with a study of management functions. The author believes that the solution should consist in
ensuring the normal functioning of the system, its transition from one state to another that most
fully meets the requirements [Chisholm, 1994: 30]. This situation can be understood as the
functions of a manager's organisational activities. These functions are considered separately in A.V.
Morozov's study ‘Professional Psychology’: administrative, strategic, expert-advisory,
communicative-normative, the function of representing the group in the external environment,
disciplinary-psychotherapeutic [Morozov, 2005: 6]. Every manager must develop social reflection
and maintain an open functional component of their concept. This ensures openness, thanks to
which it is possible to see how team members react to decisions made and to learn about the
economic and organisational consequences of management decisions.

An effective tool for improving management efficiency is the optimal regulation of teachers'
work at all stages. In addition, teachers' job descriptions are an indicator of a certain level of
professional work culture, which characterises both individual employees and the educational
organisation as a whole. Teachers' knowledge and understanding of the full range of their
responsibilities must be combined with a moral readiness to fulfil them. Only in this case are the
formal requirements of society for the head of an educational organisation reinforced by the
corresponding requirements for the head themselves. Today, innovative processes in the education
system have enriched the science and practice of managing educational organisations with new
concepts. This requires a scientific understanding and theoretical justification of the activities of
teachers in modern educational organisations [Morozov, 2016: 92].

E.l. Stepanova: The opinion is that leaders of modern educational organisations should have
a good understanding of social and managerial terminology, as well as psychological and
pedagogical terminology. It has been concluded that organisational skills, presentation skills, the
skilful use of interactive technologies in the competitive environment of educational institutions, the
use of information databases, computer skills, environmental and financial-legal knowledge, and
commercial literacy are not only important in management activities, but have also become a
legitimate and important part of it [Stepanova, 2010: 276].

The transition of humanity to a knowledge-based information society has led to significant
changes throughout the entire system of modern educational organisations. Knowledge is becoming
a vital and undeniable advantage for individual specialists, work collectives and society as a whole,
and the ability to manage knowledge is becoming the main criterion for the competitiveness of the
professional community as a whole and of each organisation in particular. The theory of modern
society proclaims the concept of knowledge as the fundamental principle of a new type of society,
which is inseparable from the concept of knowledge as a resource of power. The accumulated
evidence on the importance of improving leadership effectiveness in educational organizations
highlights the need to ensure that employees at all hierarchical levels of the organization are
properly informed. The need for knowledge and information occupies an important place in the
structure of individual needs. Informatisation in management is a factor that stimulates teamwork
and increases job satisfaction. It can also be seen as a means of increasing employee identification
with the goals of the organisation as a whole. Thus, when discussing the importance of ensuring the
informatisation of every employee in the management system, it is worth noting that effective work
can be hindered not only by a lack of information, but also by an excess of it. This applies to both
ordinary employees and managers at various levels. It is therefore important to provide employees
with the optimal amount of information. As a result, determining the optimal amount of information
required in each specific case should be based on taking into account the goals and needs of both
the managing organisation and the object of management.

A.V. Morozov points out the main mechanisms of the management process: planning —
setting goals — making decisions, essentially creating a model of the result and a brief action plan
[Morozov, 2003 12]. The author defines decision-making in management as formulating a goal,
assigning this task to the implementing entity, determining the general direction, and establishing an
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action plan that is open to adjustment. In the course of their joint work, employees must interact
with each other to coordinate their activities. The effectiveness of a teaching team largely depends
on the level of coordination. This level, in turn, is a value that stems from the degree of
psychological harmony among team members, which can be briefly defined as the ability of team
members to work together based on an optimal combination of team members. To optimise the
overall functioning of an organisation when forming the structure of an educational organisation
and human resources departments, and then when reorganising it, it is necessary to take into
account not only the individual psychological qualities of each person, but also the possible effects
arising from the combination of these individuals. Psychological harmony can be defined as both
the similarity of certain characteristics between team members and their differences. Ultimately,
this leads to the complementarity of individuals within the framework of joint educational activities,
and the teaching team itself represents a special unity. The role of psychologically harmonious
groups is important in all areas of joint human activity. Psychological harmony between group
members improves their interaction and increases professional effectiveness.

In this regard, N.N. Obozov identifies the following criteria for assessing harmony and
interaction: performance results, emotional and energy costs of participants, and their satisfaction
with this activity [Obozov, 2000: 48]. Here, taking into account the requirements of psychological
harmony contributes to increased productivity and satisfaction among team members. A high level
of psychological harmony is one of the important factors that positively influence the overall mood
of the team. The nature of leadership, manifested in a particular style of communication between
the leader and subordinates, also influences the socio-psychological climate of the working team.
Leaders must understand that any phenomenon of collective psychology cannot be simply the sum
of the corresponding psychological phenomena of each individual member of the group, but rather
arises as a new, qualitative personality. Therefore, when creating a favourable psychological
climate in a team, it is not the psychological properties of its members that are important, but the
effect of their unity. Today's educational organisations need professional leaders who understand
the importance of teaching aimed at developing students' abilities, knowledge, skills and
competences [Obozov, 2000: 59]. Modern education is characterised by a focus on the development
of students' personal abilities, so it is necessary to develop general knowledge, skills, as well as
independent activity and personal responsibility in each student.

Today, we would not be wrong in saying that teachers with leadership qualities bring real
change to our society and advance the field of education. The development of such specialists
begins with a love of teaching others. Therefore, in the modern educational environment, teaching
is important for training professional teachers who are in demand in society. A leader's success
depends on their aspirations, achievements, and ability to use innovative approaches in their work.
This is because leadership in the field of education has motivational and prognostic, informational
and cognitive, innovative, communicative, emotional and value-based, creative, and other
characteristics.

Conclusion. This study examined important pedagogical aspects that facilitate the
implementation of effective educational activities and the development of leadership skills in the
teaching environment, serving as a starting point for organizing personal development efforts. The
need for pedagogical tools to monitor and identify leadership development was analyzed, as well as
the need to select and implement the most effective measures aimed at developing and supporting
teachers' leadership skills in general education institutions. The key here is creating conditions for
self-realization and personal development, as well as the need to support leaders' efforts to develop
teachers' leadership potential in the educational process.

Currently, educational institutions in Kazakhstan are developing a complex framework for
leadership development, and the implementation of educational policy places specific demands on
educational institution leaders. It is worth emphasizing that this requires theoretical analysis based
on scientific theories, concepts, new approaches, and pedagogical practice. The article reveals that
various approaches exist to determining the significance of leadership development in educational
institutions and its numerous characteristics. The study demonstrates that studying the importance
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of educational institution leaders is one of the most important issues in improving the quality of
education in modern educational institutions.
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KA3AKTBIH KHI3 BYHUBIMJIAPBI MY3EW KEHICTITTHJIE:
TYCKUI3AEP MEH TYCKIUVIEMAEPTE 9THOI'PA®USAJIBIK HIOJTY
C.b. Aazoaesa
Kazakcran Pecnybnmukacel ¥ATTBIK opTanbik My3eiti (Kazakcran)

AngaTna. Makanana Ka3ak XaJKbIHBIH JOCTYPJIi KUi3 OyWbIMAapbIHA, dcipece TYCKHUi3 OeH
TYCKUJIEMHIH MYy3ed KEeHICTITiHAET1 STHOrpaHsUIbIK MOHIHE Tayjiay >Kacayialibl. 3epTTEYIiH HET13T1
MaKcaThbl — Kdi3 OYHBIMAAPBIHBIH TYPMBICTHIK-(DYHKIIMOHAIBIK KbI3METiH, KOPKEMIIK epeKIIeIiriH
JKOHE OJapbIH MOACHHU-CUMBOJIBIK MaHBI3BIH ally. ABTOp My3eil KOpiapbhIHIIaFbl MaTepuaiiapra
CYWE€HE OTBIPHIN, TYCKHUI3AEPAIH jKacaldy TEXHUKACHI, KOJJAHBUIFAH [IMKI3ATThIH TaOWFu
epeKIIeTikTepi, aWMakKTBIK aTayiapbl MEH OJapJblH TapUXW KOJIAHBICBIH IKYHem Typmae
cunarraiinpl. XIX Facepiarbl cayaa-d>KOHOMHKAIIBIK OalaHBICTApbIH KYIICI01 HOTHIKECIHJIE
TYCKHI3/IEp/IIH MAaTEpUANIBIK JKOHE KOPKEMJIK TYPJICHYl JOJeNal ACpEeKTepMEH KOpPCEeTUIreH.
Makanaga My3seilsepie CakTalfaH HaKThl YITLIep — aK KHI3re TYCIPUITeH OOkl TYCKHI3,
Map)KaHMEH KOMKEPUIreH TYCKIIeM JKOoHE KYpaK TEeXHHMKAChIMEH »acallFaH HYCKajlap MbICAJIFa
aNbIHA/IBL. 3epPTTEy HOTHXKECIHIE TYCKHI3 OCH TYCKUIEMHIH TE€K COHJIK JIEMEHT €MeC, dJIeYyMETTIK
MOpTeOCH1 OUIIPETiH, YITTHIK TYHUETAaHBIM MEH OTOACBUIBIK TOPOMEHIH aKbIpamac OeJIiri OOk
TaOBUIATBIH MOJCHM MYpa €KEHIrl aWKbIHIaNasl. ABTOp Oys1 OyibIMmapiasiH OYTiHTI My3eiik
KYHIBUIBIFBIH aNKbIHIAH OTBIPHIN, OJApABbIH JTHOTPaUSIIBIK JAEPEKKe3l peTiHAeri MaHbI3bIH
HET131CH/I1.

3epTTey MaTepuajAapbl MeH Jiicrepi. 3eprTTeyniH MaTepuannblKk HeriziH Kasakcran
PecniyGunkacel ¥ITTBIK OpTaibIK My3€HiHIH KOp MaTepuangapbl MEH €Cell KYKaTTapbl KYpaubl.
Aran aiiTKaHga, My3eiiiH 06ac TyciM KiTaObl, KaObUIgay akTiiepi, KOp KapToTeKalaphl, COHAAN-aK
KHi3 kKOoHE KijeM OYHbIMIapbl KOPBIHBIH dKCIOHATTAphl MaiianaHblIAbl. JTHOTpadus 3aabIHIAFbI
JOCTYPIIl TYCKHI3 O€H TYCKijemaep, COHbIH imiHae XX Facklpra ®aTaThlH «MapiKaHIpD» TYCKLIEeM,
connaii-ak 2001 >xputel T.H. XaM3UHHEH caThIll albIHFAH KYPaK TEXHUKACBIMEH TITiJIT€H TYCKecTe
3epTTEYAIH HET13T1 HbICAHIAPBIHBIH O1p1 OOJIIBI.

ConbIMeH KaTap Ka3aKTbIH KHi3 0acy, )KYH OHIEY IOCTYpiHE KATBICThI ATHOTPa(USIIBIK
JIEpeKTep, KYHHIH TypJepi, KHUI3IiH THIFBI3ABIFEI MEH OHJEY TEXHHUKACHl, MAaTaMEeH KOMKEpY
TocUIepl Ha3apra anbiHAbL. TyckHi3 O€H TYCKUIEMAEpAIH WIbIFY Terl, KOJJaHbUly epeKIIeNiKTepi,
aliMaKTBIK aTaynapsl STHOTPa(Usl FEUTBIMBI TYPFBICBIHAH KAPACTHIPHLIIBL.

3eprreyne XIX racwipnarsl Kosuasl, Kapkapa, [ap, ArGacap, Bepublii sxopmeHKenepi
JKOHIHJIET1 TapuXd JAEpeKTep MalJalaHbIN, CBHIPTTaH KENTeH MaTalapiAblH Ka3zaK KOJeHepiHe
BIKIAJBl AHBIKTAIABL. TYCKHI3 O€H TYCKUIEMIEPIIH DSBOJIONMACHI KHI3JEH JKacalFaH TYpPJCH
MaTaMEeH KECTEJICHIeH COHIIK YJTire ASHIHT1 JaMy TYPFBICBIHAH TaJIIaH]Ibl.

Tipex ce3aep: Tyckui3, Tyckiiem, Kui3, JIOCTYpii KOJIeHep, KecTelney eHepi, My3ei
9KCITOHATHI, 3THOTPAPUSIIBIK Mypa, cayda-KOPMEHKETIK KaTbIHACTAP, MOJACHH KYH/IBLIBIK.

Ciareme kacay ymin: Asz6aeBa C.b. KazakTeiH kuiz OyiibIMIapbl My3eil KeHICTITiHIE:
TYCKHi3/Iep MEH TycKinemaepre sTHorpadusuibik moxy / MUSEUM.KZ. 2025. Ne4 (12), 88-95 66.
DOI 10.59103/muzkz.2025.12.08
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KA3AXCKHME BOMJIOYHBIE U3JIEJUS B MY3EMHOM ITPOCTPAHCTBE:
3THOITPA®GUUYECKHUIA O530P HACTEHHBIX BOMJIOUYHBIX U JEKOPATUBHBIX
KOBPOB
C.b. Aazoaesa
HanmonaneHelii nentpansHblii My3eit PK (Ka3zaxcran)

AHHoTanusi. B crarbe aHanmusupyercs STHorpaduyeckoe 3HA4YE€HUE TPaAUIIMOHHBIX
BOMJIOYHBIX M3JEIUH Ka3axCKOro HapojJa, B YAaCTHOCTM HACTEHHOIO BOWJIOYHOIO KOBpa H
JIEKOPOTUBHBIX HACTEHHBIX KOBPOB B MY3€HHOM IpOCTpaHcTBe. OCHOBHAs LI€Ib MCCICNOBAHUSA —
PacKpBITh OBITOBO-(YHKIIMOHAJIBHBIE OCOOCHHOCTH BOMJIOUHBIX HW3/CNHUH, MX XYJIOXKECTBEHHBIC
XapaKTEPUCTUKU U KyJbTYPHO-CUMBOJIMYECKYIO 3HaYMMOCTh. OnMpasch Ha MaTepuallbl My3€HHBIX
(OHIOB, aBTOpP CHUCTEMHO OIUCHIBAET TEXHUKY HM3TOTOBJICHHS HACTEHHBIX KOBPOB, MPUPOHBIE
CBOICTBA HCIIOJIb30BAHHOIO ChIPbsl, PETMOHAJIbHbIE HA3BaHUS U HUCTOPHUYECKHE OCOOEHHOCTH
npuMeHeHus. Ha ocHoBe yOeauTenbHBIX IaHHBIX IIOKAa3aHa MaTepUalibHas M XYJI0’KECTBEHHAas
TpaHcopMalisi HACTEHHBIX KOBPOB B PE3yJIbTaTe YCUJIEHUS TOPrOBO-DKOHOMUYECKUX CBS3EH B
XIX Beke. B ctarbe mpuBOIATCS NMPUMEPHI U3 KOHKPETHBIX DKCIIOHATOB, XPAHALIUXCA B MYy3€sX:
HAaCTEHHbIH BOMJIOYHBIH KOBEp Ha Oe€lioM BOIJIOKE, HACTEHHBIH JEKOPOTHBHBIH KOBEp
WHKPYCTUPOBAHHBIN JKEMYYI'OM, U BapHAHTHI, CO3JAHHBIE 110 MOTHUBAaM TEXHOJOTMU BBILIMBKU. B
pe3yJIbTaTe HCCIENOBaHMs YCTAHOBJIEHO, YTO HACTCHHBIA BOWJIOYHBIM KOBEP MU JIEKOPOTUBHBIC
HAaCTEHHBIE KOBpBI SBJIAIOTCS HE IIPOCTO JACKOPATHUBHBIMHM JJIEMEHTAMHM, HO M KYJBTYPHBIM
HacJIeUEM, OTPAKAIOLIMM COLUAIbHBIN CTaTyC, HALIMOHAIIBHOE MUPOBO33PEHUE U UX BAKHYIO POJIb
B CEMEHHOM BOCIHMTAHHUU. ABTOp, OIPEJEINB COBPEMEHHYIO My3€HHYI0 LIEHHOCTb 3TUX HU3JENINH,
00OCHOBBIBACT UX 3HAYUMOCTb KaK 3THOIrpahuIecKoro HCTOUHUKA.

MarepuaJjbl 1 METOABI HCCIeI0BaHUA. MaTepuanbHy0 OCHOBY MCCIIEJOBAaHUS COCTABUIIN
doHIOBBIE MaTepuanbl U y4yeTHass JOKyMeHTanuss HalumoHambHOTO ULEHTPaJbHOTO My3es
Pecny6nuku Kazaxcran. B yacTHOCTH, MCIIOJIb30BaHbI IMIaBHAsi KHUTA MTOCTYIJICHUH, aKThl IIpUEMA,
(GOHI0BBIE KAPTOTEKH, a TAK)KE SKCIOHATHI KOJIJIEKIIMM HACTEHHBIX BOIMIOYHBIX M JAEKOPOTHBHBIX
KOBPOBBIX u37enuil. OCHOBHBIMM OOBEKTaMH M3yYEHHMsS CTald TPaJUlMOHHbIE HACTEHHbIE
BOIJIOYHBIE KOBPBI U IEKOPOTUBHBII HACTEHHBIN KOBEp U3 3aJ1a 3THOrpa(uu, BKIKOYasi HACTEHHOTO
BOMJIOUHOTO KOBpa «MapskaHab», oTHOCAIMNICT K XX BEKy, @ TAK)KE€ U3BECTHBI KaK KPHOYKOBBIE,
BBINOJIHEHHBIH 110 TEXHOJIOTUH BBIIMBKY U ipuoOpereHHsiil y T.H. Xam3una B 2001 roay.

JIOTIOJTHUTENBHO OBLIM PacCMOTPEHBI ATHOTpaUUECKUe CBEICHUS, Kacarolyecs Tpajauliui
BAJISIHUS BOIJIOKA U 00paOOTKM MIEPCTH, PAa3HOBUIHOCTEH IIEPCTH, INIOTHOCTU BOIJIOKA M METO/I0B
ero o0paboTKu, crocoboB okaliMiIeHMs] TKaHblO. [IpoucxoxieHune, 0COOEHHOCTH MPUMEHEHUS U
pPErMOHAIIbHBIE HAa3BaHUsS HACTEHHBIX BOMJIOYHBIX M JEKOPOTHBHBIX KOBPOB aHAIU3UPOBAIUCH C
MO3UIIAIA dTHOTpadwu.

B uccnenoBannn ucnonap3oBaHbl Hctopudeckue gaHHele 0 Kosuanackoi, Kapakapuuckon,
Yapckoit, Arbacapckoii 1 BepHeHnckoil sipmapkax XIX Beka, 4TO MO3BOJIMJIO BBISIBUTH BIUSHHE
IIPUBO3HBIX TKAHEW Ha Pa3BUTHE KAa3aXCKOTO JEKOPATUBHO-IPUKIATHOTO MCKYCCTBA. JBOJIIOLHS
HAaCTEHHBIX BOWJIOYHBIX M JEKOPOTHBHBIX HACTEHHBIX KOBPOB IIPOCIEKHUBACTCA OT BOMJIOYHOIO
BapHaHTa JI0 TKAHO-BBILIUTHIX IEKOPATUBHBIX 00pa3IIOB.

KiroueBble ci10Ba: HaCTEHHBIM BOMJIOUHBIN KOBED, 1€KOPATUBHBINA BONIOYHBINA HACTEHHBIN
KOBEP, TPaJUIIMOHHOE DPEMECIIO, BBIIIMBKA, MY3€HHBIH SKCIOHAT, 3THOrpaduyeckoe Hacleaue,
TOPrOBBIE U SIPMAPOYHBIE OTHOLIECHHUS, KYJbTypHAasl [IEHHOCTb.

Jass nuTupoBanusi: As3baeBa C.b. Kazaxckue BOIIOUHBIE WH3JENUs B My3eHHOM
NPOCTPAHCTBE: 3THOrpaguyYecKuii 0030p HACTEHHBIX BOWJIOUHBIX M JIEKOPATUBHBIX KOBpPOB //

MUSEUM.KZ. 2025. Ne4 (12), c. 88-95. DOI 10.59103/muzkz.2025.12.08
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KAZAKH FELT PRODUCTS IN THE MUSEUM SPACE: AN ETHNOGRAPHIC REVIEW
OF WALL FELT AND DECORATIVE CARPETS
S.B. Ayazbayeva
National Central Museum of the Republic of Kazakhstan (Kazakhstan)

Abstract. This article analyzes the ethnographic significance of traditional Kazakh felt
products, particularly felt wall hangings and decorative wall hangings, in museum spaces. The
primary goal of this study is to uncover the everyday and functional characteristics of felt products,
their artistic characteristics, and their cultural and symbolic significance. Drawing on museum
collections, the author systematically describes the techniques used to make wall hangings, the
natural properties of the raw materials used, regional names, and historical usage. Based on
compelling data, the author demonstrates the material and artistic transformation of wall hangings
as a result of the strengthening of trade and economic ties in the 19th century. The article provides
examples from specific exhibits held in museums: a felt wall hanging on white felt, a decorative
wall hanging inlaid with pearls, and variations inspired by embroidery techniques. The study found
that felt wall hangings and decorative wall hangings are not simply decorative elements but also
cultural heritage, reflecting social status, national worldview, and an important role in family
upbringing. The author, having determined the modern museum value of these items, substantiates
their significance as an ethnographic source.

Materials and research methods. The material basis of the study consists of collections
and archival records of the National Central Museum of the Republic of Kazakhstan. Specifically,
the main inventory book, acquisition acts, fund catalog cards, as well as exhibits from the felt and
carpet collection were used. The primary objects of study were traditional felt wall hangings and a
decorative wall hanging from the ethnography hall, including the "Marzhandy" felt wall hanging,
dating back to the 20th century, also known as hooked felt wall hangings, made using embroidery
techniques and acquired from T.N. Khamzin in 2001.

Additionally, ethnographic data concerning felting traditions and wool processing, wool
varieties, felt density and processing methods, and fabric edging techniques were reviewed. The
origins, uses, and regional names of felt wall hangings and decorative rugs were analyzed from an
ethnographic perspective.

The study utilized historical data on the Koyandy, Karkara, Chara, Atbasar, and Verny fairs
of the 19th century, revealing the influence of imported fabrics on the development of Kazakh arts
and crafts. The evolution of felt and decorative wall carpets can be traced from the felt version to
woven and embroidered decorative samples.

Keywords: Felt wall carpet, decorative felt wall carpet, traditional craft, embroidery,
museum exhibit, ethnographic heritage, trade and fair relations, cultural value.

For citation: Ayazbayeva S.B. Kazakh felt products in the museum space: an ethnographic
review of felt wall hangings and decorative carpets // MUSEUM.KZ. 2025. Ne4 (12), pp. 88-95.
DOI 10.59103/muzkz.2025.12.08

Kipicne. Ka3ipri 3amanza TypMbIcTa KEHIHEH MaiilajaHbUIFaH, ajaiila yakbIT eTe Kele
KOJIJAaHBUTY/IaH MIBIFBIN, TEK MY3€HWJIIK SKCIOHAT pEeTiHAe cakTairaH OyibiMaap a3 emec. byn
OyiibIMIap Ka3aK XaJKbIHBIH AOCTYPJII MOJCHUETI MEH TYPMBIC-TIpUIUIITiH TE€PEHIHEH TaHbII-0l1yre
MYMKIHZIIK Oepeni. OcblHAAN CHUpPEK Ke3/1eCeTiH, TapUXU-MOACHU KYHJBUIBIFBI 30D KoAIrepiepIiH
0ipi — kui3 OyitpiMaapel. Kaszipri Tanma MyHnail OyibIMIapisl TeK My3eilieplieH FaHa Kepyre
OoJaasl.

Kuizgen sxacamraH [I9CTypial TYCKHi3aep OYIiHIT KyHI My3eil KopJjapblHAa CakTalbll,
KeJeleK yprakka ara-0aba eHepiH, JYHHETaHbIMBIH, CYIYyJbIKKa JereH Ke3KapachlH
HacUXaTTaylIbl KYHIBI Xouirepiepnain Oipi Oonbin otelp. Kazakcran PecnyOmukackl ¥ITTBIK
OpPTaJIBIK MY3€HiHIH KOPBIH/Ia CaKTaJIFaH KWi3 OYHBIMAAp — XaJIKBIMBI3ABIH IOCTYPJIl KOJOHEPIHIH,
TYPMBIC-CAJT JKYWECIHIH IIbIHABI KepiHiCi. ATalFaH My3€HIiH KiIeM XoHE Kui3 OyibIMaap
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KOPBIHJIA JKaJmbl caHbl /760 cakmam 6ipaix OyiibiM TipkenreH. CoHbIH immiHAe /36 dana TYCKUI3
O€H TyCKilieM apHaiibl ecenke anblHFaH. by KepceTKin Kui3 OYHbIMIapbIHbIH ajyaH TYPJILIIrT MeH
OJIapJIbIH TYPMBICTAFbl KE€H KOJAAHBUTY asiChIH AQJEIICH .

Kazak XaJKbIHBIH JOCTYPJII TYPMBICBIH/IA TYCKHI3 OCH TYCKIJIEMHIH OpHBI epekiie. Faibim
C. MyKaHOB Ka3aKThIH TYPMBICTBIK KOJIJaHOAIbl ©HEpPiHIH KONTereH TYPiH, COHBIH INIHIE KHi3
OyipIMIApPBl MEH TYCKHI3EPAiH jKacaay epeKIIeTiriH KaH-KaKThl cunarraiasl [Mykanos, 1979:
43]. OnapaplH HIBIFY TErl XaJbIKTHIH KOIIMeNl XKoHe apThllail KeIIedl eMip CaIThIMEH ThIFbI3
OaiinmanpicThl. KazakrapIpIH KOIIesni TIpIIiIiri >KeHT opi BIHFAWIIBI, 9pi KbULy CAaKTaHTBIH, Y3aKKa
IbIIaMIbI OYHBIMIApBl KaKeT eTTi. OChIFaH COMKeC KHI3/IeH )KacalFaH OYMbIMIAp, OHBIH 1MIH/IE
TYCKUI3JIEp - TeK COHJIIK KaHa eMec, (YHKIIMOHAJIBIK KbI3MET aTKapraH 3aTTap OOJIIbI.

Hotmxenep men tankbuiay. Kui3 OyiibiMaapeiHbIH 0acThl MKKi3aThl — KOoW xKyHI. Koil —
Ka3aK XaJKbl YIIIH TOPT TYJIKTIH IIIIHAC €H KON eCIpiIreH, opi KYHIHEH CaH allyaH OydbIMaap
yKacanaTelH kaHyap. Kol KyHIHIH camachl MEH KYpBUIBIMBI MayChbIMFa OaiaHBICTBI ©3repill
oteipraH. «Kekremri xyH» — KyMmMcak opi uipiMre OHail, conm ce0OenTi HETi3iHeH TOKbIMa
JKYMBICTapbIH/Ia Al JalaHblICca, «KY3IIK )KYH» (KY3€M) — ThIFbI3, OEPIKTIr1 )KOFaphl, Cy ©TKI30EHTIH
KAacHeTIMEH epeKIIeNeHin, Kui3 0acyra ere Kojainbl caHanraH. JKabOarbl )KYH — KbICTaH OipTyTac
YHUBICHIT KaFaH i )KyH. JKaOarbIHbI KOKTEM/IE aCTHIHAH JKaHA/IaH OcCiIl KeJie )KaTKaH KYH KOTICHIIT
keTepeni. YW TypMbIChIHAa KoOiHE KOW MeH Tyhe >KalarbIChlH KojaaHbuirad. KolabiH
»kabaFpIChIHAH KBIPKbUTFAHA TYTac allbIHAJIbI JKoHe Oip KoiinaH 1-2 Kr maMachkiHIa KYH ajFaH. by
KYHHEH jKacallFaH OYHBIM KBUIBI, opi dKYMCaK OOJBIN KEIETIHAIKTeH, OHJAH KYIIi, KOpIe CHSIKTHI
Oyiibimaap TikkeH [Ka3akTelH STHOrpaUsIbIK KaTeropusuiap YreIMIap MEH aTayJlapbIHbIH
JIocTypdi xyieci, 2017: 242].

KyHHeH maibiHIanFaH OYHWBIMIAp XadblK TYPMBICHIH/IA KCHIHCH TapayFaH, KWi3 TEK YHIIH
1K1 KEeHICTITH Ka0AbIKTay VIIIH eMec, aya paiiblHaH KOpFaHy MakKcaThIHJA J1a KeH KOJAAHBUIBI.
byHpmaii mpakTUKanmblK KacHeTTepiMeH KaTap, KHWi3 OyHbIMIapbl SCTETHUKANBIK TalanTapra jaa cai
KeJin OThIpAbl. bByibIMIapra oOr0-epHEK XKYyprizy, Typii TYCTI MaTaMeH KOMKepy, op aWMaKThIH
CTWJIiHE call atay Oepy — OysapablH OapiibIFbl XaJbIKTBIH ©HEpre, CYJyJbIKKa JEreH epekIie
KATbIHACHIH aHFAPTAaJIbI.

Kuiznen naiiblnaanaTeiH OyHBIMIAp/IbIH 1IIIHAE «TYCKHUI3» €peKIlIe OpbIH ajaabl. TyCcKui3 —
KMi3 YHIIH 1IIKI KeHICTITIH 9ceMJIeyTe jKOHe KbUTy caKTayFa apHajlfaH, YHIIH KepereciHe uUTiHeTiH
coHmik OyitbiM. OHBI XaNblK epTe 3aMaHHaH-aK aK KHUi3[eH nailbiHaan, OeTiHe TYpIi-TYCTi Ofo-
OPHEKTEP TYCIpil, )XKHEKTEPiH OapKhIT HeMece Oacka Ja MaTtajlapMeH KoMKepir kacaraH. COHBIMEH
KaTap TYCKHI3 SCTETUKAIbIK KbI3METIMEH KaTap, poMi3/iK MarblHara Ja ue OoJabl — Y HeCiHIH
MopTeOeCiH, TYPMBICTBIK JEHIeiiH OLIIIpeTiH 3aTTapAbIH Oipl peTiHAe KapacThIPbUIFaH.

Faneim C. ToximyparoB e3iHiH «lllebepain Kokl opTaky» aTThl €HOETIHIAE TYCKHI3Iepre
OaliaHbICTBl MaHBI3ABl JEPEKTEp KenTipedl. ABTOPIBIH aWTybIHINA, JOCTYPJl TYCKHi3AEp.IiH
KesieMi opTama ecenmneH y3bIHAbIFBI 300—450 cm, eni 150-200 cm apanbiFbiHga OonraH. byn
eJIeMIep TYCKHI3IIH KUI3 YHIIIH KEpereciHe TONBIFRIMEH JKalFacChIN, KBTIy MEH OCEMJIIKTI KaTap
KaMTaMachl3 eTyre MyMKiHAiIK OepeTiHiH kepceteni [Taximyparos, 1977: 36]. Kenemuin myHnai
YJIKeH OONybl OHBIH JCKOPATUBTIK poJiHeH Oelek, (YHKIMOHAIABIK MakcaTTa Ja >KacalFaHbIH
AJIEI e .

Faneim C. MykaHOB Kkui3 OYHBIMIApBIHBIH TYPMBICTaFbl KbI3METI MEH alMaKThIK
epeKIenikTepine apHaibl TokTanaasl [MykaHoB, 1979: 56]. Keiibip aiimakTapaa Tyckuisre 6anama
peTiHae «OiTmecy, «Kajlaybll» CEeKUIAl arayiap KoJAaHbulFaH. byi araynapiablH opTypiumiri —
TYCKMI3/IIH KEH TapaJFaHAbIFbIH OHE >KePriTiKTI epeKIIeNiKTepre cail TYpJi-TYpJi aTajFaHbIH
agraptaabl. Meicanel, AKTe0e MeH AThIpay OHIpIEpPIHIIE OHBI «Kalayblln, an OpTanblK KoHE
[ereic Kazakcranma «Oitrec» nemn ataran [KP ¥aTTeiK opTanbik my3ei Kopsl, KIT 14080] (cypet
1). byn araynmapaplH €31 TYCKHI3[IH TEK TYPMBICTBIK KAXKETTITIKTEH TybIHAAMaFaHBIH, COHBIMEH
Karap JKEPriuTiKTI MOJEHHUET MeH TUIAIK epEeKIIeNiKTI ¢ TaHBITaThIHBIH KepceTeni [Ka3zakTeig
STHOTPpa(HUIIBIK KaTeropusiiap, YFeIMIap MEH aTayiapbIiHbIH I9CTYpIi Kyieci, 2014: 512].
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Cyper 1. Tyckui3 (6iTrec, Kanaybii)
(KP ¥ntThIK OpTanslk My3eil kopsiHal, KIT 14080)

Kazipri Tanma myHmaid KyHIbl OyHbBIMIapAblH OachIM KOIIIUIIrT My3edl KopiapblHIa
cakraynbel. OnapAblH OpKAMCHICBI — XalbIKTBIH TYPMBIC-CAIIT MOJCHUETIHEH, SCTETHKAIBIK
KOo3KapachlHaH, KoJioHep InebepiirineH xabap OepeTiH MaHbI3ABI dTHOrpadusuibik aepek. Ocbl
opaiina, KP ¥JnTTBIK opTanblK My3eliHiH 3THOrpadus 3ajblHAAaFbl TYCKHUI3 YATLIepl XaJKbIMbI3IbIH
0aii Mo/IeHM MYpPACHIHBIH HAKTHI aiffarbl OOJBIN TaObuIanbl. Byn xomirepiep yprmakTaH-yprakka
KETKEH JOCTYPAIH Y3UIMeH, CaKTalbIl OThIPFAaHBIH KOPCETE/].

Kazak xalKbIHBIH JOCTYpJI KOJMOHEPiHiH Oip TapMarbl — KHi3 YHIIH 1K1 a0 pIKTapbIMEH
OalIaHbBICTHI TYCKHI3Jep MeH Tyckinemzaep. by OyifbiMuap TYpMBICTBIK MOHIMEH KaTap, JKacaraH
mebepAiH eHepiH, O0MbIHA CIHIPIeH MaHbI3/Abl 3THOrpadUsIIBIK Mypa peTiHe 1e OaranaHaibl.

Ocpiran monen perinae KP ¥ATTHIK opTaiblk My3eii KOpbIHAA CaKTalFaH, TYCKEH YaKbIThI
MEeH wueci Oenrici3 TYCKuWi3ial KenTipyre Oonanbl. Byn skcmoHaT Kasipri TaHza Mys3eizig
OtHorpadwus 3aneiHaa, «Kui3 yity komno3unusceiHbiH keperecine utinreH [KP ¥O Mysetiii. Ecernke
airy Oemimi. bac Tycim kiTabbl]. 3eprreymiiep 01 OYUBIMJIBI JOCTYPIIl aTaybIMEH «OITIeC» HeMece
JKAIIIBI KOJJAHBICTAFbl «TYCKHUI3» PETiH/E aTalIbl.

DKCIOHATTBIH Kacaly TEXHHKACchlHA TOKTAJICAK, OJ aK KHWi3JiH OeTiHe KBI3bUI KOHE Kapa
TYCTI CaTHMH MaTachlHAH JaWbIHJANFaH, Ka3aKThIH IOCTYPIi «KOILIKAp MYHi3» OI0-0pHETriMeH
oe3ennipiirer. JKuekrepi kacbur 0apKbIT MaTaMeH KOMKepuIreH. byl Marepuan TaHmaysl MEH OO
KOMIO3ULIUACH — KAa3aK XaJIKBIHBIH KOPKEM/JIIK TalFaMblH, OFOMEH OM caly JOCTYPiH kKOHE ChIPTTaH
KEJIreH MaTtajiap/ibl TYPMBICTBHIK OyHbIMIap/a naiiiaJanFaHblH aHFapTa/ibl.

Tyckui3faepiiH KHI3IeH XoHE MaTajaH jKacaJiFaH TypJepl KeH TapaJFaHblH aTam oTe/ll.
OHbIH TiKipiHIIE, MaTajaH KacalFaH TYCKHI3Jep MEH TYCKuleMIepAiH keberol — Ka3zak XaHIbIFbI
TYCHIHJIAFbI Cay/ia KaTbIHACTAPBIHBIH JaMybl HOTKECiH/e Taiaa OoFaH KyObuTbic. SIFHU, CBHIPTTaH
OKEeJIIHTeH MaTaslap Ka3ak KOJOHEPiHIH jkKaHa YITUIepiH jKacayFa bIKIall eTKEH.

XIX raceipna Kazakctan aymarbiHAa cayga-DPKOHOMHUKAIBIK OalJIaHBICTAPIBIH HBIFAIOBI
TYCKMI3JEP/IIH MaTepUaIBIK JKOHE KOPKEMJIIK TypJeHyiHe >koi amtbl. 1848 xbputbl KosHb!
JKOpPMEHKecC1 aIibUIbIl, KeiiHipek Akmona yesingeri Atbacap, Bepuslii kamaceiHmarsl Kapkapa,
Cewmeiineri [llap cuskThI ipi caya OpTambIKTaphl YHBIMAACTHIPBUIALL. Byil sxopMeHkenepae Kepiii
MEMJICKETTepJeH MeTal, ¢apdop, MaTalap OKeIiHCe, Ka3aKTap ©3 Ke3eriHjae Mall eHIMICepiH
HETI3T1 MHKI3aT peTiHae YChIHIbl. OChl Ke3eHIe )KYH MEH Tepi, KHi3, KyHaipiireH ObUTFapsl, T.0.
CBIPTKBI Cay/1ajia YJIKeH CYpaHbICKa he OOJIIbl.
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MataHblH TYPMBICTBIK OyiibIMIapaa Kl KOJJAHBUTYBI Ja OChl KE3€HMEH ThIFBI3
OaitmanbicThl. Kazak mebepiepi Kui3IeH kacaiFaH OyHbIMAapbl MaTaMEH opJIell, JK10eK, ITYJIiII,
MaybIT, OAPKBIT CHIHIBI MaTajlapMeH KOMKepyli JocTypre anHamabipasl. HoTwxkecinnme, TYCckuis,
TYCK1JIEM, ChIpMaK CHSIKTBI OYHBIMAApJbIH >KaHa Yiriaepi maima Oonmael. Ochuraiiia, Kui3 YHIIH
1K1 5ka0ABIKTaphIHA COH Oepy MEH MOH Oepy Yp/ici TepeH el TYCTI.

Tyckuiz O€H TYCKiJIEMHIH STHOTpadUsUIBIK MaHBI3bIHA €PEeKIIe Ha3ap ayJaphil, Kaszak
XAJIKBIHBIH JOCTYPJIl MOACHHUETIHAC KHWi3 YHIIH KepereciHe LIiHeTIH OYMBIMHBIH aTaybl TYCKHI3
OonbIn Kana OepreHiMeH, OHBIH JKacally MaTepualbl MEH TEXHHUKAChl YaKbIT ©Te¢ Kelle ©3repreH
[Kazak kimemaepi MeH TokbiMa OyiibiMaapsr, 2012: 16]

Hoctypai Tyckinemaep, KeOiHe, KalblH MatanapAaH maibiHmaanrad. OnapIbelH KaTapblHAa
myJiin, OapKbIT, KyJepi, kel Jkarnaiinapaa xioek, MaybIT CUSKThI MaTajap KojjaHbuiraH. MyHai
MaTepHaJIapAblH TaHIATybl — meOepaiH KOPKEeM/IIK TaJFaMblH FaHa €MeC, KbI3 ’KacaybIHBIH COH-
CaJITAHATBIH, AJICYMETTIK MOPTEOCCIH KOpCETY MaKcaThIHIa O0IFaH. MyHai Ki0eK acTapibl COHIIK
TeceMenep XajblK apacblHaa Oi3KecTe, TYCKecTe HeMece LTMEKKEeCTe JIeTeH aTayJapMeH TaHbIMall
[XKoniOekoB, 1995: 74]

Kwuiz yiiain imki skaOabIKTapblHA JKaTaThIH OYJI KOpKeM OVHBIMIAp TEK COHJIK MakcarTa
FaHa eMec, TOPOHEITiK, dJICYMETTIK )KOHE TYPMBICTBIK MOHTE Jie ue OonraH. TyCcKijIeM — TeK YH ilIiH
oceMJIeyliH Kypallbl €Mec, COHBIMEH KaTap Ka3aK KbI3JapbhIHbIH >KacaybIHBIH aXKplpamac Oediri
peTiHze Je epekie pell aTkapraH. Tek Maa HeMece alThIH-KYMICIIEH FaHa eMec, OChIHIall KOJJIaH
yKacalrFaH OYWBIMIAp apKbUIbl KbI3BIH KOPTeH TOpOUeci, aHaHbIH KOJOHEp medepiiiri, 0TOACHIHBIH
TYPMBICTHIK JICHT'€ii KOPIHIC TalKaH.

TyckinemHin epekmie 6ip mimiHAik yiarici — «ID» opmi Topi3ai hopmackl, SsFHU KOFaphI )KOHE
€Kl JKaHbIHAH >KMEKTEJII, TOMEHT1 KaFbl alllblK KYHIHIC KaJabIpbUFaH. by epekienik exi Typii
MarbIHa Oepei:

1. blpbMabIK MoHI — KbI3 jkacayblHa apHajfaH OyHbIM OOJFaHIBIKTaH, TOMEHI1 >KarblH
KOMKEpMEHl, alblK KYHiHIe KaaAbIpy apKbLIbl )KaHa eMipre aTTaHFaH KbI3JbIH OJbI allblK, Oarbl
OailnaHOAChIH JIET€H BIPBIM OPBIHJAJIFaH.

2. TypMbICTBIK-PYHKIIMOHANBIK ce0em — TYCKiJieM, HeTi3iHeH, TOCEeK TYChIHA, SFHU YiIiH
TOMEHI1 KepereciHe UIHETIHAIKTeH, OHBIH TOMEHr1 Oejiri ke3re OipjaeH Tyce Oepmeiini.
CoHIBIKTaH, JCTETUKANBIK O€3eHIIpyAiH Heri3ri Oejiri >KoFaprbl JkoHe ekl Oyiipinzae
HIOFBIPJIAaHFaH.

Tyckinemaepain Tabak Jem arajaTblH OpTajbIK Oeiiri keOiHe Oaranbl mara OeTiHE OFo-
OpHEK KYPri3y apKblIbl Oe3eHipinred. by epHekTep — Ka3ak XadKbIHBIH KOPKEMJIIK CaHAChl MEH
CUMBOJIIBIK TaHBIMBIHBIH KepiHici. Kecteney OappichlHIa >XKYH, MakTa, ILIyFa, XIOeK KiOTep
naiiJanaHbUIbIN, OPHEKKE KoseM MeH oH OepreH. COHBIMEH Kartap, )KUEKTEpiHe KYHABI3 TEPiCIMEH,
HeMece Oacka TYCTi KbIMOAT MaTaJlapMeH KOMKEPY JI9CTYPi KEH TaparaH.

Tyckinemaep keOiHece aHajmap MEH KeJepIiH OacIIbUIBIFBIMEH, KbI3 OanajiapIblH €3
KosibiIMeH KecteneHreH. IlleGepnin mebepiiri >Korapbl KOPKEMIIKIIEH >XacajfaH TYCKHI3Jep,
MIBIMBUIIBIKTApP, CYATUIEp XoHE T.0. OYWBIMIapabl KecTelley OHEpiHAE eNeysl OpPBIH aJljbl
[MykanoB, 1979: 17]. byn ypaic — Ka3akbl TOpOHMEHIH ©3€ri, SFHH KbI3 Oajara eHOeKke Oayy,
IIBITaMIBUTBIKKA, YKBITBUIBIKKA YHPETy, 9pi KOPKEMIIK TalFaMIbl TOpOHWeNey >KOJbI OOIFaH.
Kp13ab1H Kacaysl apKblUIbl OHBIH TOpOMeci, TaHBIMBI, eHepre Oedimiiniri OaramanraH. Ocipece,
TYCKIJIeMHIH Oe3eHaipinyi, KecTe Tirici, KOJJaHBUIFaH TacTap MEH Maranap KbI3JIbIH OKEeCiHIH
OalBIFBIH, A OYMBIMHBIH HAKBIIITATYBIHAAFRl JONJIIK TEH MIEOEpiiK — aHACBIHBIH KOJIBIHBIH
YKBIITBUTBIFBIH O1TIipreH.

Kasipri TaHnma ocblHAal OSTHOTPaAQUSUIBIK JKOHE KOPKEMIIK KYHIBUIBIFBI  KOFapbl
TYCKiIeMaepaiH KenOipi Myseitnepae caxrtaynbl. KP ¥ATTBIK opTaiblk My3eiliHiH 3THoOrpadus
9KCIO3ULHUSIIBIK 3aJIbIH/IAFBl «Map KaHIbD» TYCKIIEM — COHBIH KapKbIH MBICAJIBI.
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by tyckinem «XX facelpra jkaTaJpl, COJl IOYyipre TOH OI0O-OPHEKTEpP MEH TOKY TOCUIiH
cakTaraH» oHe OHbl 1974 bUIbl MeMJIEKeT KaiipaTkepi, aTHorpad O36exani JKonidbeko Cemeit
OHIpiHe kacaraH SKcreAuuusachl OapbichiHna CeMmel TapHXU-OJKETaHy MY3€WiHEH ChIi peTiHjae
aIFaH.

Con xbuisl O. XKoHiOeKkOB Oyl *KOFaphl JeHTrein OyHBIMHBIH Oipereisiiri MeH KepKeMIiK
KYHJBUIBIFBIH €CKEpe OTBIPHIN, OHBIH opi Kapail CcakTadyblH KamTaMachl3 €Ty MakcaThIH/Aa
tyckinemai Kaszakcran PecnyOnmukacel MeMiekeTTiK OpTaniblK, SFHHM, OYTiHTT ¥JITTBIK OpPTajbIK
my3eitine Tanceipasl [KP YO my3seit ecenke any O6emimi, 1974].

Mapskanapl TYCKIJIEMHIH €peKIIeNirt — Tadarbl KyJepi Marta OeTiHe TYpJi-TYCTi XINTepMEH
KECTEJICHIN, OFaH OCIMIIK TOpi3/i OK-6pHEKTEp Kypri3iireH. TaOarbIHBIH JKOFAphl Karbl ’KAaChUI
OapkpiTieH TiriireH. JKaceul OapkpIT Mara Oeri 20 MBIHHAH acTaM MapXaH  ©pPHEKTEpIliH
OpPKaWChICHI TACTAPMEH OPEHEKTENI, OE3EHAIPLIIII, )KUEeT1 KYH/IBI3 TEPICIMEH KYPBIHAAIFaH.

OCeMIIriMEeH K63 TapTaThlH Oy OYyHBIM TEK COH YIIIH FaHa €MeC, MECIHIH JJICYyMETTIK
MOpTEeOEeCiH, ICTETUKAJIBIK TAHBIMBIH KOPCETETIH alphIKIIa KIrep.

Tyckuiz HemMece TYCKiJIeM/li TeK KECTEJell, OI0-OpHEKIICH OPHEKTEINII FaHa eMeC, COHBIMEH
KaTap, KypaK Kepre CHsKTbl Kypakranbira TiruireH. 2001 »blabl AnMaThl KaJlaChIHBIH TYPFbIHBI
T.H. Xam3uHHeH caThlll alblHFaH TyckecTeHiH Oipi KP ¥urTeik opranslik My3edi 2 3ai
9KCHO3ULMAIBIK KeLIEeHIH Je KoibliFaH. OHbIH eHiHiH 136 cM., y3bIHabIFbl 2,11 M. xeteni (cypet 2)
[KP ¥O myszeiiinig ecenke any xoHe Kop 6eunimi, KIT 26529].

(KP ¥nTTHIK OpTanbIk My3eiti KopbiHas, KI126529)

Tabarpl ak, TYAAl KbI3bUI, cyp (Kapa) TYCTI MaTaMeH KYPaKTaJbIll POMOBI Topi3aemim
TITUITeH. AJl, )KUET1H KbI3bUI TYCIIEH KYPTi3reH.

MyHzail TycKilemaep TeK TYPMBICTHIK KOJIAAHBICIICH IIEKTEIMEH, Ka3aKThIH KOPKEMJIIK
JTYHUETAaHBIMBIHBIH, KOJIOHEp MIeOepIiriHiH, TOPOUETIK CalTHIHBIH, JCTETUKAIBIK TAHBIMBIHBIH
alfHachl icreTTi. OpOip TyckijmeM — Oenruti Oip M9yipHaiH, OHIPIH, MeOep/IiH >KOHE OTOACHUIBIK
TOCTYPIiH 131 KaJIFaH KYH/IBLTBIK.

KopbITbiHABI. ByTriHae oChbl CHUSKTBI KYHABI Mypanapibl My3edl KOopiapblHAa CakTay —
VITTBIK MYpPaHBl YpHaKTaH-ypIaKka >KeTKizy, ocipece, XX FacwIpAblH OacblHAa TOH OyHbIMmap —
Ka3aK XaJIKbIHBIH MOJICHU OHEPiH, TYPMBICHIH KOHE ICTETUKACHIH IMAIll €TETiH 3aTTHIK JCPEKKO3aep
peTiHae MaHb3ABL. TycKiiemaep — OYTiHT1 yprakka aTa-0aba KoJeHEepiHIH TepeHIIriH, HO31KTIrH
KOHE pyXaHU OaMIBIFBIH TAHBITATHIH Tipl Mypa.
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ATanraH 3epTTeyiep MEH SKCIOHATTap AdJENAeTeH e, TYCKUi3 — TeK Yil imiH Oe3eHaipy
JJIEMEHTI FaHa €MeC, COHBIMEH Karap, YITTHIK PYXaHHATTBIH, Cay/Aa-3KOHOMHUKAIBIK TapUXTHIH
KOHE MaTEPHAIIBIK MOJICHUETTIH KOPiHiCi.
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INTEGRATIVE FAIRY TALE THERAPY IN RETROSPECT AS AN OBJECT
OF RESEARCH
F.M. Yerzhanova!, W. John Randolph?
!Kazakh National Pedagogical University named after Abai
2Department of Slavic Language and Literature University of lllinois

Annotation. The article discusses the basic methodological principles of integrative fairy
tale therapy. Integrative fairy tale therapy, as a field in practical psychology, promotes the
development of a harmonious personality through differentiation and unification of personality
systems through comprehension and transformation of human nature through accompanied
symbolic and metaphorical integration through magical, fabulous, mythological texts, stories with
transpersonal potential and generic archetypal energy. One of the important aspects of children's
literature is its use as an object of fairy-tale therapy. Modern fairy tales have a unique ability to
influence children, helping them solve modern problems. Through understandable modern fairy-tale
characters and plots, children can identify their feelings, find answers to life's questions, and
develop their inner worldview. The children’s literature of Kazakhstan has a unique specificity,
combining traditional cultural values and modern trends. It reflects the rich cultural heritage of the
people, their wisdom, traditions and customs. The main topics of children's literature in Kazakhstan
are nature, history, folk tales and legends, as well as issues of upbringing and personal
development.

Materials and methods of research. The main research material is folk and modern fairy
tales, which are a special educational tool, through the images and plots of which the younger
generation learns the spiritual and cultural heritage that instructs kindness, social skills, the ability
to cope with difficulties, resist evil, etc. Fairy tales and legends about kindness and evil strengthen
continuity, help navigate the outside world, solve many life problems.

The material is based on a set of scientific theories, concepts and hypotheses of existing
knowledge, in particular, scientific articles by A.V. Gnezdilov, K.V. Karpinsky, Carl Jung, L.A.
Dluzhnevskaya, 1.G. Dluzhnevsky, R. Stolorov, B. Brandschaft, J. Atwood, L.D. Lebedeva, I.V.
Vachkov and others.

The main method used in the study was an aspect analysis of sources devoted to the use of
story therapy for the correction of psychological disorders. The analysis and comparison of
opinions and views of different authors on the research problem is carried out. Attention is also
drawn to the integrative approach, which is based on elements of national and modern culture,
traditions in the development of personality.

Keywords: integrative fairy tale therapy, children's literature of Kazakhstan, modern fairy
tales, mythological texts, archetypes, principles of integrative fairy tale therapy, digitalisation.

For citation: Erzhanova F.M., John Randolph W. Integrative fairy tale therapy in retrospect
as an object of research / MUSEUM.KZ. 2025. Ne4 (12), pp. 96-107. DOI
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PETPOCHEKTUBAJJAFYBI UHTEI'PATUBTI EPTEI'l TEPAIIUACBHI
3EPTTEY HBICAHBI PETIHJIE
®.M. Epxcanosa’, /[ycon Panoonsgh?
L AGait ateimars Kazak YITTBIK TIearoruKaablk YHHBEPCHTET
2InnuHoOMC YHUBEPCUTETIHIH CIaBSH TiTi MeH onebueTi kKadepacsl

Anparna. Makanaga WHTETPATHBTI €pTEri TEepPaNUsCHIHBIH HETI3rl  oiCHAMAIBIK
OPUHIUNTEP] KapacThIpbUIFaH. VIHTErpaTUBTI epTeri Tepanusachl MPaKTHKAIBIK MCUXOJOTUSAAFbI
OaFpIT peTiHAe YHIeciMII TYIFaHbIH JaMyblHA BIKHAJ €Te/l, COHBIMEH Karap, OHBIH CHKBIPJIHI,
epreri, MUGOJIOTHIIBIK MOTIHAEP, QHIIMEIEp apKbUIbl CHMBOJIIBIK YKOHE MeTapOpablK HHTETrpaLus
apKBUIbI a/1aM TaOUFATHIH TYCIHY JKOHE ©3TepTy apKbUIbI TYJIFa XKYHENIEpiH capajiay KoHe OipiKTipy
apKbUIbI TPAHCIIEPCOHA/IbI TOTEHIMAIIBI )KOHE JKaNIIIbl apXETHUIITIK SHEPIUACHl Oap.

bananap oneOueriHiH MaHBI3ABI ACIEKTICPiHIH Oipi-OHBI €PTEri TePaNUsIChIHBIH OOBEKTICI
petinae makganany. Kasipri 3amaHfbel epTeriiep Oamanmapra ocep €TYIIH epekiie KabineTiHe wue,
oJlapra 3aMaHayH Macesenepi menryre komekreceai. TYCiHIKTI 3aMaHayH epTeri Kerinkepiaepi MeH
CIOKETTEpl apKbUIbl Oananap 3 ce3iMIepiH aHBIKTai ajajbl )KOHE JIe OMIpIiK cypakTapra jkayarl
Taly *oHE 11IKI TYHUETAHBIMBIH 1aMbITA/IbI.

KazakcranupiH Oanamap omeOueTi JASCTYpili MOIEHM KYHABUIBIKTAp MEH 3aMaHayH
YpIiCTep i YHIecTipe OTHIPHIN, OOHUBIHIAFBI alPBIKIIATBIFBIMEH epekinenienesi. On XaabIKThIH Oaif
MOJIEHU MYpAachIH, OHBIH JAaHAJbIFbIH, JOCTYpJepl MEH ofleT-FyphinTapbiH OeiiHeneiini. Kasakcran
Oananmap oneOMETIHIH HEri3ri TaKbIPHINTAphl TaOWFAT, TapHX, XaJIbIK €pTEriiepi MeH aHbI3aap,
COHJIali-aK TOpOMe MEH KeKe AaMy Macemenepi 00bIn Tabbuiabl.

3epTTey MaTepHasIapbl MeH JaicTepi. 3epTTEyNiH HETI3ri MaTephalibl — OCKEIeH
YPIaKThIH MEUHipIMALUTIKKE, KUBIHABIKTAPAbI *KeHe OilTyre, 3yJIbIMIBIKKA Kapchl TYpPYyFa *KoHE T. O.
eMIpJIiK OumiMre ToliM OEpeTiH pyXaHu Ja, MOJACHM Mypa OOJaThiH, op-Typii OelHenep *oHe
CIOJKETTEPre TOJIbI KOHE epPEKIe TOPOUETIK MaHBI3bI 30 XAJBIK KOHE 3aMaHayHu epTeriiepi 00kl
OliTKeHi, MeHIpIMIUTIK NeH 3YIbIMIBIK Typalbl epTeriiep MeH aHbl3gap CabaKTaCThIKTHI
HBIFAlTa/bl, CHIPTKbI QJIEMJI IapiiayFa, KONTEreH eMIPIIK Mocenenepil IIeNIyre KeMEKTeCeIl.
ConbiMeH Katap, 3eprrey OapwichiHga A.B. TI'mesamnos, K.B. Kapmnuuckuii, Kapa FOHr,
JLA. [moxuesckas, u. I. JlmoxueBckuil, P. Cromnopos, b. bpanmmrapr, [x. ATByx,
JILJI. Jlebenera, M.B. BaukoBa >xoHe Oacka Ja FalbIMAApPAbIH FHUIBIMH TEOPHSUIAPBIHBIH,
TYKBIpBIMAaMaapbl MEH FMIOTE3aJIaPbIHBIH KUBIHTBIFBI CapanTaiibl, KOJIaHbUIIbI.

3epTTeyie KOJAAHBUIFAH HETI3I1 9/iC — ICUXOJOTHSUIBIK Oy3bUTyJlapAbl TY3€Ty YIIIH
CIOKETTIK TepanusHbl KOJJAaHyFa apHaJFaH JEepeKKe3Jepil acleKTHBTI Tajjnay Oosisl. 3epTTey
MoceJIeciHe OpTYpil aBTOpJapAbIH IMIKIpJIepl MEH Ke3KapacTaphlH Talllay >KOHE CaJIBICTBIPY
xkyprizinai. CoHpaii-ak, YITTBIK JKOHE 3aMaHAayd MOJCHHUETTIH OJIEeMEHTTepi, TYJIFaHbIH
JaMyBIHIAFbl JCTYpJIEpHAl 3€pleNedTiH Herizi OojaThlH MHTETpaTUBTI Toclare Je Haszap
ayIapbUIIbL.

Tipex ce3nep: wuHTerpatuBTi epreri Tepanusichl, KaszakcranHblH Oanamap onedueri,
3aMaHayH epTerijep, MUGOJIOTUIIBIK MOTIHIEP, apXeTUNTep, HHTETPATUBTI €PTET1 TepanusChIHbIH
OPUHIUNTEP1, HUPPIAHIBIPY.

Cinreme xacay vymin: Epxanoa @®.M., JIxon Poamonsd. PerpocnekTuBagarsi
UHTETPaTUBTI epTeri Tepanusichl 3eprrey HbicaHbl periHae / MUSEUM.KZ. 2025. Ne4 (12),
96-107 66. DOI 10.59103/muzkz.2025.12.09
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HUHTEI'PATUBHAS CKA3BKOTEPAIINSA B PETPOCIIEKTUBE
KAK OBBEKT UCCJIEJOBAHUSA
®.M. Epxacanoea* JIncon Prnoonsgy
'Kazaxckuii HalMOHANBHBIIN eJaroruyeckyii yHuBepcuTeT UMeHH Abas
Kadepa CIaBAHCKOTO SA3bIKA M JIUTEpaTyphl VIIHHOMCKOrO YHIBEpCUTETA

AHHOTanmusi. B cratee paccMOTpPEHbl OCHOBHBIE METOJOJIOTMUECKHE  IPUHIMUIIBI
UHTCTPAaTUBHOM  CKa3KoTepanmuu. VIHTerpaTuBHas  CKa3KoTepanMs, KakK HalpaBlICHHE B
NPAaKTUYECKOH TCUXOJIOTHH, CIIOCOOCTBYET PA3BUTHIO TapMOHHYHOW JIMYHOCTH, MOCPEICTBOM
JupdepeHMatul 1 OObEIUHEHUS CHCTEM JIMYHOCTH uepe3 IMOCTHXKEHHMS U TpaHchopMaluu
IPUPOBI YEJIOBEKa Yepe3 CONMPOBOXKIAEMOE CUMBOIMYECKOE M MeTa(opruideckoe HHTETPUPOBAHKE
IOCPEJCTBOM  BOJIIIEOHBIX, CKa30YHbIX, MHQOJOTMUYECKUX TEKCTOB, HCTOPHM, HMEIOLMUX
TPAHCIIEPCOHAIBHBIA IMOTEHIMAI W POAOBYIO ApXETUIHNYECKYHO HHepruto. OOHUM U3 Ba)KHBIX
aCIIeKTOB JIETCKOM JUTEpaTyphl SIBISETCS €€ HUCIOJb30BaHHWE B KadyecTBE OOBEKTAa CKa304HOMN
tepanuu. CoBpeMeHHbIE CKa3Ku 00J1a/1al0T YHUKAJIbHON CIIOCOOHOCTBIO BIMATH HA JieTel, momoras
UM pellaThb COBpEMEHHbIE MpoOseMbl. Uepe3 MOHSATHBIE COBPEMEHHBIE CKA30YHbIE MEPCOHAKU U
CIO’KETBI JIETH MOTYT MJICHTU(UIUPOBATh CBOU YYBCTBA, HAITHU OTBETHI HA KU3HEHHbIE BOIPOCHI U
pa3BUTh CBOE€ BHYTpEeHHee MupoBo33peHue. Jlerckas isureparypa Kaszaxcrana otinyaercs
YHHUKAQJIbHOU CTIEU(HUKON, coueTast B cede TpaAuIMOHHbIE KyJIbTYPHBIE IEHHOCTH M COBPEMEHHBIC
TeHaeHMU. OHa OoTpaxkaeT O6oraroe KyJbTypHOE Haclielle HapoJlla, ero MyJApOCTb, TPAIULUHU U
oObryan. OCHOBHBIMM Te€MaMH JIeTCKON nuTeparypbl Kazaxcrana sBISIOTCS NpUpoJa, UCTOpUS,
HapOJHbIE CKA3KHU U JIETEH/bI, @ TAK)KE BOIIPOCHI BOCIUTAHMS U IMYHOCTHOTO Pa3BUTHS.

Marepunanbl M MeTOAbI HccjeqoBaHMs. OCHOBHBIM MaTe€pHallOM MCCIEI0BaHUS CTalld
HapOJHblE M COBPEMEHHbIE CKa3KM, MPEACTaBIAIONIME OCOObIl BOCHMTATENbHBIH HHCTPYMEHT,
yepe3 00pa3bl U CIOKETHI KOTOPBIX MOJpACTarollee MOKOJECHHE Y3HAET TO JYXOBHOE M KYJIbTYypHOE
HacJle[lue, HacTaBJsitollee J0OpOTy, collMaibHble HaBBIKM, YMEHHE CHPABIATHCA C TPYIHOCTAMH,
IPOTUBOCTOATH 37y U T.1. CKa3KU U JIETeH bl 0 J0OpOTe U 371€ YKPEIUIAIOT IPEEMCTBEHHbIE CBSI3H,
MIOMOT'al0T OPUEHTHUPOBATHCS BO BHEIIIHEM MHUPE, PEIIaTh MHOTHE )KU3HEHHbIE MPOOIIEMBI.

MatepranaoM MOCIYKWJIM COBOKYITHOCTb HAy4HBIX TEOPHUH, KOHUENIMN M TUIIOTE3 YKe
CYIIECTBYIOIIMX 3HAHWW, B 4aCTHOCTH, HayudHble cratbu A.B. I'mesmmiioBa, K.B. Kapnuuckoro,
Kapna HOnra, JI.A. Jnyxnesckoit, WU.I'. lnyxueBckoro, P. CronopoBa, b. bpanmmadra, Jx.
OtByna, JI.JI. Jlebenesoii, .B. BaukoBa u 1pyrux.

OCHOBHBIM METO/IOM, HCIIOJIb30BAHHBIM B HCCIIEJJOBAaHMM, ObUI acCHEeKTHBIM aHaIu3
VUCTOYHUKOB, IIOCBSILEHHBIX  HCIOJB30BAHHUIO  CHOKETHOM  Tepamuu Uil KOPPEKLUHU
MICUXOJIOTHYECKUX paccTpoicTB. IIpoBeaeH aHanu3 U COMOCTAaBI€HWE MHEHUI UM B3IJIS0B Pa3HbIX
aBTOPOB Ha Mpobiemy uccienoBaHus. OOpalieHO Takke BHUMaHUE HAa MHTErPAaTUBHBIM MOJXOJ,
OCHOBOI KOTOPOT'O MOCIY’KUJIM 3JIE€MEHTHl HALIMOHAIBHON M COBPEMEHHOM KYJIBTYpBI, TpaaiuLui B
Pa3BUTHUS JTUYHOCTH.

KiroueBble cji0Ba: MHTErpaTHBHas CKa3KoTepamnus, JAeTckas Jureparypa Kasaxcrana,
COBpPEMEHHBbIE CKa3Kd, MHU(DOJIOTMYECKUe TEKCTbl, apXETUIbl, MPUHIUIB HHTETPATUBHON
CKa3KOTepanuu, UPppoBU3aIIHSL.

Jas uutupoBanus: EpxxanoBa ®©.M., /Ixxon Pannonsd. MHTerpatuBHas cka3korepanus B
perpocriektuBe Kak o0bekT wmccinenoBanusi / MUSEUM.KZ. 2025. Ne4 (12), c. 96-107. DOI
10.59103/muzkz.2025.12.09

Introduction. Fairy tale therapy today represents an innovative direction in educational
psychology. Despite the fact that this method has been used relatively recently, its origins date back
to ancient times. The genre itself, used for therapeutic purposes, is one of the oldest forms of verbal
creativity, in particular, oral folk storytelling.
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Fairy tales have served an important role in the culture and traditions of many peoples. In
ancient Egypt, India, Greece, Rome and other civilisations, fairy tales were used to convey moral
lessons, shape value beliefs and educate children. These stories were invisible threads connecting
generations and passing on the wisdom of ancestors.

Since the late 19th and early 20th centuries, when psychotherapy began to develop as a
scientific discipline, the idea of using fairy tales as a therapeutic tool began to gain momentum.
Psychotherapy based on the use of fairy tales began to rely on vivid images and emotional
paradigms, which are conceptual components of any work in the genre of fairy tales. The history of
fairy tale therapy is a story of wisdom across centuries and cultures. With this unique method that
combines ancient and modern approaches, fairy tales continue to be guides of the soul, opening the
gateway to healing and self-discovery in each story.

Story therapy is an interesting method of psychology that uses fairy tales and stories to help
resolve emotional problems and psychological difficulties. It is based on the notion that fairy tales
can be powerful tools for understanding, self-discovery and healing. In story therapy, clients often
create their own fairy tales or work with existing ones to project their feelings and experiences into
characters and stories. This process helps them to visualise their problems and look for possible
solutions. Story therapy can also involve the use of metaphors and symbols to help clients realise
the underlying aspects of their experiences. For example, the evil wizard in a fairy tale may
represent inner demons or difficulties that a person faces in real life.

The key core of story therapy is the client's ability to look at his or her life from a new,
objective, positive perspective. The fairy tale characters and their adventures serve as a mirror to the
client's inner world, allowing them to understand their own feelings and reactions.

Today, story therapy has become a sought-after area and method of psychological help.
Therapists use fairy tale elements to help patients realise their emotions, resolve conflicts and find
new ways to heal. A.V. Gnezdilov defines the child's education as the object of story therapy: the
process of nurturing the Inner Child, developing the soul, increasing the level of awareness of
events, acquiring knowledge about the laws of life and ways of social manifestation of creative
force’ [Gnezdilov, 2002: 6]. The integrative approach includes elements of different therapeutic
methods, making story therapy flexible and effective. Story therapy, which has become a wonderful
tool in the field of psychotherapy, attracts the attention of modern researchers who seek to reveal
the mechanisms and effectiveness of this method. Their work reveals new aspects that confirm the
value and power of fairy tales in the healing process.

Discussion. Among the names that marked the beginning of the story therapy method in
psychology is Carl Gustav Jung, who played a key role in the development of story therapy. He
made a significant contribution to the understanding of archetypes and the collective unconscious,
and the idea that fairy tale images reflect universal aspects of the human psyche formed the basis of
modern therapeutic practices. In the context of story therapy, Jung's definition of an individual's
life path is important. According to the researcher, the life path realises the hereditary psychic
formations that condition the realisation of the life path. The two stages identified by the researcher
in the life path are synchronised with the complex of these structures. The first stage is associated
with adaptation in society, and the second stage is the integration of the individual with the
unconscious structures of his/her personality. At the second stage there is self-deepening, expansion
of one's own personality due to integration of unconscious structures [Karpinsky, 2002]. The whole
life path of a personality is structured by the collective unconscious, at different stages different
archetypes are actualised. C. G. Jung also emphasises the special importance of reflection on one's
own life path, finding a single meaning that structures life as a whole, although he attributes these
tasks exclusively to the second half of life [Jung, 1991].

In the mid-twentieth century, Austrian psychoanalyst Bruno Bettelheim published his iconic
work Magic Fairy Tales, in which he explored the deep psychological and symbolic aspects of fairy
tales. He proposed that fairy tales not only reflect, but also heal the soul and serve as a means of
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integration and self-discovery. Let us turn to the most well-known methods of working with fairy
tales in psychological practice today.

Howard Liner, a renowned psychology researcher, has made significant contributions to the
field of story therapy, especially in its application in working with trauma. His scholarly work
reveals the unique potential of fairy tale elements in alleviating emotional difficulties and restoring
psychological health after traumatic events. Liner suggests that fairy tale stories can be reimagined
as powerful tools for understanding and overcoming trauma. His work particularly highlights how
fairy tale motifs and characters allow for the expression and working out of emotions associated
with traumatic experiences, thereby facilitating the healing process. Particular attention is paid to
how fairy tale images serve as allegories of emotional pain and suffering. He views them as a mirror
in which patients can see and interact with their own emotional states, thus creating an opportunity
for emotional expression and release. The stories and images of fairy tales become a safe vehicle for
expressing complex and painful experiences that may be difficult to express in conventional terms.

In his research, Liner highlights the importance of fairy tales in the process of reconstructing
the narrative of traumatised individuals. Fairy tales help them to reframe their life narrative, regain
a sense of control and restore their personal integrity.

Liner's story therapy, where patients actively engage in interaction with fairy tale characters,
analyse stories, and create their own tales, putting their experiences and emotions into them,
contributes to the process of self-discovery and healing. Howard Liner considers story therapy an
integral part of psychotherapy practice, emphasising the use of storytelling in working with trauma.
He emphasises that fairy tales can be a powerful tool for expressing emotions associated with
traumatic events and facilitating their gradual resolution.

Liner's particular focus is on how fairy tale images serve as allegories of emotional pain and
suffering. He views them as a mirror in which patients can see and interact with their own
emotional states, thus creating an opportunity for emotional expression and release.

Psychologist Lenard Sachs researches the impact of digital screens on children's mental
health. His work points out the negative aspects of digitalisation, emphasising that limited access to
the virtual world and more careful selection of content can make the use of technology less harmful
to children's psyche.

Psychological therapist Louise Morrison develops the concept of ‘therapy with myths’,
including story therapy. She emphasises the importance of using myths and fairy tales to develop
emotional intelligence, support self-discovery and resolve inner conflicts.

Today there is a position of an alternative classification of story therapy directions, which
implies division into its types such as psychoanalytic, Jungian, psychodramatic, etc. story therapy.

Integration in story therapy. We are developing an integrative approach in story therapy
for the specific purpose of reducing the negative impact of screens on the psyche of school-age
children. Lenard Sachs, who suggests the use of this method, notes along with the great educational
opportunities and the negative impact of gadgets on children's psyche. To the manifestations of
mental disorders due to screen influence can be attributed sleep disorders, unfocusedness, decreased
attention. Let us consider the main provisions of story therapy.

Contemporary researchers of story therapy seek to expand the boundaries of understanding
of this method by identifying new practical and theoretical aspects. Their work is important not
only for deepening the theoretical basis of story therapy, but also for creating more effective
practical approaches to psychotherapy and healing.

The most effective, in our opinion, is not the isolated application of different original
methods, but the integration of them in order to achieve an optimal therapeutic effect. David
Applebaum, a recognised psychotherapist and researcher, is an important proponent of the
integrative approach in story therapy. His work not only emphasises the importance of using
storytelling in the healing process, but also focuses on a combination of different therapeutic
techniques to create deeper and more effective sessions. Researcher and psychotherapist David
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Applebaum puts forward the concept of an integrative approach in story therapy. He emphasises the
importance of combining different therapeutic techniques such as Gestalt therapy, cognitive therapy
and art therapy to create more effective and personalised sessions.

The central idea of David Applebaum's integrative approach to story therapy is the fusion of
different therapeutic methods. This approach involves using elements of Gestalt therapy, cognitive
therapy, art therapy and other areas to tailor the therapy to the individual needs of the patient.

Applebaum places great importance on an individualised approach. In the context of story
therapy, this means that the therapist selects or creates a story that best fits the unique needs and
context of each client's life. This personalised approach makes story therapy sessions deeper and
more meaningful for each client. Applebaum’s work emphasises the importance of exploring the
deeper levels of the psyche through the symbols and metaphors of fairy tales. He encourages
therapists to explore these aspects to better understand the emotional and psychological layers of
the patient, which in turn promotes more effective healing.

The integrative approach of Applebaum also emphasises supporting emotional expression
through story therapy. Fairy tale characters and stories become allegories for the patient's emotional
states, providing a safe space for candour and self-expression.

For David the integrative approach of Applebaum, story therapy is a way to create harmony
in the patient's psychic reality. Through a fusion of different methods and a focus on an
individualised approach, the therapist aims to help the client find understanding, healing and
harmony in their lives.

The integrative approach of Applebaum in story therapy represents an important stage in the
development of this method. His research and practical experience demonstrate how the integration
of different therapeutic approaches and an emphasis on individualised interaction with story
material can effectively guide the healing process of the psyche.

A prominent researcher of myths and archetypes, Joseph Campbell has made enormous
contributions to the understanding of the human psyche and spiritual development. His works, such
as The Hero with a Thousand Faces, have had a significant impact on modern story therapy,
opening new horizons in the field of psychological healing. Campbell has had a significant impact
on modern story therapy. His writings on the hero's journey and universal archetypes of human
destiny emphasise therapists' use of these mythical elements to support patients in their life journey.

Kampbell identifies archetypes as universal images underlying the myths and fairy tales of
different cultures. These archetypes, such as the Hero, the Sage, the Wizard, are collective images
that reflect core aspects of the human experience. In story therapy, the use of archetypes helps to tap
into the deeper layers of the psyche and create an emotional connection with patients. Story therapy,
inspired by the Hero's Way archetype, allows patients to view their lives as an epic adventure full of
challenges and trials. This approach allows for a better understanding and acceptance of personal
difficulties and provides a framework for conflict resolution and coping.

Archetype-based story therapy often involves the exploration of fairy tale stories and
characters. This allows patients to see the reflection of their own experiences in universal stories,
which contributes to a better understanding of themselves and their life path. Symbols and fairy tale
images, carefully analysed in the context of archetypes, serve as a powerful therapeutic tool. They
allow patients to express their feelings, realise their aspirations and struggles, which facilitates the
process of healing and self-discovery.

Kampbell emphasises that archetypes and fairy tale motifs can stimulate a process of
personal transformation. In the context of story therapy, this transformation can occur through
making sense of personal circumstances, accepting challenges and finding meaning in difficult life
situations. Joseph Campbell has made significant contributions to story therapy, opening new
perspectives on the journey to healing through archetypes and fairy tale stories. His work has
become an integral basis for the integrative approach in story therapy.
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If we talk about Russian story therapy, it is necessary to note how L.D. Dluzhnevskaya and
I.G. Dluzhnevsky consider the potential of using story therapy in the correction of a person's life
path. Dluzhnevskaya and 1.G. Dluzhnevsky consider the potential of story therapy application in the
correction of a personality's life path. They develop the author's technology of story therapy
application for representation of a personality's life path, believing that it is important in goal-
setting and formation of value structures. Life path is one of the integral concepts in the theory of
personality. Under this term, researchers understand «the process of creation and realisation of life
relations by a personality». According to A.N. Leontiev, this term conceals the objective connection
between a personality and his/her life path, and, according to S.L. Rubinstein, intersubjective
relations. At the same time, it is the subjective representation of the life path by the individual
himself that is important. It is this arrangement of points of view that contributes to a deep
understanding of the person himself and the formation of a responsible attitude to the steps taken by
a person on his life path. L.D. Dluzhnevskaya and 1.G. Dluzhnevskaya, in contrast to the Jungian
approach, correct the concept of archetype in the context of intersubjective psychoanalysis as
something that has a «relational and procedural character» [Dluzhnevskaya, Dluzhnevsky, 2020].
The principles of story therapy on which the authors rely are based on the understanding that each
character has a specific function, but that each of them can be differentiated conditionally and can
be synthesised within the boundaries of, for example, neighbouring functions. In this case, plot
twists are realised as a structural element of the life path, as a universal basis of the life path, which
acquires the role of a symbol. Appealing to the image of a hero who passes through the fairy tale
path allows us to identify the priorities of the client's life path, to reveal individual patterns that
determine the peculiarities of personal behaviour. Thus, story therapy is aimed not at one character,
but at identifying a system of images relevant to the hero, representing the life path. Another
important point is the group approach in story therapy. This reveals not only the personal but also
the intersubjective context. Reflexion in story therapy is not individual, but is organised among
different characters who help each other to find a way out of difficult situations on the life path,
helping «to restore selfobject transference through finding emotional shelter» [Stolorow,
Brandshaft, 1999: 21]. The main therapeutic mechanism in this case is the externalisation of unlived
and therefore internalised elements of the life path. In the field of the fairy tale archetypes revealing
actual events are revealed, feelings and emotions are revealed, the mechanism of experiencing the
situation that has remained unfinished and is a brake on the successful continuation of the life path
is launched.

The importance of using mythologemes to identify pathological moments in therapy is
reflected in Louise Morrison's work. Calling myths the «mirror of the soul», the psychologist
considers them to be concentrates of human experience that are universal in nature. Thus, the appeal
to myths is justified in any case, since every human being is a descendant of ancient human society.
Proposing to correct complex psycho-emotional states through myths, Morrison finds ways of
solving complex personal contradictions. This researcher's work with myths continues the tradition
of life journey reconstruction in story therapy. In this case, the healing and transformation of the
personality takes place through the analysis of deep problems of the psyche, which in any case have
archetypal roots.

In the opinion of Russian psychologist 1.V. Vachkov, the component «therapy» in the term
«story therapy» causes ambiguous assessment of stakeholders. At the same time, it is suggested that
therapy is the prerogative of medicine, but not of psychology. In an attempt to determine the place
of story therapy in psychology, he defines the therapy in question as therapy with creativity, based
on the classification of L.D. Lebedeva [Lebedeva, 2006].

The following psychological mechanisms of fairy tales' impact are noted by 1.VV. Vachkov:
the presence of the initiation process, the potential for overcoming crises, the possibility of a
productive meeting with fear, the inclusion of deep unconscious mechanisms, the need for
similarity between the semantic spaces of the human soul and the fairy tale, and the aesthetic
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component of folklore texts. The use of the potential of fairy tales is based on the fact that the
conscious part of the brain perceives the plot of a fairy tale, and the unconscious part is engaged in
deciphering the archetypal meaning. Consequently, story therapy allows, on the one hand, the client
to meet himself and see himself from the outside. On the other hand, to build new intersubjective
ties. V. Vachkov defines integrative story therapy as «a direction in psychology, which, using
metaphorical resources of fairy tales, allows people to develop self-awareness and build special
levels of interaction with each other, which creates conditions for the formation of their
subjectivity» [Vachkov, 2010].

The main means of story therapy are various oral genres. The genre of fairy tale has a
special metaphorical character, for this reason it can be used as a psychological tool. The relevance
and demand for the story therapy method is due to its potential to increase the level of self-
awareness of the individual through the assertion of subjectivity and modelling of subjective
relations in society.

Integrative story therapy is a variation of integrative psychology, aimed at integration,
restoration of personality integrity. T.A. Aksenova synthesises the principles of T.D. Evstigneev-
Zinkevich's story therapy [Zinkevich-Evstigneeva, 2000] and the principles of V.V. Kozlov's The
integrative approach. Kozlov, thus deriving the principles of integrative story therapy. Let us
consider each of the synthesised principles separately.

1. The holistic assumes understanding of the psyche as a complex self-organising
system on the one hand, on the other the principle of basic life values, which together represent the
principle of the holistic tale, based on the fact that the individual should be given the opportunity
for free self-awareness and awareness of the past, present and future in integrity.

2. Genetic represents the presence of potential directions of development and the
principle of vitality, meaning in the aggregate, the consideration of possible life scenarios of a
person.

3. Conditionality and multifacetedness, representing the principle of archetype in the
use of unconscious collective formations, through which it is possible to understand the life path.

4. Positivity and mindfulness as the principle of positive experience, based on the
therapist composing a story and pointing out the positive aspects in them.

5. Conditionality and multifacetedness, representing the principle of the archetype in
utilising unconscious collective formations through which an understanding of life's journey is
possible.

6. Positivity and mindfulness as a principle of positive experience based on the
therapist making up a story and pointing out the positive things about them.

7. Relation to reality as a principle of correspondence, meaning the need to create a tale
appropriate to the patient in terms of age, gender, social status, etc.

8. Potency as a principle of creativity, meaning the creative moment of creating
something in story therapy.

9. Multidimensionality as a principle of life multifacetedness, which means that a

problem should be considered from the perspective of different approaches. Accordingly, a problem
can have several solutions.

Based on the above, we can conclude that the principles of the integrative approach in
synthesis with the principles of story therapy form the principle of integrative story therapy. In turn,
we can say that integrative story therapy, based on the principles of integration and the principles of
story therapy, provides opportunities for the correction of the psychological state of the individual
through the analysis and synthesis of personal systems through the use of metaphorical texts that
have transpersonal and archetypal potentials of fairy tales.

Results. The basic idea of integrative story therapy is to create a safe and supportive space
for the client to explore their emotions, thoughts and problems using story stories and characters.
Here are some basic principles of this approach:
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First. The integrative approach: The integrative approach takes into account the unique
needs and characteristics of each client. The therapist adapts the technique to each individual client
to best suit their individual needs. This approach in story therapy allows the therapist to tailor the
methodology to the individual client to best meet their needs and support them in their healing and
growth,

In order to realise the principle of individual approach in story therapy, the therapist should
consider the following aspects:

1. Sociocultural: the client's cultural background, social status and psychological
background should be taken into account when selecting the tales and stories to be used in therapy.
Tales that resonate with the client, reflect their cultural values and perceptions, can be particularly
effective in the process.

2. Experiences and life values: the therapist takes into account the client's individual
experiences and life events that may influence their emotional state and problems. Fairy tale
characters and stories can be chosen to reflect and resonate with the client's experiences and
emotions.

3. Preferences and needs: The therapist should actively listen to the client and take into
account their preferences and needs. This may relate to choosing specific stories, styles of work or
methods that may be more effective and comfortable for the client.

4. Variability of play methods: The individualised approach includes flexibility in the use of
different play methods and techniques. The client may be more open and responsive to certain
forms of play or creative activity. The therapist must be willing to use a variety of methods and
adapt them to the client.

The principle of individual approach in story therapy allows for a unique and personalised
space to work with the client, where their needs and characteristics are taken into account and
supported in the process of psychological growth and healing.

Second. Metaphorical understanding: The fairy tale is seen as a metaphorical reflection of
the client's inner world. The therapist helps the client to decipher and realise the hidden meaning of
the fairy tale and apply it to his/her life. In this way, the client can gain new insights into their
problems and find ways to solve them. In this process, like an archaeologist unravelling ancient
texts, the therapist guides the client through a labyrinth of symbols and characters, helping to
identify aspects of the tale that resonate with their own experience. As the metaphorical elements
are deciphered, deeply buried thoughts and emotions are revealed, illuminating the path to
understanding and transformation.

Third. Active listening and questions: The storyteller actively listens and asks questions to
help the client uncover the deeper layers of the fairy tale stories and relate them to their own
experience. Questions may direct the client's attention to key points in the fairy tale or help to elicit
emotional responses and understanding.

The tale becomes a mirror, reflecting not only the inner world, but also possible paths of
growth and change. The therapist, as a guide in this magical world, guides the client towards self-
discovery and new insights, helping them to meet themselves on a level that is sometimes difficult
to express in direct words. In this metaphorical journey, the client encounters characters that reflect
their own strengths and weaknesses. Like a magical character, he or she can experience challenges
and find inner reserves that were previously hidden. The therapist, as a guide, supports in this
process, revealing the potential for healing and growth that lies in the most unexpected moments of
the fairy tale story.

Fourth. Co-evolutionary Process: Integrative story therapy involves an interaction between
client and therapist where both parties contribute to the process of exploration and healing. The
therapist is not a source of ready-made answers, but rather a partner in helping the client discover
new pathways and find their own resources.
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Fifth. Wholeness and growth: Integrative story therapy strives for wholeness of experience
and personal growth. Working with fairy tales allows the client to tap into different aspects of their
life, gaining new insight, awareness and integration. The goal is to create a more harmonious and
emotionally fulfilling sense of self.

Conclusion. Thus, integrative story therapy as a field in psychology, uses fairy tales or
stories as a means to achieve personal growth and psychological healing. This approach combines
elements of various therapeutic strands such as story writing, art therapy, archetype psychoanalysis,
cognitive behavioural therapy and others. In this direction, the client tells a fairy tale created by
him/herself or chosen from existing materials. The tale acts as a metaphorical reflection of the
client's inner world and problems. The storyteller actively listens and asks questions to help the
client decipher and realise the hidden meaning of the fairy tale and apply its lessons to their own
life.

There are several advantages to integrative story therapy. Firstly, fairy tales are universal
and can be understood and accessed by people of different ages and cultures. Secondly, the use of
fairy tales allows problems to be transferred to imaginary characters and situations, which helps to
avoid emotional tension and increase the client's comfort level. Third, fairy tales can shed light on
underlying conflicts and needs that the client may be hiding or not fully realising. Accordingly,
story therapy can be used to work with a variety of issues including anxiety, depression,
relationships, trauma, and self-esteem. It allows clients to develop new ways of thinking, expand
their creativity and find resources in their own inner world. Due to its depth and versatility,
integrative story therapy provides clients with a unique opportunity to look at their lives from the
outside and find new ways to solve their problems. As a practice, story therapy has therefore been
successfully applied in work with adults and children, emphasising its versatility and adaptability.
Working with metaphors and fairy tale characters not only facilitates the process of self-discovery,
but also promotes personal growth and the development of emotional intelligence.

Nowadays, where stress and emotional difficulties are becoming increasingly common,
story therapy is a valuable tool for those seeking harmony and psychological well-being. Its ability
to inspire, help realise and solve problems makes it an important element of modern
psychotherapeutic practice.

Poems about pets and birds confirm that works of art expand children's knowledge and
supplement their thoughts. In particular, very high cognitive and educational value have poems by
S. Ospana about birds «Quail», «Grouse», «Pheasant», «Chicken», «Fishermany», «Cuckooy,
«White Stork», «Grey Hen», «Traffic Light», «Rain», «Maths Lesson», «Pencil», «Winter»,
«Calfy», «Foal», «Goat», «Cage» for young children U. Esdaulet. «Tekemet» expands children's
knowledge and teaches them new information. Reading the poet's poems, children will learn from
the life of animals and birds, learn to hate evil and learn from good. And the poet A. Isaac knows
how to form an understanding of the environment, asking questions depending on the age of
children, creating a dialogue in the poem.

Antonina Shipulina's fairy tale story «Three Tea Dragons and Sparkling Dust» was
conceived for elementary school children. This fairy tale story takes place in a magical land where
berries can talk, where acorns cure diseases and wounds, where a lizard turns into a rainbow dragon
and a huge miracle fish with a peacock’s tail slumbers in a silent lake.... In this magical and
unpredictable world lives a little Rum named Pip, who has flat, saucer-like ears and a sensitive
piglet nose. Curious Pip said goodbye to his parents and went off into the mysterious Noisy Forest
in search of exciting adventures. And they, as it turned out, were looking for him, too.... It is good
that there is a friend nearby - a wise and patient burrow Yoslo, who is ready to come to the rescue
even in the most difficult situations!... It teaches to think outside the box, to believe in miracles, to
value friendship and family [Children's literature in Kazakhstan: from discussions to solutions: a
collective monograph, 2015].
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Adelia Amraeva in her work «Germany» raises the issues of perception of the world and
relocation. Her characters have lost their friends in a few years and their families have moved to
Germany. At the same time they still have to learn German, the language of the hated country,
because of which they had to stay alone. In addition, her «English» classmates started calling the
German group «fascists». Will Dilnaz be able to find new friends, learn German and stop resenting
the country that is not guilty of anything?

Nuraina Satpayeva's fairy tale stories «Alka's Adventures» can be represented as adventure
prose with elements of fantasy. The stories «Alka and Bukhtik» and «Alka's Silver Tamga» tell
about a boy's summer holidays. And holidays - a special period of life, which has a heightened
significance; a time during which a child can grow up and look at the world with different eyes.
Alka, a dreamer and romantic, is bored, because his best friend has left. Alka lived in a house
almost by the shore of the Caspian Sea, so his parents allowed him to walk alone. In the sea bay
Alka freed a talking seal from the net, named Bukhtik and made friends with him. When his friend
Danya returned, he could not understand the seal Bukhtik. Only Alka understood him, because he
had a magic tamga, which «even great-grandfather wore, and before that great-grandfather's great-
grandfather» [Klepikova, 2013]. The hero Alka learnt not only to understand the language of
animals, but also to make friends.

As a master of children's prose Elena Klepikova wrote a humorous series of stories «Zhanik
and Zhenik». With cheerful friends - Zhanik and Zhenik happen extraordinary stories. So, in the
story «Green Salvation, or how Zhanik and Zhenik became aliens» friends inadvertently painted
their mother's cat with green. «When Mum came home from work and went into the room, she
couldn't believe her eyes. Two green boys were sitting on the sofa, with a fluffy cat the colour of
young grass between them. Mum was terribly upset, but she didn't show it, but said: «Tomorrow
you'll come with me to the exhibition. Both of you! And you'll bring the cat. Aliens...» They didn't
get the main prize, of course. But they got the most important award - the Audience Award» [11]. In
the story «The Goldfish, or how Zhanik and Zhenik made wishes» interprets A. Pushkin's fairy tale
about the goldfish. Zhanik and Zhenik made different wishes, but the fish did not fulfil them. The
boys decided to pretend to be old, because in Pushkin's fairy tale an old man made a wish. But that
didn't help either. «And then suddenly Janique remembered: *You can't catch a fish out of a pond
without labour! We must release it into the sea, then catch it with a seine, and then release it again.
And only then make a wish» [Lanskoi, URL: informburo.kz/interview/tonya]. Then the friends
decided to wait for summer to release the fish and catch it again.

Each story of Elena Klepikova's cycle reveals a certain moral and ethical problem: the
ability to make friends, the desire to create and transform the world. The motif of play is dominant,
the boys play with passion, and the adult mother in this case is their kind helper. The author has an
excellent command of children's poetics: dynamic plot, life-affirming pathos, light humour, types of
heroes-creators constructing their own reality, style.

It can be concluded that the classical children's literature. In the genre aspect, these are
school stories on the themes of friendship and family relationships; Christmas and New Year
stories; humorous stories, stories of genre mixes with elements of fairy tales and fantasy.

Thus, the latest children's prose of Kazakhstan is characterised by the formation of modern
forms of representation of the artistic text, genre transformation, and a special type of poetics.
Children's prose is written by authors who have a philological or social-humanities education and
have completed a mastery course at the Open Literary School. In this case, professional knowledge
of the canons of the genre and the specifics of small prose addressed to children are at work. The
story for children develops in different genre modifications and mixes, changes, corresponds to new
realities and demonstrates its vitality.

In general, modern children’s literature in Kazakhstan is characterised by updated approaches
to content, form and style, active use of interactive elements and a desire to engage children in
reading and foster ethical values.
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KOPKEMOHEPIEI'TI APXETUIITI CIO)KETTEPAIH HIBIFY NIPOBJEMACHI ’)KOHE
BEWHEJIEY OHEPIHJIEI'T APXETHUIITIK KOPIHICTEP
K.C. Opaszxynosa
TemipOek XKyprenos ateianarsl Kazak yiaTTeik eHep akagemusichl (Kazakcran)

AngaTna. Makanana «apXeTHI» TEPMHHIHIH IIBIFYy TETl KOHE OHBIH KOPKEM OHEPMEH
TeHETUKAJIBIK OalIaHBICHl €rKEN-TEr kel Taimananasl. O3IrHeH naiga 0oJaTelH IICUXUKAIBIK
npouecrepaeH TybiHAaWTeIH K. I'. FOHrTiH OelicaHanblk OWHApPIBI apXeTHNTepi OcicaHaIbIK
KYpBUIBIMIApAaH KepKeM oOpa3ra KeUIyAiH Heri3i PeTiHAe KYMBIC ICTeH I kKoHE QNEeMIIK KOpKeM
eHepJieri OeifHelley MOTUBTEPiHIH oMOeOanTaHIbIPbUTYbIH KAMTaMachl3 €Te/ll JIeTeH KOPBITHIHIbIFA
kenni. COHBIMEH KaTap, 9p 3THOCTBIH AYHHETAHBIMABIK TXKipHOeci MEH KOpHEKI KaObUIIaybIHBIH
EPEKIICITITT YITTHIK KOPKEMIIK OCHHEHIH 631HE TOH €PEKIICTIKTEPIH KaIbIITACThIPAIbI.

ApXeTunTepaiH TYPaKTBUIBIFBI MEH «MOHTLIIr» MHUQTEp, aHbI3Aap >KOHE KOPKEMIIK
ToxipuOenep apKpUIbl OelHenepiH y3/aiKci3 KalTanaHnyblHaH Kepineni. CoHbIMeH KaTap, Mudrep
MEH apXeTUNTIK CIOKETTEp/iH Maia O0Iysl TeK YKBIMIBIK OelicaHaJbIKTaH FaHa eMec. omOebar
KOCMOJIOTHSIJIBIK  KOHE OIIEYMETTIK KYpBUIBIMIApFa OariapliaHFaHblHA KapaMacTaH, MoOJIeHU
TYPFBIIaH aHBIKTAJIFAaH JJIEYMETTIK OelcaHalblK, «FajllaM MEH KOFaM» JKAaKbIHAACAaTBhIH JKOHE
MU]OJOTHUSIIBIK KEHIMKEePAEPAiH JKeKe TYJIFajgapbl KYPBUIATBIH KEHICTIKTI KaJbIITaCThIPAThIH
MaHBI3/Ibl POJI aTKapaabl. MakalaHbIH MaKCaThl — KOPKEeMOHEPAETI apXETHITI CIOKETTEP/iH IIBIFY
npobiieMackl >koHE OeifHeney ©HepiHAeri apXeTHUNTIK KepIHICTepAl oleMIIK KOepKeM ©HEepiH
oM0Oe0anThUIBIFBI MEH Ka3aKThIH YIITTBIK OHEPIHJIET]1 apXETUTITEP 11 FHUTBIMU TYPFBIIAH 3ePTTEY.

OJeMJIIK KOpKEM eHep MEeH Ka3ak OciiHeley eHepiH/Ae ©31HIK ©3TepriluTikke ue OONaThH
TYpPaKThl KaWTalTaHATBIH CIOXKETTIK, (DONBKIOPIBIK, CHMBOJJIBIK JKOHE MOITHKANBIK OeiHenepai
Oaiikayra Oomanel. OmnapnabiH uHTeprnperauuscel 3. @peiin nmen K.I'. IOHr apxeruntepinin
TICUXOJIOTHSUIBIK TYXKBIphIMJIaMaJIapblHa CYWeHendl, OyJ1 op Typil AQYIpJiepleri CypeTiiiepaiH
HIBIFAPMAIIBUTBIFBIHAA OTKEHHEH Ka3ipri 3aMaHra JIeHiHT1 OChl 00pa3aapAblH TYpaKThl KalTalaHy
MeXaHU3MJIepiH OaliKkayFa MyMKIHJIIK Oepeil.

Marepuanzap MeH 3epTTey daicrepi. 3epTTeyliH OAiCHaMalbIK HETi3l ©HEepTaHy,
MOJICHUETTaHy, MCHXOAHATUTUKAJIBIK TEOpUs KOHE KOMITAPATHBTI TajJay SIICTEpiH OIpIKTIPETiH
MoHapajblK Tocluire Herizgenred. JKyMbICTa YKBIMIBIK OelcaHalblK, apXETHUNTIK KYPBUIbIM,
OHEpJIeTl CUMBOJIBUIBIK Teopusuiapra HerizaenreH 3. @peiin, K.I'. FOHTTIH KIaccuKalbIK
NICWJIONIOTHSUTBIK  aHAIW3 KOHUEMIUSUIAphIHA CYHEeHAl. Byl TeopusiblK epexkenep KopKeMIiK
OcitHeH1 OelicaHalbIK MCUXUKAJIBIK MEXaHU3M/IEP MEH MOJICHU JKOHE TapUXU TIKIPUOENepIiH o3apa
OpeKeTTeCyiHIH HOTHXKECI peTiH/ie KapacThIpyFa MYMKIHJIIK Oepei.

KommopaTuBTi Tangay onemaik KOpKeM OHEpiH aMOeO0anThUIBIFBI MEH Ka3aKThIH YJITTBHIK
OHEPIHJIET] aPXETUIITEPII CATBICTHIPYFa KOMEKTECE/I].

Tipek ce3aep: apxerurl, eHepliH oMOeOaNThHUIBIFEI, MU(OJOTHUs, OeliHeney eHepi, Oeline,
CIOXKET.

Ciareme xacay ymin: OpaskyioBa K.C. KepkemeHnep/ieri apXeTunTi CIOKeTTep/IiH IIbIFY
npo0JieMacsl xoHe OeliHeney eHepinaeri apxetunTtik kepiHictep / MUSEUM.KZ. 2025. Ned4 (12),
108-116 66. DOI 10.59103/muzkz.2025.12.10
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MPOBJIEMA NPOUCXOXKIAEHUSA APXETUITHMYECKUX CHOKETOB B
XYIOXKECTBEHHOM UCKYCCTBE U APXETUIIMYECKUE MMPOSBJIEHUSA B
N30BPASUTEJIBHOM UCKYCCTBE
K.C. Opasxynoea
Kazaxckas HanmoHanbHas akajeMus UCKyccTB uMeHn Temup6Oeka XKyprenosa (Kazaxcran)

AHHOTanus. B craThe NeTaJbHO aHANM3HUPYETCS NPOUCXOXKICHHUE TEPMUHA «apXETUID» U
€ro TEHETHYECKas CBsS3b C XYyJ0XKECTBEHHBIM MCKycCTBOM. Jlemaercs BBIBOJ O TOM, 4TO
Oecco3narenbuble OnHapHble apxetunsl K. I'. FOHra, Bo3HHKarOmuUe U3 CIIOHTAHHBIX MCUXMYECKUX
nporeccoB, (YHKIMOHHPYIOT KaK OCHOBaHME IIepexoja OT OeCCO3HATENIbHBIX CTPYKTYp K
XYZ0XKECTBEHHOMY 00pa3y M 00eCHeyMBarOT yHHUBEPCAIHM3AIMIO W300pa3UTEIbHBIX MOTHBOB B
MHUPOBOM XYJIO’)KECTBEHHOM HMCKyccTBe. [Ipu 3TOM crneuudurka MHPOBO33pEHYECKOTO OMNbITa U
BU3YaJIbHOTO BOCTIPHSATHS KaXI0T0 3THOCA (POPMUPYET XapaKTePHbIE OCOOCHHOCTH HAIIMOHAIBLHOTO
XyA0KECTBEHHOro 00pa3a. IIoCTOSHCTBO U «BEYHOCTH» apXETUIIOB MPOSBISIOTCA B HENPEPHIBHOM
BOCIIPOM3BECHUH 00pa3oB depe3 MH(BI, JIETEHIbl M XYA0KECTBEHHbIE NpPAaKTHKH. llpum sTOoM
IPOUCXOXKAECHUE MH(OB U apXETUINHUYECKUX CIOKETOB BOCXOAUT HE TOJBKO K KOJUIEKTHUBHOMY
0ecco3HaTeNbHOMY: HECMOTPS HAa €ro OPHUEHTALMI0O HAa YHHUBEPCAJIbHBbIE KOCMOJIOIMYECKHE U
COLMAJIbHBIE CTPYKTYPhI, 3HAUUMYIO POJIb MIPaeT U KYJIbTYpPHO OOYCJIOBJIEHHOE OOIIECTBEHHOE
OeccosHarenbHOe, (hopMHpYIOIIEe MPOCTPAHCTBO, B KOTOPOM CONMDKAIOTCA «BCEJICHHAs U
00I11eCTBO» U KOHCTPYUPYIOTCS NPEAUHIUBUIYaTU3UPOBaHHbIE (PUTYPbl MU(DOJIOTHUECKUX T'€POEB.
Ilenb craThu — HccaenoBaTh NPOOJIEMbl BOSHUKHOBEHHS! apXETUIIHYECKUX CHO)KETOB MHPOBOTO
HCKYCCTBA U YHMBEPCAJIbHOCTH apXETUIINYECKUX MPEJCTaBICHUN B M300pa3UTEIbHOM UCKYCCTBE U
apXEeTHUIIOB B Ka3aXCKOM HAllMOHAJIbHOM UCKYCCTBE C HAYyYHON TOUYKHU 3PEHMUSI.

B MHpOBOM XyJI0’KECTBEHHOM HCKYCCTBE MBI HAaOIIOa€M YCTOMUYUBBIE MOBTOPSIOIINECS
CIOXKETHbBIC, (OJBKIOPHBIE, CHUMBOJMYECKHUE M IOITHYECKHE 00pa3bl, KOTOpPhIE B Ka3aXCKOM
n300pa3sUTEIbHOM MCKYCCTBE OOpETal0T OpPUTMHAIBbHYIO BapHaTHUBHOCTb. VX MHTeprpeTanus
onMpaeTcsl Ha Icuxosornyeckue KoHnenuuu apxetunos 3. @peiiga u K. I'. FOuHra, uro no3somuser
OPOCIEANTh MEXaHU3Mbl yCTOMYMBOIO BOCIPOM3BOJCTBA JIAaHHBIX 00Opa3oB B TBOPYECTBE
XYJI0’KHUKOB Pa3HBIX 310X — OT IPOILIOTO 10 COBPEMEHHOCTH.

Martepnansl M MeTOABI HCCJAECNOBAHMA. MeTononoruueckas OCHOBAa HCCIIECIOBAHMS
OCHOBaHa Ha MEXAMCUMUIUIMHAPHOM IOJXOJE, COYETAIOIIeM METOAbl HCKYCCTBOBEACHUS,
KYJIbTYpOJIOTHH, TICUXOAHAINTHUYECKOM TEOpHMM M KOMIIapaTUBHOrO aHainu3a. B pabote aBTOp
ONMMpaeTcsl Ha KOHIEMIMU KJIACCHYECKOro mcuxosiornueckoro ananusa 3. @peiina u K.I'. FOHra,
OCHOBaHHbIE Ha TEOpUsAX OECCO3HATENBHOIO, AapXETUIMUYECKOM CTPYKTYphl, CHMBOJIMKH B
HCKYCCTBE. DTHU TEOPETHUECKUE TOJIOKEHHUS MO3BOJIAIOT PaCCMATPUBATh XY/10KECTBEHHbIE 00pa3bl
KaK pe3ysbTaT B3aWMOJICHCTBHUS O€CCO3HATENbHBIX MCUXWYECKMX MEXaHU3MOB U KyJbTYpHO-
HCTOPUYECKOTO OTIBITA.

KoMmmapaTuBHbIii aHalnM3 IOMOTraeT COMNOCTABUTH YHHUBEPCAIBHOCTh XYJOKECTBEHHOTO
HCKYCCTBa U apXETUIIOB Ka3aXCKOT0 HAIIMOHAIBHOTO UCKYCCTBA.

KiroueBble cjioBa: apXxeTuI, YHUBEPCAIbHOCTh UCKYCCTBA, MU(OJIOTHs, H300pa3uTeIbHOE
HCKYCCTBO, 00pa3, CIOXKeET.

s unurupoBanmsa: OpaskynoBa K.C. IlpobGrema NpoMCXOXKICHHUS apXETHUIIHYECKUX
CIOXKETOB B XYJI0O)KECTBEHHOM HCKYCCTBE M apXETUIIMYECKHE MPOSBICHUS B H300pa3UTEIbLHOM
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THE PROBLEM OF THE ORIGIN OF ARCHETYPAL SUBJECTS IN ART AND
ARCHETYPAL MANIFESTATIONS IN THE VISUAL ARTS
K.S. Orazkulova
Temirbek Zhurgenov Kazakh National Academy of Arts (Kazakhstan)

Abstract. The article analyzes in detail the origin of the term "archetype” and its genetic
connection with art. It is concluded that the unconscious binary archetypes of C. G. Jung, arising
from spontaneous mental processes, function as the basis for the transition from unconscious
structures to an artistic image and ensure the universalization of visual motifs in world art. At the
same time, the specifics of the ideological experience and visual perception of each ethnic group
form the characteristic features of the national artistic image. The constancy and "eternity” of
archetypes are manifested in the continuous reproduction of images through myths, legends and
artistic practices. At the same time, the origin of myths and archetypal plots goes back not only to
the collective unconscious: despite its orientation towards universal cosmological and social
structures, the culturally conditioned social unconscious also plays a significant role, forming a
space in which the "universe and society" converge and the pre-individualized figures of
mythological heroes are constructed. The purpose of the article is to explore the problems of the
emergence of archetypal plots in world art and the universality of archetypal representations in fine
arts and archetypes in Kazakh national art from a scientific point of view.

In the world of art, we observe stable repetitive plot, folklore, symbolic and poetic images,
which acquire original variability in Kazakh fine art. Their interpretation is based on the
psychological concepts of the archetypes of Z. Freud and C. G. Jung, which makes it possible to
trace the mechanisms of sustainable reproduction of these images in the works of artists from
different eras — from the past to the present.

Materials and methods of research. The methodological basis of the study is based on an
interdisciplinary approach that combines the methods of art history, cultural studies, psychoanalytic
theory and comparati e analysis. In his work, he relied on the classical concepts of psylological
analysis of Z. Freud, K. G. Jung, based on the theories of the unconscious, archetypal structure, and
symbolism in art. These theoretical provisions make it possible to consider the artistic image as the
result of the interaction of unconscious mental mechanisms and cultural and historical experiences.

Compositional analysis helps to compare the universality of figurative art and archetypes in
Kazakh National Art.

Keywords: archetype, universality of art, mythology, fine art, image, plot.

For citation: Orazkulova K.S. The problem of the origin of archetypal subjects in art and
archetypal manifestations in the visual arts / MUSEUM.KZ. 2025. Ne4 (12), pp. 108-116. DOI
10.59103/muzkz.2025.12.10

Kipicne. bisre Oenrini, crokerrep, MOTUBTEp, MO3TUKalbl o0Opa3iap MEH CHUMBOJAAP
donbKIOpIa, o1eOHET MeH eHepe YHEMI KalTalaHbIN TYpaJibl )KOHE ojlap HEFYpJIbIM KOHE HeMece
apXauKaJbl MIBFAPMAIIBUIBIK OOJFaH CaifblH, COFYPIIBIM OJIAPJbIH KalHTallaHybl KOFOJIAHBIN KyIIehe
Tyceni. [lereHMeH, oTe epTe/ie KaTbITACKaH MOATHKAIBI KHSUIAAp apCeHAbIHAH alIbIHFaH, JOCTYPI
CIOXKETTEep, KOpPKEeMeHepje Kazipri yakbITKa JAeiiH OaceiM Oombin keneai. Kemreren noctypii
ctoxxerTep barbicTa—OMOMUANBIK XKoHE aHTUKANBIK MU(Ke TepeH Ooinaca, Kazakcran kepkemMeHepi
— keHe TOoHIpIIK KOHE MYCBUIMaHBIK, T.0 TYHHETaHBIMJBIK TYCIHIKTEp Ka3aK KOPKEM ©HEpiHIH
KaifHap ke31 Oonmak. JlereHMeH, HaKThl IOCTYPIiH, YKcac KeWOlp MiHAEpAiH apfbl >KarbIHJA
OapubiFpiHa Oipneit etin xkiOeperiHael sxoHe Oip-OipiMeH OalaHBICTBIPATBIH, TINTI OpPTakK, ©Te
QJIBIN KyaTThl apXauKaJIbIK MU(] OpHaJIacKaH.

Tankpliay. Opnebuerreri apxertunti croxerrepal 3eprreymi E.M. MenetuHckuiinig
HiKipiHIIe, Ka3ipri Ke3/eri kepkeMeHep/e keOiHe Oeticananvblkman myeaH, KYpbUIbIMbI apXauKajbl
*KoHe MHU(KE YKcac dJeMeHTTep Kesjaecim Typansl [Menerunckuii, 1976: 170]. On, anmam
NICUXOJIOTHSCHIHBIH ~ MOHTUTIK KO3FaylIbl KYIIH aWKbIHIAy Tocuii Ooja amarbiH  MuTI
KOPKEMOHEP/iH KaifHap 0acTay Ke31 peTiHJie eMec, OHBIH MoHI JeT KapacThIpyFa 0oa anassl. Omnaid
6osica, MUGOIOTHST MEH JJCTYPJI CIOKETTIH €H alFalllKbl TEOPHSUTHIK ce0e0iH amibill KepCceTyne,
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onmapabl XX FacelpJia JKEKe TYJIFa ICHUXOJIOTMACHIHBIH JKEKENIriHeH TYCIHIIpYyie Maijalany *KoHe
bunocousIBIK, STHOJOTUSIIBIK KOHIICTIIUSIaH O0acKa J1a, ocipece Kell JkaFaaiaa ainram Gperarik,
IOHITIK TICMXOaHaJIU3/Ie Ke3/IECTIpe alaMbl3.

biznin Oinerinimis, 3. ®peligq MUQTIK CIOKETTEH, aTra-aHara OarbITTaIFaH Kapama-KapChl
aIIbIK KBIHBICTBIK CEKCYas/Ibl KYIITAPJIBIKTHI )KOHE OJI COHBIH CaJIapblHAH CaHa acThIHAH BIFBICHIT
IIBIFATBIH, €pTEriiep MEH o[cOMeTTe JKACBIPhIH OYpPKEMEJCHIeH auIerOpHsulbl  OelHenep i
mbFap sl [Opeiia, 2003: 151].

K.I. Our 3. ®pelarin keke TyJIFa «KOMIUIEKICIHE» YI)KBIMIBIK «apXETHNTEPHAi» KapChl
Koiinpl. FOHT nen onbiH imiMiH yeTaymbsuiapsl ( K. Kepensn, [[x. Kemn6emn, O. Hoiiman xone 1.6.)
QJIeM XaJbIKTap MHU(DOIOTHUACHIH OIeOMETTEr1 JKaHFBIPBIK aen caHaapl. KOHT apxeTunTi keOiHe
VKBIMIIBIK OelicaHaza eMip CYpPeTiH, «OMOJIOTHSUIBIKY JKOJIMEH Oepiayl MyMKiH, KaHmal na Oip
TOCIMJII KYpBUIFaH 0Opa3fapiAblH alFaliKbl KYPBUIBIMBI JKOHE OJ1 OOBEKTiHI OelceHaipe TYCETiH,
HIOFBIpJIaHa )KMHAKTAIFaH KyaTThl CIIUXHUKAIBIK dHeprus nen tyciaai [FOur, 1991: 62]. K.I'. Our
apXEeTUNTIH aJUIETOPUSIIBIK cunaThiHaH repi (3. @pelin) Metadu3nKaNbIK, SFHU CUMBOJIIbI CUTIATHIH
alKbIHJAH TyCeIi.

K.I'. FOHT eH Heri3ri apXxeTUnTepre «anay, «0anay, «KoJICHKE», «aHUMay, «aHHUMYC», «JlaHa
KapT», «IaHa KEMIIIpai» KaTKbI3aabl. «AHa» MOHI1 koHE OelicaHabl CTUXHSIHBI Oimmipeni. «XKac
HOpecTe» YXKbIMIBIK — OelicaHa/laH IBIFATHIH AJFAIIKBI )KEKE aJjJaM CaHACBIHBIH OSHYBIHBIH POMi3/Iii
oenrici. «KeneHke» — caHa TaOBUIABIPBIFBIHIA KaJdFaH 0€CaHAJIBIKTBIH OOJIiri, OJ1 aJIbIll €Ki JKaKThI
Oeiinen KyOBDKBIKKA YKCac; «aHUMay» ep ajaMap YIIiH, «aHHUMYC» dWeN ajamanap YLIiH Kapama-
Kapchl 00pasnap, onap *eKke TYJIFaHbIH OciicaHalibl 6acTay Ke3i 0OJIBIN TaObUIAIbI, AT, «IaHa KapT»
MeH «JlaHa KeMITip» — KapTaliFaH IIaKTaFbl KaH ayMarblHBIH CaHaJbl KoHE OelicaHaibl KaKTapblH
yilleciMIike OKeJeTiH, KOFapfbl pyXaHu cuHTe3. bipJieH Kke3re TyceTiHi, IOHITIK apXeTUITep,
OipiHmiieH, o0pa3aapapl, IePCOHAKIAPBI, €H JKAKChICHI — POIACP/I, KOK JereH/Ie, CIOXKETTep Il
YCBIHAJIBI, €KiHIIieH, eH Oip MoHzici, Oyn apxerunrepzin Oapibirsl HerizineH, K.I'. KOHrTiH
(OKEKeNeHY» YpAici Jem aTaiiTelH OeniriH Oingipeni, SFHU O>KEKETIK CaHAHBIH YKBIMJIBIK-
OelicaHanblK caHajaH OipTiHAen OeJliHIN ILIBIFYBl, ajJaM OOWBIHJIAFbl caHalbl MEH OelcaHaibl
KaTbhIHACTApABIH ©3repici HeMece OMIPIHIH COHbIHA JIEHIH KYPII OTIM, TOJNBIK YHICCIMAUIIK TaOyHbI.
byn »xarnmaiiia, yKbIMABIK-OeiicaHa IIBIH MOHICIHAE >KEKeJlK-caHara Kapchl Keneal jkoHe 013
OacTankpl Ke3leH Oacram, YKbIMABIK-OeficaHa KOJIEHKECIHEH >KYJIBIN ajlblll IIBIFAThIH, JKEKe
NCUXOJNOTHSAHBl  aiiTambl3. byn  anmramikel  KaybIMIBIKTaH —Oi37iH  Kasipri Kesre JeWiHri
JKaFJalbIMBI3/Ibl CIIKAHAAN J1a ©3repTe KOMManbl.

Ocputaii feil Kene, TICUXOJOTHSHBIH TapUXU JaMybIHAH aJblll KapacTelpap OoJicak, OHIa
MOJIEpHHM3AIMsl MEH apXau3alisHbIH apanacybl opblH anagbl. Ocbutapman Oacka, K.I'. FOnr
OoWbIHIIIA apXeTHNTEpP, OelicaHallbl PYXaHWIBIKTHI CHIPTKBI AYHUE 00pa3biHAa cyperteiiai. Kannai
na O1p karjaia MyYHbIMEH Kenicyre 0osasl, Oipak eMipzeri Toxipuoeae, MU(OIOrus TOIbIFBIMEH
TICUXOJIOTHSIMEH Typa Kejemi, al Oyl MU(OJOTHUIAHABIPBIIFAH TICUXOJTHS KEKE CaHalIbl oMip
CYpyZ€ OsIHFaH, *KaHHBIH ©31H-631 CyperTeyi, TeK OeilicaHallbl MEH CaHaJlbl JKeKe OacTaynap/bIH
OipTinaen yineciMaumik Taly ypaici, )KeKe JKOFapFbl «CaMOCTaH» «IIEPCOHAHBIH» («Mackay) 1IIKi
KarplHa OarbITTaja aybICybl. JlereHMEH, HEeT131HeH KOpIIaraH JYHHE KaHHBIH KYHIH MeTadopassl
allkpIH/AayAa TeK KeHOlp IIBIHABIKTHI FaHa KeTkize anajpl. TinTi MudTeri yHUEHIH >KapaTbLIybl
IOHTTep YIIiH aJaMHBIH OIipTiHIeN HMaHCHUIALUATIAHYbI, «MEH» TYbUIy TapUXblHA YKCaWIbI,
JKapbIKTHIH TapaThUTYbl TEK XKAPBIKTHI Ce31HY MarblHAchIHIA FaHa. CoHMail ak MU(TETi TepOUKATBIK
COFBIC (JIpaKOHJApPMEH), CaHaJbl «MEHHIH» OelcaHaJbIKTaH OeiHy WHTepnperanusuianysl [FOHT,
1991: 151-160].

AnamMHBIH 1IIKiI JKaH JYHHECI MEH OHBI KOpIIaraH TaOUFU OpTa >KOHE KOFaMJBIK opTa —
JKaHHBIH OelicaHallbl MEH caHalbl KaThIHACBIHA KaparaHAa, MH(OIOATHKAIBIKTAH aca KOWMAaIbI;
CBIPTKBI JYHUE — 1IIKI KePEFapJIbIKThl CYpeTTeNUTIH T€K MaTephall FaHa eMec, IETeHMEeH MU} NeH
epTeriyiepJe aJaMHBIH OMIp JKOJNBI JKEeKe TYIFa MEH KOFaMJBIK, KOCMOCTHIK KaThlHacTapa
OeliHeneHe 1l )KoHe oJlap caHallbl MeH OelcaHaJIBIKThIH KOH(PUTypalHschl HeMece rapMOHU3ALUSCHI
JIeT OMIayMbI3Fa OO bl

Erep ne 6i3 xeHe apxaukansl MUGOJIOTHSFA KOHIT ayaapap 0oJicak, oHaa 013 OipiHIIiIeH,
aJFalIKpl KaybIMJBIK KE3€HJEr aJaMHBbIH TaOUFU KOHE KOFaM[BbIK OpTaMEH THIFbI3 OaliyaHbICcTa
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OOJNaTBIHBIH JKOHE aJaM ©3iH TaOWFu opTagaH Oeiil KapacThIpMaraHbIH KOpeMi3; /a7 OCBIFaH
OailTaHBICTHI TAOUFAT KOOIHE aaM KeaOeTTi OOJIBIN KeJe i e OWjIaFaH, MbICAJIbIFa aiTap OoJcak,
FajaM (KOCMOC)-aJIblll /19y, acllaH djeMl — KyJaiiap MeH repoiiap »*oHe T.0., all ajam3aT KOFaMbl
KepiciHiie keOiHe TaOWFu TEPMUHIEC CYpPETTeNTeH (aHMMH3M, TOTEMH3M >KoHE T.0.). AJMaThl
MaHbIHa TaHOanmel Tamranbsl OyiipaThiHaH TaObUTFaH TacKa KallalfaH KyAdald TyJIFaiapbl KYH
JUAPIIbI, afaM TIMIiH/I OOJBI KeTyl OCBIHBIH Olp aiifarbl. ¥3aK yakbIT OOWBI aJlaM ©31H KOFaMHaH
JKEKe TYJIFa peTiHe Oedin anbin Kapamaran. OcbiFaH OaiiaHbICThI, MU(TIK TepOiIap XKeKe TyJIFara
neifinrinep gen caHanangsl. KemrtereH MudTepae TaOUFAaTTHIH TYpidi aiiMakTapblH HEMece OHBIH
Oenrini Oip Gemirin (opMaH, 63eH) pyX-UelepiMeH pyXTaHAbIpca, ajl OpTa, SFHHU agaMJap KOFambl,
©3/IepiH py-TalllanapMeH CyObEKTUBTI Type PyXTaHAbIpabl, OJapbl aJFalIKbl aTa-0abanapsl Aemn
Oumin, anramkel aTa-O0abamap KenmOeTi — JAeMHYpPTEpP-MOJICHHM Tepoiiap Jel CaHAWTBIH, KOHE
MUQOTIOTHSIIBIK IEPCOHAXKAAPMEH OUIIANIBI.

Byn Tipmiinik uenepi emkaHgail 1a «MeH» JETeH JKeKe TYJIFAIBIK caHa-Ce3IMIe KaTIauIbl,
0J1 aJIaMHBIH OacTamKbl Ke31H Mojenieiinl. AnaM3aTThlH €3 TallllachIMEH Colikec Kenlyi, Hemece Oy
OackamapMmeH («azaM emecTapMeH») OipikTipim xkioepemi. «MojeHH repoiyiapMen» Karap, YHeMI
OHBIH aFalibIH TYBICKAHBl HEMEC CBHIHAPBIHBIH, OacKa HWIIOCTACHSCHI, TINTI OHBIH ©3iHIH EKiHIII
HATypackl peTiHze, MIyT OcifHene MU(OIOTHSIIBIK TUTYyT-TPUKCTEp MIbIFaabl. Tupkcrep, Famamisi
KapaTy OpeKeTiHAe, AICTYpIep *KoHe MOJCHH OUTIMAEpAl eHri3yjAe, MOJACHU Tepoiilapra yKcac
KalTanai/ipl, MbIcaibl, Tay penbedpepi, jxkabailbl aHmap, e3aepiHe kay Taimanap («agam emec»),
emimi Ounaipeni. CoHbIMEH KaTap, TPUKCTEP ©31HIH TOWBIMCHI3ABIFBIH KaHAFaTTAaHIBIPY YIIiH Oacka
KaybIM MYLIENepiHe 3HUAHBIH KenTipe, TYpii Hopcenepli xacayra OeidiM. bynnaii
«MHIMBHYyaJbJbUIBIKY» OpeKeTKe OacTaraH OarbIT OJapiblH KOJIBIHAH YHEMI Keie Oepmeiini,
COHJIBIKTAH OJapJblH IICIIy >KOJAApPbIH KapacTelpaibl. MoneHU repodl — >KaFbIMJIbl I'€pOWIbIH
AJIFaIIKbl 00pa3bl, ajl TUPKCTEP — aHTUTEPOUIBIH aJIFaIIKbl 00pa3bl. «MojieHu repoiiapy Kyaanmap
MeH OaThIpjap AMOCTapbIHAA KE3/IECETiH Tapuxu oOpasra eifinri oOpasel. Tupkcrepaen Oacran
epreriieperi Kyjaap/sl, aHIap/bl )KoHE Ky, CYM, 3yJIbIM KeHinkeprnepai OelHenelTiH poMaHaapaa
CO3BUIBIN OailylaHBIC TayBII JKAIFACHII jKaTa/ibl. MbIcalibl, Ka3aK epTeriiepinie, 3MOCTHIK JKbIpiapaa
KE3/IECETIH Ky, CYM KaJaMaybl3 KEMITIPi, MBICTAH bl OChUIAPFa JKaTKbI3yFa OO0JIaIbI.

XKorapblma eckepTKeHAeW anfaiikel ara-6abamap — JAUMYPr MOJEHH Tepoiiapsl
ToTeMU3MMeH OaianblcThl. OcbIFaH OalIaHBICTBI JKaH-)KaHyapiiap aTTapbl, Mbicanbl, Kackbip,
Tynki, Keipan kyc, Ta3sl uT xoHe T.0. WBIKTHL. bipak OyapasiH OapibIFsl 1€ aHTPOOMOP(THI.

Batbip Tyiranel MoIeHN repoiiiap Kazak KoHe KeiOip 3MOCTHIK JKbIpJapAarbl IEPCOHAXKIAD,
XaoCKa Kapchl Typa, aJaMHBIH OeiOIT emipiHe KeAepri »kacaraH, XTOHHMKaIbl >KbIH Iepire,
«KepemeTTepre» Kapchl COFbIcaThlH, Fanam Kkyuri Oosbin caHanaasl. byn repoitnap e3nepi «agaMHaH
TBIC KYLIKe He Oojla Typca Ja», ojlap Kell jKarjiaiija jkekere aifHaimyra JeiiHri skoHe FamamHbIH
TaOUFU-KOFaM/IbIK-PETTENy1HIH YKbIMJIBIK OacTaMachlH OLIIpei.

Mud TakpIpBIITap MarkuCTPAJIBABUIBIFBI, APXEPHUIITIH (yIaMEHTaTbIBUTBIFBI KY/1all pyXbIMEH
PYXTaHFaH 3aTTap/ibl, TAOUFAT [€H MOJCHUET AJIEMEHTTEP «OKapaTyIIBIChD) OOJBIN caHala/lbl kKoHE
oJap (3JeMEHTTEpP1») CUXBIPJIbI TybUIAIbI.

MudTtin cneunduKanblK epeKkieniri, JUHUEeHIH KoHe KOFaMHBIH jKapaThlIy 3JIEMEHTTEpiH
oHriMmen OasiHZaI, TYHHEHIH MOJIeNiH cyperTen Oepy. JlyHueHiH maiijia 00yl OHBIH PETTENyIMEH,
FanamHbIH XaoCTBI ’K€HYIMEH TOJBIKTBIPBUIBIN TYpaJibl xkoHe Oy Fanam — emrkanaait 1a ajmieropus
emec, an Xaoc 0oJica — YXKbIMBIK-OelicaHabl aJuIeropHsFa JKaTIan bl

EM. Menurunckuii: «Jlynuenin perrenyi, KocmocTel XaoCThIH KYIITi-KE€peMeTTepi
JeMOHJapFa KoHe T.0. Kapchl Kypeci, Oy Kypecte repoisiap Mudrepae cyperreneii»
[Menerunckuii, 1976; 169], — nen OyHbBI Aa apXeTUNTEPAiH HETI3T1 TYpJepiHiH OipiHe )KaTKbI3aIbl.
XKapatbiny apxeTunrep TyJiepi koHe TepoiKanbl MUPTEpAiH kanrackl 6oubin, KocmocThiH XaocThl
JKEHTeH Ke3l, SFHU JIYHHEHIH COHFBICHI - 3CXAaTOJMUTUCTI MU(Tep OoNajpl, SFHU OJIap «TEPICIH
alfHasIpIpay KapaTy MU]Tepi, COHAAN aK TaOMFATTBhIH KalTa >KaHapbIll OTHIPY MEH KyJaaiiaap MeH
repoiyIap/IblH KalTa TYBUIBIIT ©3Tepill OTBIPYBI Typajibl KajieHAapJbl Mudrtep (kaHapy\kaiTa
TYbUTy). TAOUFAT TIEH COLIMYM apachlHAa TYpFaH, YPHAKTHIH KaHAPYhI, €CKi MaTIIaHBIH OPHBIH 5Kac
NaTIIaHblH aJIMacThIPybl JIET€H CHUAKTBI MHUQOJIOTMSUIBIK TaKbIpbIITAp, OCBIFAH >Karaabl. by
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anMacteipynap kebine XaocTsiH (cTapinoe mokosienne) Kocmocrnen (3kac OybIHHBIH) Kypeci jKoHe
0JI1ap ’Kac repoisiapAblH TaOBICKA JKETII JKYPIl OTYyi.

Keneci apxerun oOpasFa yakbITIIa >KaHyapJIbIK TEpICIH TacTall, «KepeMeT JiieJre
yiiJeHyai» jKaTKbI3aMbI3 jkoHE OyJ1 OYTKLI KepeMeTTIriMeH 3K30remi, sSiFHu 0acka pyra YiiIeHyi
Oexiteni. byn mMudTepain emkaHnail 1a NCUXOJOTHSIIBIK TalfayFa KeIMeWTiHe OalIaHbICThI, Oy
apxeTunTi Oipaell py agamIapblHbIH  YilJIeHyiHEe THIHBIM cCajlaThlH MHIECTYalbIbl YHIEHY
MPOLECCIH aMKbIHIANUTBIH, PYJIBIK KOFamMJabl Kypylibl M} TypiHe >KaTKbi3aawl. HMHnecreri
apXETHUIITIH €Ki JKaKThl acneKTici ochiHaa. Ka3zak cant-gocTypinae KeH TapaFaH KOFamMibl KypyIIbl
mud. Jlemex, A9CTYp aAaMHBIH TYHHETAaHBIMBIMEH acTapjac, OJI Fachlpiap KaTmapblHaH Oi3re
JKETKEH CaJIT MeH JISCTYP QJIEYMETTIK IICUXOJOTUSHBIH HET13I1 calachl.

Ocbutaii nei kene, MUDTEPIIH JKOHE apXETHNTI CIOKETTEPIiH IHIBIFY TErl TE€K YKBIMIBIK
OciicaHamaH FaHa Oacrtay aJMalThIHBIHA KO3 JKETKi3eMi3, NereHMeH on Famam MeH Koramra
OarpITTanFaH, onap Famam MeH KOFamMabl HEFYpJIbIM JKaKbIHJAATa alaThlH Kylli 0ap, KOFaMbIK
OeiicaHarnbl, caHalbl FalaMIbl >KOHE MHUMTIK TepoislapAblH >KEKeJIeHyre JeHiHTi, KOFamJbl
MOJEIIbIEHII.

I'epoukansl MudTepaeri apxeTunTi OaTBUIIBIK MiHE3II TEK Oenriien KaHa Komca, ai
OaThIpiap 3MocTapbIHa TeK KaHa O0aThUIIBIK JKOHE Ta0aHIBUIBIKTaH 0acKa, OpPKOKIPEKTIK, Kahapisl,
KbIHAPJIBIK, ©31HIH KYILIIH achIpa ciaTeyre OeHiMIiTK >koHE T.0. MiHE3[Iep TOJIBIK KAaJbINTACAIbI.
KbIHBIpIBIK, OaThIpIap MEH KapaTyllibl, KyAaiiap apacelHa qay TyAbIpca, Oyil olapIblH e3aepiHe
TOH epKIIENIriH alKbIHAal Tycemi, Oipak Oyiap KEHETTEH JKOHE HaFbI3 TAOMFHU JKOJIMEH HICHIUIeI].
OliTkeHi Oyl «agaMHaH ThIC», OaThIpiap €H alIbIMEH pPYJIBIK-TAaHMalblK YKBIMIBI OUTIIpeni;
OJIapIbIH JKEeKe ce31MIepi, «CaHaChDy HEMece «TIpTiOi» e3iHe Toyen i 0oa aaMaii b, 01 KOFaMIbIK
MYIIE MeH OSMolusra Typa kenedi. JKeke KbIHBIPIBIKTBIH KOFaMm (OHBIHIA HSMIUPUKAIIBI-
TapMOHUSUTBI — OaTBIPJIap 0O0pPa3bIHBIH €H MaHBI3ABI CIUIM(UKACH OCBIHIA. DIOCTapa Ke3AeceTiH
OeliHenep KOFaM/Ibl FaJJaMHaH ThIC, TAUIAJIBIK, PYJIBIK, TINTI MEMJIEKETTIK KEIOSTTEH IIbIFapabl.

Jlemek, apxeTunTik oOpazmap inki 3aMaHAarbl (MUQTIK) TYHHETaHBIMIBIK >KOHE JYHHUE
Typajibl TYCIHIKTIH KaJbIITACy yaKbITBIHAAFbl (KE3CHIHJETl) €H alFalliKpl KapamailbiM CaHaHBIH
KaJbInTacy KesiHzeri Oeiinenep. Tammay »kacay OapbIichiHAa 01 OelHeNIey OHEpIHEH JKaKCHI
Oaiikanaael. COHABIKTAaH OeiiHemney HIblFapMallblIbIFbIHIAFbI CYPETIIUIEpAIH KeHen OeTiHe TyCIpreH
03 Oitay OarbITBIH J9J1 COJI TYCIHIKTE KaObulgay >KOHE OHBIH TEpeH Ma3MyHbl MEH MaFbIHACBhIH
TYHCIHY YILIH apXeTun oopa3aap/bl KOJIIaHYbIMbI3Fa O0IaIbl.

Apxerun (rpek. Arhetypos — keHe, eH anramkbl Typ, oOpas; Arhe - OGacray xoHe typos —
MIIIH, YAT1) — HMIBIFAPMAIIbUTBIKTaFbl O€JICEHIUTIKTI KaJbIITACTHIPATHIH AJIFAIIKBI HUJIEs, aJIFaIlKbl
o0pa3 (mpoobpa3). Kepkem eHepieri «apXxeTun OpeKeT» JeN IMIBIHIBIK OOJIMBICTBI TYHMCIHYIH,
JTYHUETAHBIMHBIH JKOHE JYHUE Typajbl TYCIHIKTIH Oenrimi Oip Tapuxu yakbITTa KaJblITaCKaH Typl
KapacTeIpbUtasl [Biacos, 2000: 435].

Apxerun tepmuHiH anram per 1910 xbuisl ncuxosior K.I'. FOHr e3iHIH aHaTIMTUKAJIBIK
MICUXOJOTHACHIHAA KOJAaHael. Kazipri yakbITTa «apXeTH» KOpPKEeM CBhIHFa Tajjay jKacayJIblH
HET13T1 KypaJlbIHa aifHAJIBII OTHIP.

Eyponanblk eHep TapuXbl aJaMHBIH IIbIFApMAIIbUIBIK OWJIAYBIHBIH TYPJl apXeTHUITEpPiH
KanbmTacTeipael. Onap keiige Oip-OipiHe Kapama-Kapchbl na OO Kenmemal. MeIcasbl, eckKi
apXauKaJblK MOJICHUETKE TOH OMJIay THUIl CHHKPETTI KapaJypCiH-HATypallCTIK OWjay; aHTHKAIBIK
KJaCCUKa Ke3€HIHe TOH Oijlay — palMOHANIBI-UACATNCTIK, OpTa Fachblpra TOH oOilmay —
HUPPALMOHATABI-MACTUKAIBIK;, ©OHEpPAIH OapiblK TUNTEPIHIH TapuXd JaMYBIHBIH  COHFBI
JIaFTapBICTBIK Ke3eHAEepiHIe (hOpMaTbIbI-ICKOPATHBTIK Oijay OackiM O0Jabl. OHEp TapUXBIHIAFbI
€Ki YJIKEeH OaFbIT «KJIACCHUIIM3M» MEH «POMAaHTHU3M» aJaMHBIH OWJIAYBIHBIH PAIlMOHATBABI JKOHE
MHUCTUKAJIBIK OoniFaHbIH Kepcerenl. OcbiHAail oinay TUnTEepiHiH OachkiM OONybl 9p Ke3eHre ToH
KOPKEM IIbIFapMAaIbUIBIKTa KOPIHIC TalThI.

ApPXETHIITIK OMJIAyJpIH aybICybl CYPETHIUIEp IIBIFapMAIlbUIBIFBIHAAFEl TaFAaM MEH
KbI3BIFYIIBUIBIKTBIH  ©3TepyiHe okenfi. JlereHMeH, apXxeTunrtep KepKeM IIblFapManapra Oara
Oepmeiini, omap Kakchl J1a, )KaMaH Ja eMec, JQJNIpeK alTKaH[a, olap KepKeM OHEpHAiH TaphXu
JaMyBbIH KaMTaMachl3 €TIMl TYpPaThIH KOmip Topizai. Tapuxrta Oenriji apXeTUINTEp AN TapPUXTaFbl
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KopkeM (opManapasl KaObuIay MPOIECCiHIe MarblHaFa We OOJIBIT, OHBI TYCIHIIpEi, COHJIBIKTaH
J1a 071 0apIIbIK Ke3/1e aKTyallbIbl.

CoHFbl Ke37Iep/ie JKapblK KOpilm JKypreH ojcOumerrepae OciiHeney ©oHEpiHIe Ke3AeceTiH
MBIHA/Ial JKaJIIbl ApXETUITEP/l aTal KOPCETKEH:

1. Kynaii (Oy1 6apibIk eHep TYpJiepiHe ToH).

2. T'eoMeTpusIBIK CUMBOJIIAP, 330TEPHsUIBIK Oenriiep Kynusicel [ Epramuena, 2002: 437].

XX F. KazaK KeCKiHIEMeciHAe KOepKeM o0pa3aap, WITTBHIK OWjay J>KOHE TYHCIHY
epeKIIeNiKTepi, OTHOMOAEGHM  JACTYypiaep MeH Tynki  OOIMBIC — Ka3aKk  CypeTmIiiep
HIBIFAPMAIIBUIBIKTAphIHAA OapibIK yprHak KeseHjepinae kepinic Tankan. Omap XX f. Kazakcran
KEeCKIHJIeMe OiTiMI MEH pyXaHHU KaJbITITACybIHA ©3 9CEPIH THUTI31 KoHE ocep eTe Oepeni aeit kene P.
A. EpranueBa e3 MoHorpadusiceiHa OeliHeney eHepl apxeTunTtepiHe OalIaHbICThl TaKbIPHIITHIK
LUKJIIAP/Ib] YCHIHATBL:

1. [ama — ka3ak TaOMFaTBIHBIH KIACCUKAIIBIK YITiCl.

2. ¥YATTBIK OMBIHAApFa OAMIIAHBICTHI TAKBIPHITITAP.

3. Apyakka — aranap pyxbiHa TaObIHY.

Sram Kazakcrannarsl CypeTiiijiep o3 mblFapMaiapblHaa OChl TAKBIPBINITAPFa YHEMI OpaJIbII,
aHa Oip KbIPBIHAH allyFa THIPHICKAHBIH KOPKeM OeifHeNey YATUIEpiH CABICTHIPY OaphIChIHIA KOpe
anaMbI3.

OpOip apXeTUNTIH TYPaKThl MarblHANAPBI, TIMTI T€H apKbUIbI Oepifim, TaOUFU MpoleccTep
apKBUIBI KAJIBITITaca bl beliHeney oHepiH/Ier] CEKEeTTEP IIH CEMaHTHKAIBIK TEPEHIIrHE TOKTAIICAK,
oHIa 0i3 Ma3MyH MEH MarblHa TE€H apKbUIbl OEpilim, JSCTYpPJi JKAJIFACBHIl JKAaTaThIH apXeTHI
cxeMmanapaelH TpaHcopmanuschlH KepeMi3. MyHnail apxetun oOpasmapablH Oepiinyi OeiiHeney
OHEpIHJIE YITTHIK CHEIU(PUKAIBIK CTUIIb/1 KAJBINTACTHIPAIbI.

Apxerun oOpasnap e3iHJe KEKe MEH >KaJIIbUIBIK XKUBIHTHIFBIH albIl Kypeai. COHABIKTaH
OapIIbIK IIBIFAPMAIIBUIBIK HACsUIAp Oipeil TaKpIPBII MEH CIOKETTEPAIH TYPJ BapUSIHIIAPBIHIT
KalTaJaHbI TYPaIbl.

Mpicanbl: Ka3aKkka TOH apXETUITIK ONABIH Oipl en KOHAKKAMIBIKTHI allbIll KapacThIpailbIK.
KonaxxalnplIblK Ka3aKTa YITTHIK JOCTYPMEH THIFbI3 OaimaHbICThL. J[ocTyp OOWBIHIIA KOHAK YiTe
Kipep Ke3Jie eCiKTI Yil Heci 31 amajbl, ajl MblFap Ke3/e €CiKTi KOHaK e31 amaabl. Kesinjae kui3 yire
KipreH KOHaK ay3blHa eIIHOpCce caiMail Kipim, MIBIKKAHIa TaMaKThIH OipiH ay3blHa cajia HIBIKKAH
[IynemOGaeB xoHe T.0., 1998].

belineney eHepiHie KOHAKXaMIbUIBIKTBI acTapXaH apKbUlbl KepceTkeH. JlacrapxaH keOiHe
JIOHTeNeK OoJbIN Kenel, 1oHreneK GopMaHbIH 631 afamaapabl JacTapXxaH OacblHa KUHAIM, O1pJliKKe,
KeHneHinautikke makelpyasl Oinaipeni. Ocbl TakpIpbinka OaitnmansicTel C. AlTnaeBTiH «KoHak
kerna» (1969), A. FaneimbaeBanbiy «/lactapxan» (beitbiTurinik TpUOTHXiHIH OH *ak Oeniri, 1975)
KoHe T.0. CypeTUIUIepAiH WIblFapMajapbIH aTall aiTyra 0oJajbl.

P.A. EpranmueBa yATTBIK JOCTYpPAl JKOHE KECKIHIEMeIe KOpKeM UIblFapMaiap
MEHTAIMTETIHIH €pEeKIIeNirH KalblnTacThIprad anramkbl cypetminep A. Kacrees, A. Mcmannosa
neit kemin, XX raceipaarel Kazakctan OeifHeney eHepiH TeMeHJeriaell keseHjaepre Oein
KepceTei:

1. 1950 xpuimap — WYITTBIK KOPKEM MEKTENTep/iH KaibinTacy Ke3eHi. bynm kezen K.
Tenbxanos, M. Kenbaes, C. Mom6Gees, K. Illasxmeros, XK. [llapaenos, P. Caxu xoHe T.6. KociOn
me0epIriKKe MalIbIKTaHFaH JapbIH/Ibl CypeTIIiIepAiH KeayiMeH OaillaHbICTHI.

2. 1950-60 xpuTHapBIH COHBI — CYPETIILUIep 63 UISSUTAPBIH allFa TAPTKAH jKaHa OarbIT. by
yakpiT C. AirnmaeB, T. TorbicoaeB, III. Capue, A. CanpixanoB, O. Hypxymaes
[IBIFAPMAIIBUTBIKTAPBIMEH OAiIaHBICTHI.

3. 1970-80 xbuinapnarel Kazakctan OeifHeney eHepi KecKiHIeMele KaHa IUIaCCTHKAIIBIK
TUIAI KoimaHyMeH epekmenereni. byn kesmiy cypermrisiept K. Mymmames, E. Tenen6aii, b.
Tynkees, K. Axmerkanos, JI. Amues. Cyperminiepae Eypomanbik npuHIUIITEp KEKe MEH JIapaiaHy
OacTaynapbIHBIH dcepi 6achbiM OO

4. 1980-90 xpuinapnarel Kazakcran OeiiHeney eHEpiHIE OOCTYpJl MOTHUBTEp, TYCIHIKTEp,
TaKBIPBINTAP, CIOKETTEPAl TPAHCIAIMsIAY O0ackiM Ooabl. bysl Ke3eHHIH €H TaHbIMall CypeTuIiaepi
b. banmumes, I'. Mananos. b. barmumes «¥wmait» (1988), «Kek oypkiti» (1989), «TepT naiirambap»
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(1989) xome T.06. mBIFapManapbsl TYpPIK apxaWka HeriziHzae canbiHFaH. Ay . ManaHOBTBHIH
«Apxerunitepy (1992), «Onemaik TayablH Tybutyb» (1996), «Ataycen» (1992-94) atTh
HIbIFapMasap CepHsIChl TYPAKThl, AICTYPJll MOTUBTEP AMHAMUKACBHIH KOPCETE/].

beiineney eHepiH Ke3eHuepre Oeiim KapacThIpy apXeTUITIK o0paszmapibl KIKTeyTe,
Taj/iayra Kol CENTIiriH TUri3e/i JeT OMIaliMBbI3.

Korapeina aranein etisired P.A. EpranueBanbsin enOerinae Kazakcran OeitHeney eHepiHaeri
JOCTYPJIl AYHHETaHBIM KOPiHICI TOMEHIET1Ie TnHaMuKaaa Oepiieni:

- aJaM MEH TaOMFaTTBIH OIpTYTAaCTBIK ASCTYPJi KOHLEMIHMICHI WHTYUTHBTI KOPIHICIHEH
JKOHE JIYHUE OIPTYTACTHIFBI MEH OHBIH CaHa/la KaObUITaHYbIHAH OCHl MOJEIBIIH MHTEIUICKTYalbIi
MKOHE PaLlMOHAN/Ibl PEKOHCTPYKIMIIAHYbIHA Kapal XKypyi;

- (GONBKIOPIBIK IYHUETAHBIM, YITTHIK 3THUKA JKOHE ICHUXOJOTMSHBIH TPaHCIALUSACBIHAH
epTeeri apXauKaiblKk MH(OIOTHIIBIK 00pa3aapAblH 6HepIe KaiiTa ®KaHFbIpybIHA JICHIH;

- ajaMm HeMmece KOFaMfa KaTbICThI JSCTYPJi KPUTEPHUHIEPACH KOPKEM IIbIFapMaliap/arbl
CypeTHIiiepliH OOMMBICTBI (YHIAMEHTANIbbl TYHHETAHBIMIBIK HETi3lepiH TYCiHYy OaphIChIHIA
OJIap/IblH MaFbIHACBIHBIH KEHEIO1HE JIeHiH;

- ©3iHe-631 CBIPTKBI YKCACTHIKTaH MEHTAJIB/II, ©31H/IIK TAHBIM JICHTeHiHe JCHIH,

- JjareHTTi Qopmamap MeH Oacka enuepre TOH KOpPKEeM JOCTYPICPIiH TOCUIIEpiH icke
aceIpyJlaH CaHaHbIH JOCTYpJi OacraynapblHa CoWKec KeleTiH, Oipak e3iHIIK epekiieniri Oap
OeifHeney TiJiH KalbINTaCThIPyFa JACiiH.

Conrpl Ke3lepi Ka3aKCTaHABIK OHEp 3epTTEyIIuIep ¢ CYpPeTIIJIepAiH MIbIFapMalapbiH
Tanmayna apxerunrtepai Oemin  kepceryne. Meicanbl, A. TamsivokanoBa C. AWTOaeBTHIH
HIbIFapMasapblH TOPT Ke3€HIe 0611 KapacThIpaabl:

1. Oro-epuekTik («Konak kenai» (1969), «9ke noptperi» (1970)).

2. Ky0rtik («Oke moptperti» (1974), « Tyitenep» (1976)).

3. Kenicrikrik («Apan kemri» (1989), «MenuHeHIH OPTPETI»).

4. JlexopaTtuBTi-coHIIK («Apain kemi» (1989), «MeauHeHiH mopTpeTi»”).

ConbimeH Katap C. AiiTOaeB mIbIFapMalapbIHBIH KOMITO3UIUSUIBIK €PEKIIETIKTEPIH ecKepe
OTBIPBIN — OLIAK, YH, AacTapXaH, *ep, Majl CUSKThI apXeTunTepAl 6exin kepcereal [ anbimxaHoBa,
2001: 239].

XKorapeina aifTburrangapra Koca 013 Ka3ak YITTBIK OMIpiHIH elInec epekiie Oenriitepi
(apxeTunrepi) peTiHae Kui3 Yil, JOMObIpa, OIIaK - YHIiH Oepekeci, MaybIn KeJle KaTKaH KbIIKbLIap,
YIIBI-KUBIPBI KOK JlajlaHbl aTanm KeTkimi3 kenemi. Kazak yaTThIK OOJIMBICHIHBIH AJCTYPJIl KOPIHICI
aZlaM MEH TaOUFaTTBIH YH/IECTITIH KOPCETY apKbUIbl OEpUIETIHIHE epeKIle KOHLT 061y Kepek.

Kemmenainep Taburarnen Gipiikte emip cypred. COHABIKTaH Ja TaOUFaT MeH afamabl Oip-
OipiHeH OenmecteH OyTiH KaObuigaraH. byran mbican peringe M. KenbGaes, K. Temxanos, C.
Moambees, K. [llasxmeToB keHenTepiHAeri TaOUFaT NeH aJaMHbIH O1pJiriH, OalIaHbICHIH KoHE Oip-
OipiHe OarbIHBIIIBIH OCMHETIEreH MIbIFapMalIapblH alTyFa O0Iabl.

1960-70 xpgapsl Ka3ak YITTHIK OHEPiIHIH HETi31H callFaH Ka3aK CyTepIIIEpiHiH JOCTYPiH
Ka3ipri Kke3je ToXIpuOeNi KoHE IKac TaJlaHTTBl CypeTIIiep JKaimFacTeipyaa. OnapisiH
HIBIFapMaiapelHAa YITTHIK JOCTYPJi JYHHETAaHBIMABIK TYCIHIKTED MBIKTAll OpPHBIKKAH JIeT
alTysIMbI3Fa a Oomansl. JlocTypini eHep JereHae KaThIl KalFaH «KaHOHIBD» TYCIHOey Kepek, Ol
KEepiCiHIIIe eMIpIIIEH, jKaHa Ke3eHTre o31HIIIe kKayan Oepe allaThlH OHEep/IiH KaiiHap Ke3l.

KopsiThinabl. XKanmsl xKorapbla alTbUIFaH apXeTUNITEPAiH KalIbIITaCybl TYHUETaHBIMIIBIK
TYCIHIKTEpMEH Tikenel OaimaHbicThl. Ka3ak Xaiakpl OChI yaKbITKa JCHIH TYpPKl JKOHE MYCHUIMaH
JTYHUETAaHBIMBIHAAFBl TYCIHIKTEPAl KaTap ajiblll  Kenedl. JlereHMeH Ka3ak JyHUETaHBIMBIH
eprepekTeri ToHIpIIK TyHUETaHbIM Ke31HEH KapacThIpFaH JAYpPbICHIPaK.

Kazipri ke3ne Kasakcran OeiiHeney eHepiHiH JaMmy OapbIChl YITTBIK OacTaydaH, SFHH
TYPaKThl TYHUETAHBIMIIBIK )KOHE TAPUXH KAJBINITACKaH YITTHIK apXeTUNTIK 00pa3napIblH HETi3iHae
KaJIBIIITACTHI JCTI KOPBITA aJIaMBbI3.
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